years ALTERNATI

is. oneé ‘of “the ne est and most or;glnal additions
to the:Nashville musie scene. ‘Formed in late
August. of -'82, YCUNG GREY RUINS have -sparked
the town with their unigque socund. Their materi-
al is meledic, danceable and - yet abstract.
The message of tneir music is stirongly emot;cnal
highly energetic and very self expressive. (Cn
stage they entertain a feeling of rebellion
and seriousness. The band themselves describe
their sound as “underground,..a lot different

~ from that basic Nasnville sound..." The YGR
lineup”is Sam on vocals, Bill "Cheek" Smartt
on - sax, .Barry Neison on bass, Shannon Ligon on:

" guitar. and Chaz Orr on drums,. This is a first’
for Sam. and Barry; Bill and Chaz were in .the
disbandéd Modern Emotion (featured at last
years Jam) and Shannon played with the brief -
encounter, the Slaggs. So far YGR have only

. played- 6 gigs including opening for The Gun

- Club, -Arms Akimbo and Let's Active. They open
for Bolemia on 1/19 at Cantrell's and then

" play their first JAM this Saturday. We chat-
ted with the majority of YGR who willingly
divulged their history and‘purpoae.

" Sams. Sam and ‘I initiated the whole thing.
TT"ughter) Chuck and ‘I initiated the whole
thing. . Basically we felt that there wasn't:

~really any new music around. We had some 1deas
of ‘our-own:that we wanted to project.

Chaz: It- ‘gtarted out real experimental. We
were working with two drummers and a sax and
we played a long time without a bass player.
Arid ‘we” had a couple of guitar players but. we
never-played much w1th them.

“in‘it.for keeps-

" Sam: ‘Chuck and I knew we'd be .in it for good..

Chaz: “(aka . Chuck) Then we got. Barry and Shannon.

She was with the Slaggs who only played onece.
I'd -known her for a leng time. :
Bill:‘We never played any gigs until we. were
- all together._
.Chaz: It was about 2 months until we played
our .first gig.

Bill: "As 'soon as I borréwed the saxophone. Up
until 2 weexs agc and then I got my own.

NIR:. . BILL BORROWS SAX.

Sam..Headlznes BILL BORROWS SAX {laughter)
Bilil: In the next issue: BILL GETS SAX FOR
CHRISTMAS (more laughter)

NIR: BAND IS ON A ROLL! Did everyone have
pretty much the same idea of what the band. was
going to. be about? .

Sam: Basically all of us had the same musical
Tdea. .That was the .cohesion.

33ill:. The geod thing about it is that each of

Us ¢an contribute and we try net to conflne
eachother.

Sam: Everybody does their own thing but,-yet
we all move in the -same direction. Weire not

moving against eachother idea-wise. We all
came -together and had these five different
ideas and for some reason they all merged into
one, It became one main idea.

Lhaz: .~ One person has the basic idea and then

-everybody else builds on top of that. And

s thereis nobedy lelling anybody what to de or
what to play., Everybody plays what they want...
Most. of our ideas came after we'd formed.

Sam: Everyhbody contrlbutea...l dg-all the lyrics
and vocals.

Bill:<We try to make each song different.ve-
‘cause I really detest oands that do the same
exact stuff,

-Sam: We do no cover material..., We are a syn-
thesis of 5 ideas. There’s not one person
coming"across as a tyrant or anything. Cne
person. has a rough idea and trys to convey it
to.the .rest of the group and then we build
from there. Or we'll start jamming.

Bill and Chaz: That happens a lot.

The "bands main musical influences are
varied,. Sam cites Ian Curtis (Joy Division)
and Bill Nelson as ideas for lyrics. Bill 1is
accuged - 0f a Supremes influence. However, he
retorts,-that he played in marching barids in

High School and got sick of reading music. He
prefers improvising much more and listens a
lot to Siouxsie and the Banshees and early .-
Pgychedelic Purs.

%o electro-pop, ("FPeche Mode"). And Barry,
“{they explain listens to everthing, especially
ilthe_ Jam. They stréss sirongly the 1mporta.nce

style.

‘WiR: Anti or pro?
jSam "Anti, Definitely anti. :

“feeling in religion,

[

-’Samz

But now we're all'

Chaz went from the Se¥ Pistols

individua. nd .
ences, though apparent, do not really describe
their musitc. YGR- have the:.r own. distinetive

Sam:- The lyrics are nct pop at all. They don't
Invelve any day-to- ‘day type’ llving... I mean
in the real... definite. day to day type living

situations,i: They're dbout emotions, rellgion.. .

Chaz: Lots about rellglon in there.

{Sam later explalns
That his. father. is also into religion. He's a
preacher)

Chaz: Kind of . llke construct;ve crltxclsm. I
think it kind of reflects:'a 1ot of the new
There's a lot of people
doing ‘stuff about religion.

Sam: It's anti-organized religion instead of
Just anti-religion.because I'm.not an anti-

] y I'm just not for arganized

Chagz: There's also stuff about death ‘and lave.
am: A lot. of {things about death.

az::' The three main things we . write: about...
Death, love and rellglon.,

-

[¥)
=

Thaz: What a combo!
sam: It's all 1nvolved n life.
Chaz: Yeah.

( 3

It's uef;nltely a statement.

J-actually

try to write about. things that riobody else writes

’ about.- The ‘darker side of life. 'That's the

. best way to.describe it.

Momentary palse to anaswer the phone’ despite

the fact that' the phone did not ring.

Ne tell
them we're not in right. now.

"MNIR: Sam, you -sing with-a :lot of emotlonal rervor

on. stage, . Do you nave %o psyche yourself up
for a performance :

Sam: T don't have tog do any psyching in the
Normal way. like Ifve g0t to get out there and
give it my all. Primarily I sing from pure :
emotion. because I really believe in the lyrics:
I'm slngzng s0- I den't have to do too much
emotional psych1ng.
to where I'm on edge... It's all spontaneity.
Actually I ad 1lib on a lot of my lyrics.
Bill: Tt depends on how you.feel at the time.
And how the pecple react. That ras a lot to
.80 with your singing.

Bill: Well, we all feel that.
1s the same with every band.

Of course that

JIR: What have you changed 51nce you ve been

together?

Sam: 1 think the only thing that's really
‘changed 1s the format of the set,
thinking about how we should.
gether,

Bill: Yeah, rlght rlght :
Sam: .When we first started -out we'd Just throw
_them together and not -really think about it.
‘We might do 2 or 3 songs in a row that didn't
necessarily sound the same but might have
been along the same emotional vein,

Bill: One time we did that show and it went

put the songs to~

. ‘slow, fast, slow, fast, slow, fast and it just
- stunded awful We felt awful about the whole "
thing. [

Sam: It was a terrrlble show.

Chaz: But we write better music now. -

Sam: It*s progressively better.

NfR: oOn stage which 1s more important to get
acrosste your audience: your lyrics or the
basic feeling of the music? -

Sam: Both egually, You see the way I write is
T don't sit down and hear a song the band's
come up with and write, - I usually write my
lyries way in advance.
that doesn't like to nave lyries shoved in ny
. face that are so easy to (nderstand, it*s just
net any challenge.

Chaz: Like the verse on. "Empty Idols" when Sam
sings that. It's not loud encugh over the Fa
and it's not intended teo bée loud enough to be

neard and made cut., It's more to go along with
the music.
Sam: Right.. T do have 1yrlcs that you can

definitely catch but, other lyrics 1 don't want
to be caught until people really llsten for
and try to understand it.
Biil: YWell, as sogn as our double album comes
aut...(laughter]
Samy ... A5 so0n: as our; Gouble 1ive album at
- Tantreli's comes ‘out...(laughter)
Bill: And we're- getting- the concert...the North

American Tour Shirte Up...
"This big american -Tour coming up that

"Ghaz. Well. we went to Murfreesboro.

' some people but,..
" .Sami .
. Missouri and Chicago, possibly Atlanta.

Coup Up toward Chicago and Boston.
pefore we start.playing Chicago and stuff like -

. nevey wauld have.

I'm already nervous enougn

" TChaz:-

We're really
- idea that is torn. down.

'm the kind of person {
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~JIR: That's what I wanted to ask you! u?en'is'
Itve -

“heard so much about?  (laughter)

that- we: "
time we
open for

.Bill: We're hoping some “time 1nh March
‘can go outside of Nashville. By that
~will have a full set. We'll probably
We're talking about going to st Louis,; J
Chazs Mostly we wanted to work the North sircuit
I1t'11 be awhile

that. We naven't played out of this area yet.
We're all eager to get on the road.
- Bill: We're looking forward to it.. I'm looklng
forward to seeing what kind of response we get.
-It*'s gonna be an experience for sure.
Chaz: The road's a party. .
.Brit: I can see us coming bacx..ahhhhh... Sum-
ner mlght even be a better time. .
Sam: We're hoping to do a headline gig after
The Jam. We think the Jam will help us get a:
lot of exposure. Plus we're working a lot of
new material... We*ve got four new songs...
Bill: The Jam is great exposure cause I remember
‘It when lodern Emotion played last year. A -lot
of people had never heard ¢of us and saw us that.
That's why I'm really lookv‘
ing: forward to.the Jam,
NIRt - Any vinyl in the workings? S
Zam: We're hoping to do a five song EP.. Wa'd
put it out independently. We haven't really
explored too much though,
NIR: What improvements do you see for the band”-
Bill: We're getting tighter and we're learnlng
t0 play better together.
Sam: As far as perscnal 1mprovements go 14
TTke to increase my range vocally and. emotion-
ally
Bill: Well ¥ got a new saxophone._(laughter)
Chaz: We were talking about putting some S
electronics in the band out, nothing's real
definite. i
Bill: If it'd 'be elctronic it'd be percusslon.
That doesn't mean a.rhythm machine! :
Bill: No rhythm machinel
Cﬁa?. 4 -syndrum. +
The interview moves toward a few more ’
suojects. The Cantrell's cancellation
incident 1s mentioned. Simply put, much §
disappointment and frustration is expressed.
Sam explains that the tand’s name represents
the contrast vetween “YOUNG" meaning new or
fresh and "RUINS™ meaning destruction or an. .
Added symbolism,..Sam
reflects is the word “runes" defined as some-
thing etched 1n stone. The band uses their
audience as the stone and the music as the
letters. If we are indeed stone, then I assume

we will be "reocking" to YCUNG GREY RUINS at
the Alternative Jam 3.
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FACTUAL's debut single was "pick of the week"
in Billboard aagazine not to long ago. It seems
that the rest of the country is learning what
we in Keshville knew long ago...PACTUAL-ig HOT!

GO, JIMMY, UUB's cassette release eate 1s early
" Peb, so look. for it....new loecal band THE NSON
. DUSHMEN heve an FP due out in March....PRACYICAL
, SIYLISTS gingle that we told you about, is now
going to be an BP with the in¢lusion of two more
. 8ongs.- They are included on the latest WREK casse
ette fanzine from Atlanta (sgee last issuel, THE
' SEYLISTS will be happy to send you a cassetie of
the two songs that were %o be their single for
a dollar plus postage and handling,..sdend to

‘More Vinyl News: PRAXIS RECORDS artist's OUR
PAYORITE BAND has an :album due out in sbout 6§ wka,
“Guesting on this album {och oune track} is REM's
Peter Buck......The BUNKIES are also-working 21

an EP; we'll keep you posted, NIR would like to
adknowledge THE BUNNIEY support of the local scene
by their inclusion of two of Naghville's most int-
eregting (and -seldom seen) bands as opszners .on
their recent weekend at. ITHE CANNERY,,,.,COMMITEE
FOR PUBLIC SAFEEY, & JOHN HINCELEY & THE JUMIORS.
CoPeB. will also be starting the night of at 'the
upcoming ALTERNATIVE JAM 3,...don't miss it.

Transitiohs, Ete. THE PUFPELS are officially
broken up due to differeént musical directions.

Al) of the members are bugily pursueing new proj-
ects and we can look for good-thinﬁﬁmnappening soon.
Barry Feltsz, formerly of MOURNING' ER and - NO ARR
to name a few, is agein fronting a band. Zentatively
called BURNING HEARTS, they are described as "very
dynamic" so "all you little girls get readyi™.e...

NEIL JEFFERIES, ROSEMARY KINGSLAMD, & BERNIK KLOSE .

are yorking on Nashville-sg "First Roekin'Roll movie"
Jefferies, you may receil, produged TH: LOXDON SIDE

OF YASHVILLE, and wrote "Just A Gigolo" {which starred

Darid Bowie & Marlene Dietrich), and "Hussy"..e..
The details are sketchy now now, but rest assursd,
HIR will keep you posted.essees :

CANTRELLS NEW ROOM

CANTRELL'S gave us a sneak preview of his new rcom
last New Years Eve, The "official® opening is gtill
in the future, but right after the Alternative Jam,
they will start having bands there on the weekends.
John Glenn Hunter will be in charge of hooking the

room iJohn is the one who presently bpooks "Wew Music”

in Cantrell's main room, along with Leslie Lhomasson,

who ‘handles most of the mainstream stuff). With John
. Glenn's proven booking ability, the new room will

most likely become "the" place to be in a matter of

veeks....0f course it ail depends on how much support
they get from the audiences, so Nasihville, the ball's

in your court,...don't let a good thing die. '

We have more information from WREK
Radio regarding their planned cassette
release of regional SouthEastern bands,

To explain the project-- it will be
a guarterly or bimonthly cassettezine (a
magazine on cassette) of southeastern "new

_wave™, punk, underground and experimental

: musle. The first issue should be out in
March, Submission deadline 1s February 15th.
Later arrivals will be considered for future
lasues. Half track or quarter track open reel
is best. Cassettes are o.k. too.

The release will be nonprofit. Neilther
WEEK or any of the bands will get any money,
but beth will §ain a lot of exposure it is
hoped.  Bands and individusls appearing on
the tape: will recieve a free .copy.

Bands and individuals interested in the
rroject should submit tapes or obtain more
information from

Arthur Davis

c/o WREK

Box 32743
Phone number is (404 )-Bo4-2468,

Bands should also sénd band info, Tress

- kits, photos, ete. for the print section of
i the cassettezine.

WHO:

ACTUEL
AFRIKAN DREAMLAND
PRACTICAL STYLISTS
ED FITZCERAID®S CIVIC DUTY

e’ NASRVITEE THYRTT TCENCE REFCRT T
. muslcians' referal service to help bands

i

_ Call 327-9i90 and leave message. . Immediate,

nata ¥RER

find musicians and musicians find bands.
also encourage parties where-everyone gets .
altered and starts banging away at something -
whether they know how to play it or not with

the result a joyous celebration of nolse, wut.
we woh't go into that here....

We

Experienced famale vocallst wishes to preform/
join mid-60's/British Roek bamd. TFreference
for the Jam, Elvis Costello, Squeeze, the

~ Clash. -Conmtact Liz at 321-8461,

KeyboardistfGuitarist/Vocalist/Writer looking
for others for band. :Will do mostly originals
ard will {ravel for short perlods of time.
Must be serlous. Call Chip at 331-3470.

HOT local band looking for very hot lead
guitar player M/F with additional keyboard
ability. Flus sax player; or any combo of
the above three, Must have good stage
presence and vocal ability. -Available. to L
play . out 6f town most weekends. . Very-good 3.

For your FEEE listing in our musiclans*
referal service, send your nade, address,
phone number, musical interests, instrument
played ‘or -sought, ete. to N.I.R. at:
2108 HAYES STBEET.H#411
" NASHVILLE, TENNESSEE -

_ 37203 o

!n our last issue we printed the following

review of Aryon Blackston's new single that
he sent us to listen to:

ARYAN BLAKSTON- "All Too Human"/"Running

For Shelter"”-' Mr, Blakston sent us his new
‘gingle te review along with a nice. letter,
so here gows: It’'s self-produced, arranged,
and financed and Arvan's letter states that
he offers no appologies for those who don't
care for it. He seems like a nice guy, but
this record goes nowhere “fast, The backing
musicians are obviously stuffio-hired help .
playing what they're told with minimal

enthusiasm.. It just proves there are # i
lot of people in town willing to take your

money and record your Song regardlesa of

how medioecre it actuzally is. Don't:bothen

We have recelved the following letter from
Mr. Blackston ealling attention to some.
wunintentional inaccuracles which slipped
into the review. We appologise to ‘Aryan
apd are printing his letter in its entirety
to allow him to tell you the way it is:

E NI T

STEBREE T

: review of my record “All Too Human" and

Here -used, -

S TATF IND FELEERS:

omments, syggestions. Send artwork too !l

This letter is in Teference to your

"Running For Shelter”. : %
For whatever personal reasons you’

~don"t care for my record you have a right to

declde and come to your own econcluaions.
However, I feel it is necessary to

‘inform you of the dangers of evaluating

circumstances you have no information. about.
I am gpeaking about your accussation

“" "that I used studlo hired sidemen who axe-

playing what they are told with minimal -
enthusiasm, = -~ . o
' Every musiclan on the record was plck

- ‘{sie) from local groups one béing Mike Rosa
< from, Russian:.Roujette, on guitar.(sic)’

« . 1 personally chose these people becsuse
of ‘my'own: personal preforence not to have to -
tell people what to do. Not even chord charts

I'realize I am not part of your lipk”of. 

_ sloeal live preformers. The reason being that

no-one will glve me enough time.to play my

;" songs-to see if they could enjoy & practice
- Tor preformance or two.
- ‘have asked gquite a few of your local
7 “guper stars",  Possibly. they have the: same

And belleve me I

gift of ultimate prophecy as you and since
I an truely a mediocre, shallow, unengaging

. unenergetic person just not.worth bothering

withe .. . ; . .
-David Bowle would probably enjoy youxr-

-comments about my particular productlions as

‘they are almost verbatum to the flrst few .
American veviews of his “outdated 60's style”
{s0 called) back in 1970.

) Again, I don't deny you your right to
come td'a conclusion about anything. But

I do mind your attempting to assasipate my

- character by assuming through your own bias
- my process of producing.

Respectfully,
Aryan Blackston
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LOVE MAIL!!!

Please write your letters,

. WHAT: A four band beneflt concert and
! extravaganza for Vanderbllt's non-commer-
[ cial radio station, 91 ROCK-=WRVU.

! WHEN: Saturday, February 12, 1983
WHERE: CANTRELL'E of course
WHYs To benefit and aid 91 Rock in its
constant Cight to bring new and
exciting music to the all too often
dull airwaves here in Music.City, USA.
HOW' can you help thls cause and have a great
time besides? Simply show up and take
advantage of thls once 1n a lifetime
cnance to see all this local taient in
; ‘the same evening., It might end up
. rivaling Alternative Jams Admission
! will only be 34 so come on down,..

Roel Woddune, Jun Bsy Thrwr, o mcr
Jpenaly A, fomanivama, “gioiond
Praol Komradis | Bauhav, deche,
st Chunch, . 0 . el mota. P4
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i - UNDERSTAND, KIDDIWINKS, THAT - THERE ARE .FBOM THE -JAM"‘I BE&T&”R&EN@LE&-E-

_ L o : : e SR NOW ADMITTEDLY, THIS DOESN'T OCCUR TOOwS |
i TIMES, UNDOUBTEDLY. WHEN IT'S A" KIO& TO BE - OR AT A CERTAINPOINT IN MUSIC WHEN Al 0 OFTEN: ANDNO' WONDER BECAUSE IF (T DID THEN
i ALIVE WHEN LIFE ISN'T ALL DOUSBT AND FUTILITY, - ELEMENTS AND PATTERN%;HAT H-’;VE BEEN NICELY. "+ W'D AlL BE'WALKING ROUND LIKE THOSE CAVEMEN
|- MAISERY AND HURT BUT AN ADRENALIN. PROVIDER = - BUILDING UP SUDDENLY EXPLODE INTO ONE, THE -7 voU SEE OUT ON THE: PAVEMENTS AND OUT OF
© SUCH AS YOU FIND IN THE COLD AIR OF WINTER - NOISE-LEAPING QUT.AS 47O TOUCH YOUR VERY " yiiein  1EADS MUMBLING PATRIOTIC Ti7¢um
;. WHICH YOU CAN”'3AS2. INTO. YOUR LUNGS, | 2OUL - GIVING YOU A'QUICK GLIMPSE, A SUBDEN .0 gy WHENIT DOES, ‘WELL,“BOY. YOU SUSS'AS | DO - |
1 FEELING THE AR PUMP YOUR BODY -FULL OF  ~ RUZH OF REAUSATION ABGUT YOUR PURPCSE ON < THAT US'CATS, AL BUNPEFT  TOGETHER iN THIS
- STRENGTH. BRINGING A SMILE OF CONEIDENCE- . THIS EARTH. ne ' - WORLD, OLD AND YOUNG, BROWN AND CREAM, -
. . A X . inst t_ . [N , E A -
SUPREME TO YOUR LiPS AS IT PAYS HOMAGE TO - yent. that Tune Zi:itli;aac%ihgfe b5 ot FIGHTING; STRUGGLING AND CRUELLY DISTANCED
YOUR YOUTH iNSTINCTS. : ATV I8 1o S0 ANl SUTC vas Cond tratns and 1able | Loy, - FROM EACH OTHER, 'ARE CAPABLE OF BGTH PURE
O e Vasuncest Jom 162100000 svout 1SS L, 11 dnciuded 150 ong, IMMORTALITY. YES, AND EXTREME WRETCHEDNESS,
1nf amous B rock musit FERNATIVE V. pabylon Dance 4. and Jasen R : w o
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Py NG
ﬁusi-.c' :e.l.:.\thusiasl: came. together "to v

In Aug_usit '82, five of-Nashville's New
make the underground sound that. is YOUNG GREY RUING.™ “They are Shannon, guirar:
bass; Chaz, percussions; and Bill, .sax

Samuel, vocals and various ltems; Barry,
“Bill and-Chaz plaved together previons

i New ||
5. A nNashville's D
&A}:he Naabvilie scetd;ized- ~This yeat, fng success of O

and vocajs.’ Ly iin’ Modern ‘Emotions; - Shannon
emerged. from the former all female Slags with Barry and Sam beéing "wise virgins." .
Two months after formalities, YGR Played with Factual on Octéber -8 and later

opened up for the Gun Club. Thev can be, placed in a vein patallel with Joy

Division ox the Psvchedelic Firs, but their sound is fndeed their own,’ TOUNG
GREY BUINS is definitely one of ‘the most, promising bard$ in Nashville ‘and hope
JAM 3 will provide the. exposure needed for continuing- success. )
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lic 1 thelr persope “;t\‘e‘“ul?m?of‘o gy’ s\.nt'ﬂe o Somnd Cagainat Seord o to that a dedication.to high energy showmanship and pulsating rhythms,
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‘Macitvi SUPDOsT ¢4 home o1 o . i :
]':m«'mlllc. "up‘x}f § _-'t} aa el 4 ; . S B Johnoy ‘Hollvwood, electric bass guitar and voice, is one ot
Ao r}wnms Q Tur :L ‘3.7_ .-:.:.c '-'. . o - rg’ - . - . - . Mid-Tennessee's’ fathers .of the "new wave" movement; In 1979, Johnnv
iy £ Bow, Juzoa spurelien ooty & : Th 0MMI"EE 5& HJBL'EM ’ and fellow rocKers, "Cloverbortom”,
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: . ploneered unchartered territory
o . : fudiidisn with the introdiction-of their "Anarchv in Music City™ E.P,
CCMMITTEE FOR PUBLIC SAFETY--NEW SOUTHERN REBEL. s )

2vojution of some of Middle Tennesses’s pramier new MUSLC groups.
Togzther thev have.created o rock unit that is ¢onstanclv striving -

ta stretcn the boundaries of electro-pep music,

Skot - Nelson, glegtric zuttar and s\:n!.hes'i'zer,- 15 che
newest addififn to-the F'ACTUAL_J.ineup‘ Formeriv d rounding torce
in such arvouns as File 12" "o art" opd "Modern Emotious’ | Skot
pritgs te FACTUAL a taw edge and conremporary senslbiliev. Skot's
musical contributions have last become an integral parrt of the
FACTUAL sound, - o ’ )

: Johony's
Yes Vi 1a. there 1s @ Nashville Hardcore ‘énd iisten to old things thaf have been outspoken stage présence and musical wit give FACTUAL stage shows a
es vVirginia, - B - A .

HATdcore 15 hat the ok 1ok O 76 deveioped accepted, Thev Just don't wamt to thke - ﬁist;nctivr? p.::ofe.ssionalism-_that typifies 'chg essence ol the term
into after "punk" became passe and "new wave the chances anvmore, - S | showmansiiip.t v 3
i " "' 80 This band is voung, though, and wasn . S .
phrase of the day. With the temm "new wave N at nigh Bone Brown, -percussion and voiee, su lies FACTUAL with. an
ingless and much of 1ts afraid to taxe lots of chamces that nigh . : wn, ° » supplies FACTU ; )
broad now as to be meaning ; t  The show itself was something of a.letdoi element that. represents the epitome of the term "drivimg force,” While
MUS1C the same way, hardcore defla‘“tlg Stakeihw if oniv because 1t failed to fullv realiz plaving with: the tock unit kiown as “The Racz" Bone established himsalf
its own turf. The music is loud and 355 mtraf " the potential of the band and situation,. as one ‘ef Hid-Tennessee’s premier dogfe percussionists. Bone's instinc-
Lrics refler.'tn_lg anger, rebellion, an ‘F;SVO the crowd cf‘ept out by the end of the thi tive feel for solid rhvthm coupted with his uneanny balance of power and
tion. Short hair 1§fm". drugs are Zgé.of a lagge " song; the remainder sat fairly quletly, finesse nave been instrumental in wstablishing FACTUAL as one of the
arﬁ nﬁﬁggre %i Slzi;vgﬁgavzg?r;ecgnsidered kids who tried modified siam dancing were . Teglon's most promising, listenable dance bands,
g':tzrige', tl.lreatenmg, and are liable to get quickly stcpped by the ever-present bourfzce]rr'ls. / fobb .Eam.s keyboards ane voice, 15 FACIUAL'S foundins member
N der they seem angry and Despite all the hate and abuse comming fro ] : R v . , X AL unding
bealieil gl; Is it apyowon the band, nothing much came back from the and primary writer. Established as one of rhe Sourh's leading svathe-
1s0lated? . : 1 1e ‘smash bettles at- Sists, Robb has been invoived ir various production and sngineering
R 'I?lerconmlttee For Public )Safézzioni;:';? of :;geré:wgtgimgﬁeé zgwan\efthing here. 'We J ojects, as well as belng an original member ot the- experimental
Will(lyrics, vocals), Pat('b:;s ’ nacn '—;ﬁn ed o were great; the audience sucked." opinione oup, "Actdals”. While with FACTUAL, Robb's scage presencs has be—
and Med{drums}. The na?es ﬂ\vf‘ onLy ;“ourgmcmths Will after’ Maybe it vfrasn't great, but i me one of the band's most exclting vet unpredictable performance
wrotect the annocent. Together last Friday at got reallv'good towards mid-set when ever pnenomenon. Rangiag from the role.ot "calculating scientist” to the R
they played their first-ever gig what was thing clicked into place. "Radio Sucks' ang unabashed furv of-a "madman", Robb's pertormances maintain the ' common
Spanky’s, and we were there t?.wco‘é:{i the truth; "Sq K%Jhat were very nice--three chord Tock and bond of being both intense and inspired. Mutti-tacered and muiti-faced,
§u‘fe o pake Local hlétﬁnéa;id P:t beforshand. ' profane, angry iyrics. In '"Nashville'(a put- Robb's dedication is te fuse the science and emorion of the 80s into
’];;re?rgo:{:g% Ezovi)igm:grc;use 2 revolution oc tell down of the local scene and Barry Feltﬁ! Godi the electric medium, FACTUAL.
vou how you should live, what vou should wear. - grafted a somewhat country. twang OﬂFoh_e;i . . ) o . N
i 1 damn what you wear, whether you basic thrash, Events like the snare K Tight, inspiced and otiginal, FACTUAL represents the mRins tay
We don't give a e ust telling the splitting kept things intéresting. All 1in ¢ j ¥ ements that have made Rock and Roll the performance and art form of
o ghour nair or not. e Y": . t o hea% it all, 25 minutes of noise and anger that could the 20th Century. Their dedication and innate telents have brought
truth, and people just d,‘?,; wanle here. their nave sparked a riot and made tne 11309 news them iafo and through the music frentiers of the East and Sourh-Bastern
e s acaree. ? . 1o med from with a more adventurescme crowd, Will summed United States. It is this same dedication and talent that will sropel
musical taste is what they've lea -~ up the evening perfectly when asked if thev'd the FACTUAL sound throughout- the cities of the world. Here, FACTUAL
their older brothers. Theyve neard the tales . ited back: "Probably not. Well," he will ‘establish themseives while earnin
.of the hardcore...So they stay where 1t's safe be imvitea back: 4 o

paused, "“we had fun

g the international acelaim that
they truly deserve, E .
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From Atlanta, Gis
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THUR. JAN. 27: JOHN JACKSON &
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and pretend I was in a band and stuff., I
was one of the original air guitarists. I

-1L.OREN

and bags player,Janet Wygal,bounce harmonies
and chants off eachother layering the vocals
in the most melodic fashion.

BACK in December the INDIVIDUALS, who
¢all WJ their homebase, performed a fan-
tastic set at Canirell’s for a small but,
appreciative crowd, Their style is highly
danceable intelligent pop full of romance
and poetic images. On stage the band plays
with inspiring energy and talent. The bass

ihumps strongly, the guiters cut grinding .

riffs, the beat sways between pop and funk,
and .the vocals rise above the music pound- |
Lead singer, Glen Morrow

ing ‘'underneath.

AD INFO. ..
(CHEAP)
THE NAsmm.u.t I.nremm: Rtl'o«‘l'

WELCOHES MD THALVES ON’ THE

SUPPORT" OF ITS- ADVGRTISERSFOR
§ INFORMATION AND RATES CONTACTS

Loren Jecson 22-0706 |3

Together for
three and a half years,,the INDIVIDUALS
consist of the above menticned 2 origihal
members .and Doug Wygal on drums, along with
the recent additions of Gene Holder -(of
dB's fame) on guitar, who has also produced
their debut album FIELDS, and yet another

" Wygal, Tricia on keyboards, although not
. present at the Canirell's gig.
. ~Klages, the guitar player for the album,
" left recently before their Nashvills

Jon Light

show

to finish up college. ® Their first vinyl

was the 5 song EP entitled AQUAMARINE, full
g of overdubbing and specia) effects. Famed
NY Times music critic, Robert Palmer wrote
of the 1982 release, FIELDS, "This is the
most impressive rock debut so far this
year". - Their ‘main 1nf1uences. Morrow
‘explained,. are REM, Television, the Talking
Heads and early €0%s music,
ever, as their name predicta their own
uniquely "individual® style. We chattea
i with Glen Morrow about his musical back-
ground and. what thauband was planning for
the future.-

Glen:
My sister was a real good piano player. I

was intimidated by instruments so I used
to go up to my room in:high school and-

may have invented it for all I know. I

must have written about 4 albums worth of
songs in my rcom without ever knowing how

to play any of it. And then in college I
realized ] ¢ouldn't really do that anymore.
My roommates would think I was pretty weird.
S0 I picked up guitar and immediately start-
ed writings songs. I played in coffee houses
with a bunch of people wheo were into the
Eagles and stuff. The best I could do at
the time! When I started hearing about

what was going on in NY.,,.CBGBs...'76...
*75...1 knew that's where I wanted to be 30

I transferred down to NYU and used my ccllege
education as a way to get me going in the

“musgic business,
-the Talk;ng Heads and did the first radio

They have, how-

Basically I was scared to play guitars.

And T got friendly with

interv1ew they ever did, Then I put this
band together finally. I got some people
) that wanted to play with me and we were
called "A" and that band then became the
BONGOS., We played together for about a
year and I was living in Hoboken -at that
point. Eventually I got them all %o move
. there and we played Maxzwell's. But, by the
time they all were living there, the band
‘broke up. And they reformed with out me.
- After that broke up it took me azbout a year
to find the right people for this band.
That was back if 7% ceenaces
veeesl tend to be the most prolific of the
group but, on a lot of my songs I'll have
‘a real skelétal idea and the band will £ill
it out, I definitely draw upon my back-
ground in journalism for writing my lyriecs.
tend to try to tap into different emotion-
:a} feelings that I've felt. Like “Can't
. Gat Started” is about not being able to get
 going and the blans. And "Walk By Your
. House" was actually inspired by a Pere Ube
' gong, (sings) 'I think about you all the
itime®. It's an obsessive feeling of love,
It's actually about an experience I had in
Bth grade. “Swimming in the Streets® is
about experiencing the sense of dread. Sort
of like how summer in the city can be real
oppressive. I try to get people to connect
‘emotionally with my songs. I want them to
stike a chord with the listener that they
can say oh I've felt that way before, or oh
I've never really thought about that., Some-
how it excites me, We beat out REM because
their lyries are so vaguel! {laughter)
What I love about REM is that they plug into
a specific meod which is real bittersweet
and makes you sort of flashback on your
whole life. To a degree in some of my songs
I try to be purposely abstract because I
thing if you can't pinpoint what something
is specifically,it opens it up to a lot of
interpretations by a lot of different people
and you can interpret it so many different
ways that it hits a lot of people in so
many different waysS..seeecrcessnesan
vvs e Right now we're concentrating on push-
' ing thig album. Then I want to go home and
rethink the whole concept of what we're
doing and why we're doing it . We want to
reach a lot of people with a sense of
integrity. We want to work on new material
for a new record and keep it a real creative
experience because that's what makes it
most TUNsssvrvrvnvonene

| jump around -my room and write tcnz of songs
R
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APPEARING AT 688 IN ATLANTA, GA
{Only 2 4% hour drive)

got a2 last minute call from .
bi\'r.. Sen. 22 EDITTH MAS%Y e avid Eskin .of MALE MODEL from

Sungle available from

up’'in NYC. They're Jookin
RUDE BOYS/ Koondogs openi. forward t &
_ . o their Nashville gig' .
.Urban Records . FRI.,Jan, 48 MEMBERS/ M;::::Brel"gzens ¥ at Cantrell's on Jan 30, Hg ges--
) _ s ] . | eribed their sound as a cross.
P.O. Box 120913 . S&T., :Z:ﬁagngéfgaffesggﬁswgﬁ ;-3; between CGang of Four and U2 put
. i b . . ’ . with more funk.(Sounds like fum!})
_ Tickeds will be $6.96. ]
NaShV!lle, Tennessee 37212 ' FRI. & SAT. February 11 & 15; 688 presents Their three plece band, who are -

‘ not former models, have be 10-
the return of WALL OF VOODOO. Maybe they®ll d o e
-show up this time. Tlckets~$5.00 ; gether for only one year and have

2 independen "
Ticket and concert informationm availabla 12%y,. ghecK Itrgl];:?ses (7" ana’

YOU SAID THAT rou MNTED THE AIRWAVES.;.,., ' o L - | from 688 at 885 SPRING STREET; ATLANTA, GA..
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N There is now;-in Nashville, an alternative. R :

D ito alternative radie. If you flip on the radio = -

Sto 1240 WKDA on the AM-dial you will hear “The - h
‘New Beat in town". Once a country station, . ‘
then a WDKF rock 'n' roll sound alike, WDKA4, .
the KDF  AM affiliate has changed format to ) .
"Rock for the 80's". . In the past month WKDA
has turned not only another new leaf put, this
time a freshly innovative new iea(p)f. In top
40 style you will hear Duran Duran, Musical:

" Youth, Trio, -Culture Club, Dexy*s Midnight
Runners and the Psychedelic Furs played back
to back with Marvin Gaye, France, and the duoc

of Michael Jackson and Eddi Van Halen, along
with more mainstream rock from Loverbey, Eric

Clapton and Saga. Although this unusual mix
of various sounds might be a bit discordant to
progressive music fansg and the 30 hours a week
of WKDF rock simulcast (mornings and. weekend
overnignts) might throw you off, and the
oceasional  sportscast might just plain.irritate
the ear, WKDA is so far the best bet in. town..
In fac@. when the KDA format is blasting at full
power (unfortunately only 1000 watts) thers 1is
now a good reason to turn back on-the radi¢ and
really listen and enjoy. At times when your
favorite WRVU DJs aren't on the airwaves just
when you need them most, or when you %tire of
stumbling monulogues from ¢ollege would be
DJIs or when you're sick -at heart with the -
“dead” rock sound found on many statlons, WKDA~
offers the alternaitive.

Like FM radio in the 70's, AM radio for
the 80's 1s seen by many to be the new outlet
for the underground music scene, especially
with the recent FCC stereo approval. This
-forecast, .although greatly inspiring to
disillusioned AOR listeners, 1s noi anywhere
near reality., WKDA is one of the first and
few stations in the nation on theAM band to
.awitch to a "new" music format. This switch
igsignificant ground (airwaves) breaking radio

history. More significantly, if not unexpected’ S

is that Nashville, supposedly the home of country
masic, would be a pioheer in the field of
progressive radio. For many radio listeners
WKDA*s *new" music format is the ‘most positive
sign from Nashville radic ever, It is a fresh
and modern approach in a town that seems
i forever stagnantly behind the times in music.
On KDA "Time stands still...for no one.,."
g Despite the melange of sounds and uneven
_programming, WKDA promises they plav 80% “new"
music., The path ahéad is wide open and KDA's
. future looks like anything but. temporary.
Liaybe one day KDA will be a trendsetting station.
Maybe. Keep in mind that right now AXN means
no stereo, But, if you'd rather hear Yaz or
.Bananarama in mono than Led-Zeppelin or Journey

129 SECOND AVENUE NORTH *

__in stereo be prepared to keep the dial on the : - NASHVILLE, TENNESEE 37201
JAM. In part:Lcula.r at 1240 WKDA. _ o : T - bTS 242~ 8008
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