. 5 LTS
While we normally donr*t put local bands few of
you have heard of on the front page of the N.I.R.(let
alone run their picture)}, in the case of 69 TRIBE the
exposure ls more than merited. See, 69 TRIBE have
Just reioased last supper rellef, a 7-song.mini-album
that just may be the best indy local releass since
the Scorxcher®s Fexrvor. Recorded and produced at
Acorn Sound Recorders in Hendersonville during two
weeks in August ‘84, last supper rellef exvlodes from
start to finlsh and is a must own for any fan of manlc
rock and roll. Let me say at the outset that 69 TRIBE
are not hardcore; they are hard driving, however, and
could probably blow away 90% of those badass L.A. types
who think they*rs so tough and mean. This LF manages
to artlculate the band*s visceral, seml-metalic attack
while clarifying their complex lyrical intentions and
song arrangements. While £9 TRIBE have dellvered
occasional 1ive rreformances since thelr inception two
years ago, thils record is their {irst eolid effort ana
should go a long way towards eleminating the miscen-
ceptions whieh have shrouded the band throughout
their existance. '

Musically, GOTHIAE eall to mind the late six-
tie3/early seventies Detrolt puni/metal bamis, first
and formost Iagy and the Stooges. A lot of the tunes
on last supper relief would have sounded right at
home on The Stooges or Funhouse, but 69 TRIBE are far
from belng just a retread band. They've taken that
basic garage sound of the psychedellc/punk era docum-
entod on Nuggets and Pebbles and filtered it through
3 post-'76 consclousness to emerge with an intense,
exelting sound of their own., The THIBE also elte a
astrong tle with Memphis, from the Elvis traditien to
the "new garage" sounds of the Fanther Burns. On the
LPy the hostlle, abrasive noise and sheer brutality
of the xhythms contrasts with subtle, complex lyrics
making for an unsettling musical whole.

' The LP kicks off with “Out With The Girls" which
sets the tone for the rest of last supper relief. A
killer bass line amd roeck-s011d drumming provide a
base for the searing guitar chords and John Sheridan's
growling vocals which relate his experiences "going
out with the girls/to have & real cool timeMas things
build to a shuddering climax. 6% TRIBE'S unique app-
roach turns a cover of Rufus "Funky Chicken" Thomas*
“Do The Dog" into & fun, slightly warped dance tune.
Kenny Moore adds boogie-woogie Jerry lee Lewls-style
planc to "Elvie Up The Nile" whlle the rest of the
band slugs zhead. Moore®s plano work fits perfectly
and the resulting tunmas glves you scme idea of what
the fifties might bave been iike 1f thene guys has

beon ayound at the time. *The Upper Room” begins with

crunching gultar work and screams before the rest of
the Tribe and Moore drop into the groova for an exten-
ded workeutwhlch goas on to fade out bafore surging

- back to eni the ailde in Tine fashlon. :

Side two bogins wilth “Poisen Girls", yet annthaer
TRIBE tuns dgeallng with sexual coafuslon any angat.
Feedback and thumping.drums launch a sonic attack
vhlen céontinues uanazbated for the pest of the slie.
John's lyriocs and singing have a dhanca to shina here
against the slow, grinding gultar work and muffleq
background achoes and chimes which add just the right
touch, "“P.E. Teachex” 1s another devistating track
that bashes you over the head agaln and again as John
relates a tale of angy schoolby nostalgie and "locker-
room sWeat”. *Cycle Gilrls® is the album's closer and
best cut. Sample lyries: "Calling all you cycle girls/
Stuff the rag in your mouth/Put on the livpstick case/
T've got a smoking tallplpe/To add to your face,..
Jenny was a four cycle/Denese wWag a nine/Since they've
shared the same crud/Now their cycles are on time...»
“Cnlling all night* John screams over and over agaln
(1ike Unele Iggy*s calling from the funhousse} while
the band constructs a juggernaught of punx/metal nolse
that pushes on and on until the end. One great album
you should own,

Just who are these guys anywav? Well, €9 TRIBE
have been a seml-intact unit since "82 and have used a
nurber of different drummers and bassists, but on
3ast supper relief, the linsup is as follows

Fronting the Tribe is John Sherldan, son of a
Rashvllle physician, who began the band 1n *82 as a
folk outfit(?!) with hls high school teacher Jose
Rodriguez. "] would play acoustic guitar and Jose
would play harmoniea,” recalls John, "and we would
Play . our own tunes in thls reverby sounding studio
at school in the evenings. I later asked Price to
Join us and he btrought an electric guitar into the
unit, and that was the begining of the present sound.”
One of the -songs from thls early veriod, "The Upper
Roow™ s now on the LP, but its an adrenalin fueled
vexrsion, far from Redriguez®s original blues tune,

"The Upper Room 1s this tourists® .shrine just down
the street from where we rehearsed”, exylains Sheridan.
"Paople would stand out in front of it and ask us wherae

fiery crescendos are as charaatexistlc as his mastery
of monotonous, lald back but simultaneously charging
rhythr chordings. By the way, Price's brother Mark
wont on to play guitar with Tav Faleo's Fanther Burns
and the influential Neighborhood Texture Jam.

On bass for the TRIBE is’Mitch Duvall who met
Harrigon while the two were both attending Vanderbilt,
Although an accomplished guitarlst in his own right,
Duvall has been vlaying bass with 69 TRIBE as a favor
to Harrlson. While Duvall has never considered himself
a bassist, slnce hls maln musical interest is i the
area of modern-day heavy metal-type gultar playing he
fits in woll with the rest of the band on the LF.
Unfortunately, Duvall recently laft the band for full
time work, and any further eontributions to the TRIBE
seem unlikely, having been nhscured by personal
probleas,

Protlding the beat for A9 TRIBE is Hunt Waugh,
whose prevlous eredits included a stint with Basie
Statie and a current tour with Radio One. Waugh has
found much delight playing in the TRIBE and views it
alnmost as a form of escape from the more demanding
schedule of his other projectss "I have never gone
into a studlo and played a song I've never even heard
before": he says. "Most of the songs on that EP were
recorded ln one or twoe takes,  Now when we play live,
we may rehearce some songs once before tha show and
then I have to look at Price during the set to know
where they re supposed to end." So mueh for careful
arrangements.

Although €9 TRIBE may not fall into any single
eatagory of musleal olassificatiion at the moment, one
oannot help but be delighted by their wit, humor,
humour, and uncompromising attitude agalnst confor-
ming to current muslcal trends. "I don't see us do=-
ing anything new,"” eays Sherldan. "This kind of
nusic has been played before. HRock & roil is always
the same thing. I don't consider the TRIBE as some
nev. hyorid- the way the Scorchers have consldered them-
selves., I would llke to see the kids give themselves
the shance to enjoy thls sort of thing, Our narrat~
ives and themes appear heavy at first, btut they're to
be taken lightly." Ferhaps, then, 1t is oniy fitting
that 69 TRIBE released last supper relief on April
Fools Day, 1985,

=-~ANDY ANDERSON--~

1t was at, 30 we decided to turn it inte a songs In
the song the struggle to Find 1t tskes on an almost
spirltual aspeot.,” After Rodriguer left, the res-
ponsibility for most of the TRIBE's lyries fell upon
Sherldan who says that the regional flavor of this
early phase contlnues to influence the band*s more
recont songwriting efforts. On stage, John takes on
the embodiment of a ferocious unpredictable beast,
¥hirling, scraving, and growling about llke a Tasman-
ian Dvvll. Mierophone stands, amps, P.A.%#,.4nd even
band members have become prey to his unpredictable
stage antics,

Go~leading the TRIBE is FPrice Harrisow, son of a
Murfreesboro angus rustler and ex-P.E. instructor,who
has had previcus experience with campus bands while
at Vanderbilt, and once played in a band with his bro-
ther Mark called Mr. Lizard. "Uike, I just got tired
of playing Santana amd Ten Years After in bands at
school. Part of the deal was that I would support
then on their songs if they would back me on my ren-
ditlons of “Walting For The Man" and "I Wanna Be Your
Dog", he saye, Harrison's maln influsnces on his
gulter work seem to be glitter rook, but the distor-
ted notes that blend and droop, then thrust off into
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LOCAL NEWS

Due to the tremendous amount of material 1in this
issue, we have had to pavre down the local news for
this issue. What follows 1s a strictly bare bones
account of what's been happening around town in the .
two months since our last NIR followed by reviews I
wrote on the latest batch of local singles. The
staff, Rick, & I are all sorry ite taken moc long to
get this NIR together. We hope you'll enjoy it and
will be reading a new lssue soon. =--=ANDY

[The blg news has to be what happened at the U.X.
SUBS and EXFLOITED show at Cantrell’s. We heard
from witnesses that what happened was that the
xploited didn't go over well with a certain group
of hecklers who were giving them grief about their
music and British birth. One Chuck Allen was decked
a member of the band when he said something. The
Exploited then got into their van as the hecklers
continued to shout at them and began throwlng rocks .
and bewr bottles. The van stopped and one of the
Explolted charzed the crowd/clud with a baseball bat.
he crowd dlspersed, the bat broke a window, general
mayhem ensueds Tom Littlefleld grabbed the guy and
the bat from behind and was clubbed from behind forxr
his efforts. The pollee eventually came and things
returned to pseudownormal, but this ineldent did
lead to the postponment of the LORDS OF THE NEW
CHURCH show,until sometime thls Fall.

On a more positive note, the soclal event of this
|Spring occurred on Tuesday, May 7 when Chuck Allen
(feeling much better), Mark Malnwaring, and the
DiEBS FROM HELL(Laura, Regina, & Gretz) presented

& 1985 Graduation Ball at 12th & Forter. The mus-
ical entertainment was provided by a host of local
telent including BILL LLOYD, JIM HODGKINS, SCOTT
SULLIVANT, DIM, WALK THE WEST, and the CHUCK ALLEN
EXFERIENCE(Chuck with BONE & SKOT from FACTUAL) and
a fexn others whose names escape me. It war tons of
fun and the NIR would like to thank the hosts and

more road dates and will be returning to the studio
60on to continue work on theilr next projectess With
SHADCW 15 on the Lexington date were DAILY FIANET,
Gaxy Privette's new band{a three piece). They'll

be playing here soon and are working at FACTUAL®s
studic alreadysss Some good, falrly new local bands -
are playlng around town: THE WAYOUTS opemed both

- RAGING. FIRE shows vecently and Wwere very impreasive

for their (under)age with a sorta early Replacements
sound and appeal...ARI' SCHOQL opened the Cloverbot—
tom Reunlon with a very tight set of great pop which
was most enjoyable if a 1little derivative of other
bands...CHAFEL OF ROSES. are hard to deseribe btut do
have & lot of potential amd will be at Cantrellts
May:2h with the WILD SEEDSeeeFsJ+ & THE DUSTERS have
an awlful name but lots of good warped original mai-
erial ala Jim Bob & The Leisure Suits. Cut down on
the covers, though, guys.

RAGING FIRE recently shot & video of "a Fanlly
Thing” to help promeote thelr just yeleased Y-zong
EP of the same name. Shot at 12th & Porter over a
dong Sunday aftermoon and evenlhg, 1t's being edited
noW and should be released soon.

JASON & THE SCORCHERS recently completed the
first leg of their Amerlcan tour. They*1ll be head-
ing over to England and Europe shortly. Lost And
Found continues to do well, passing #95 on the
Billboard ¢haxts while Fervor re-sntered and got up
to the 150's. *"White Lles” remains in medium rotat-
ion in MIV*'s programbng and "Shop It Around” is just
begining to plck up alrvlay. Not bad guye!

R.E.M.'6 new album will be out sometims in early
June, Om JUNE G, CAT'S Records will hold an advance
llstening party at 12th & Porter.

DESSAY, John Elliott & Kin Ervin's band, recen-
tly spent a week in the studio and around town with
studlo whiz kid Martin Hannett(who's produced Joy
Division/New Order among others] who came to town
to get married and see the sights. DESSAU ended up
with three great sounding songs whieh Martin will .
help the vand shop around to interested labels. We
will have a full rxeport on the event in the next NIR.

CLOVERBOTTOM*s reunion glg at 12th and Porter
on April 13th was well attended by old and new fans
vho witnessed El, Rock, & Johnny deliver twe sets of
sereaning heartfelt rock and rell including the ever
popular *Good Time Jesus". T

WILL RAMBRAUX & THE DELTA HURRICANES- “Jenny Drives A
" Mustang” /*Baby Put Your Gun Down"-- Debut vinyl off-
- ering from Will Rambeaux, one of Nashville's finest

singers and songwrliers, finds him and the Delta Hur-
ricanes in fine form. The two great Southern roots
rockers on this U5 are ace efforts and will be fam-
1liar to anyone who's seen ¥ill crank it out live.
"Jenny Drives A Mustang" features blastin' guitars
over a chugging bump *n grind rhythm and a great
party beat. The other tune here, "Baby Put Your
Gun Down*, 1s pure delight. It just cooks and
seethes With screaming gultar work, Will's impas—
saioned vocals, and fantastlic lyries: "Baby put your
gun down/Don*t make & move you'll regret somedayese
It would be a crime to throw our love away". It
would be a crime not to pick up a copy of this ho
45 today. -

IN PURSUIT- 3 Song 7 45~ Strong first effort from
these local popsters which somehow got passed up in
our earlier reviews. There's some terrific stuff
in these grooves. "To¢ Much T.V." is my plek to
elicks. It begins with a bturst of channel flicking
then launches inte e captivating tune wlth hooks,
hooks, hooks. Jay Jolce's vocals and lyrles attack-
ing TVOD are right on the mark, The other songs here
are good, dut they lack the omph of "T.V.". "Sane
014 Game" features & snakey bass line from Emma and
some nice vocal interplay between her and Jay, but
it just deesn't go anywhewe. "Insomlnla®*s got &
slow, steady beat that tosses and turne as Emma's
volce soars off into the night. Very impressive
overall and attractlvely packaged with a poster
sleeves Available around town or order from 5243
Harmony Lane; Cleveland, Chio LL0GH,
WHITE ANIMALS- “This Girl Of Mine™/"Seasons Change"
- == By now you elther love or hate the White Animals.
"This Girl Of Mine" gets a new mix for radlo and MTV
But it still 1isn*t enough to save a winpy song. On
the fiip, Kevin Grey & the Animals get down behind

encourzge others to throw parties and invite us?

A lot of good groups coming to town that we hoe you
will turn out and supports BLASTERS at Cantrell's
on Friday, JUNE-7; BLACK FLAG wlll hopefuly play at|
Cantrell's Saturdav. JUNE 8. 7This Saturday, MAY 25
will see the return of LOVE TRACTOR at Cantrell's.
That same night at 12th & Porter, SHADCW 15 and the
VALUE(whe are from my hometown of Chattanooga and
ara really hot) will be playing. This just in, on
Friday, JUNE 7 the super hot and cool(you figure that
out ) KATRINA ANP THE WAVES with gultar legend and
ax~Soft Boy Kimbexly Rew will be at the Brass & in
Rivergate.

SHADOW 15 have. been very busy as of late. The band
playedAtlanta’s 688,Athens* Uptown, and even made

beat.

GOSTEIT= "Yard Sale"/*Chasing The Wind"= Quite &
find from this semi-obscure local band.
Sale" is a quirky novelty song fuslng lyrical humor
("Just take everything you've got'/And ut 1t out~
side on your let") with 2 medexrn tribal-electronic
You tend to either love ox hate this king of
songs I love It and understand the band has done &
video to accompany it, which should be a blast.
flip is a longer and somevhat more normal plece of
electropop with interesting synth and precussion
work and vocals which slowly worm theix way into your
subconsclous.

sound and fantastic sleeve, this single 1s worth

"Yard

Nashville, Tennesses 37212,

The

a rockin' neo-psychedelic groove that delivers what
the A-skde lacks and makes thlis a must own for any
White Animals fan.

ANDREW AND THE UPSTARTS- “Shlver & Shake"/*Every- .|’
Thing Hurts"=- Now here's a pleasant surprlise! Two |
very basic, simple love songs preformed with under- |
stated acoustic arangements and Bverly Brothers
harmonies. Well executed and exclting even if it ig
e bit revialist. I 1ike the sound and sincerity of
‘Andrew & the Upstarts ana give high marks to singer
Andrew Roblin's songwriting. Sumprizingly good.
TN 37211)

the loea) TV news in Lexington. They®re planning

| Well produced, with & rich full souna (UESTART io 83; Nashville,
seeking out from ARTS RECORDS 2902 Belmont Blvd.j K l EE} _‘

MANY THANKS TO:

The Enemy

Walk The West

Freedom Of Expression

For making the 3

Bill Lioyd & Will Rambeaux

(The EVER « READY BROS.)

2t

y

rd Annual

RAGING FIRE
The Boilers

Porter

OCK benefit

~FM

a success. We could’t have done it without you!

From: Bryan, David, Linda,
Bob, Regina, Kirk, Dean,
Adam & the d.J.s




® JASON

Tabbs with
Rick

Jason Ringenberg 15 a character possessed
with and possessed by destiny. His story is the
classic American Dream Realized; he 1s proud vet
humple=-~sort of Jimmy Stewart plavs Jim Morrison.
He is a man in the act of achieving the goal of
most every voung, white American male since
Elvis slung his guitar to his side and started
swinging nis hips. This portion of our Scorchers
story deals directly with the man behind the name
that fromnts those scorchers.

Q: You intentionallv came to Nashville to make ‘it
in mwsic-—-how far back does that go?

J: My early years in college I started seriously
thinking about...plaving music...at the time,
college was a kind of way for me to remain in my
family's eves as dolng something productive but
at the time I was still thinking music all the
time...The very first bands I plavecd in were
actually folk and country; Dylan was the first
like idolL I had, and then Johnnvy Horton...which
really influenced my singing stvie a lot--ne

has a great way of singing, a great vocal style.
Q: So, were vou influenced at all by the punk
revolution of the late '70's?

J: Well what happened was...my little brother
had a rock'™n’roll band--he plaved strickly Stones
and Faces and stuff like that——amd at the time...
I'd sing with his band and stuff, and he first
got into the Sex Pistols when they first came out
and he kind of turned me onte ‘em...and I did play
in some bands that did that sort of thing although
there was always a certain countrvy rcots thread
running through whatever band I plaved with...at
the time, Looking pack, I liked the more hard
hitting bands more than the sort of technical
bands--the Pistols, the Ramones, the Clash and
Iggy Pop more than say, the Talking Heads or
Television, things of that nature——Patti Smith

I liked at the time too-—but still, when I would
go home and listen to music, 85% of the time it'd
be Dvlan or Jerry Lee Lewis or the likes...but T
did like the punk explosion from the mid-70's—
although T really couldn’t piav.it and obviousLly

T couldn’t sing it, T really liked it a whole lot,
I think what it did, at the time it showed me a
sort-of homesty and directness could work——a sort
of "do~it-yourself" attitude could work—-I didnt
know I was learning that at the time...but that's
what I did Learn from that--

Q: You obvicusly did learn something about the
raw power of a live performance--vou're notorious
for driving crowds into a frenzy.

J: I don't know where that came from, that's the
kind of thing that has to be born into a person.
It just has to be there...if it's not there vyou
can't learn it; I've always had that ability, that
talent and it's God given--I remember the first
time I picked up a guitar and sang I could cap-
tivate peonle with 1C=-

Q: When the Scorchers first came out, those eariy
formative shows, were you intentionally taking
this punk attitude, that punk directness and try-
ing to blend it witn the beauty, the melody of
country music in order to creat this "thing"

J: (laughing) THE question, right...Intentional?
That's a question I don't think anyvone can answer
least of all myself--all I know 1s that when we
went into. the practice room, I played this song
and the band started in and that's how it turned
our...it wasn't like "let's play it this way or
let's play it that way''--it was a Faron Young
song, "Hello Walls" I believe, and I sang it gnd
they started chipping in and then we just came=-
it's like that first time we played it that’s the
way 1t was, ?ou-Rnow, it was loud, it was rough,
it was fast and Goad knows why it came out that
way, but that's the way it is...what I had in
mind when I came to Nashville was a feeling mere
than a sound...l had a certain, uh, I could feel
this sort of energy that could come out of the
pasic American experience wnlch gave birth to
the blues and country--the mysticism in there
and the incredible intensity of people getting
hung in the song and...the intensity in those
songs could translate muth wore into rock'n’
rolithan it had been dealt with and I felt if
there was anyone in the world that was capable
of putting more of that feeling back into rock
music as a front man and a singer, it was me.
You know, it‘s like this country from Illinois
nad never peen done before, there had never been
a person like me before, and I'm not saving that
in a bragging way I'm just saying that was my
packground--all the other wild manic American

singers, a mejority of them anyway, had come fromi;

a southernm tradition and I was coming from the
same background but from a midwestern sort of

tradicion.

Q: Have you achieved what you set out to do?

J: Well, to set the record straight--I did mo
know what we could do when we got together--yet
‘1 knew ag soon as we piaved that cold December

day in our proctice room that it would work and

I preceded from that assumption from there on out
and I never, ever questioned it--never once did

I dquestion the fact 9r guestion the premises tnat
Jason and the Scorchers was golng té be a great
rock'n'roll band--1 never questioned that...and

if someone said that we weve not & great band or
we were not going to make it, I had no time for
them, I just wouldn't believe tnem. I don't thnink
a band can make it without at ledst one person in
the band maving that-supreme faith and I-nhad it--
T had it from day one.

Q: What specifically would have to’ nappen to

stop Jason and the $corchers?

J: I guess for the Scorchers to stop——nothlng
short of death or insanity--

Q: Suppose Warner or Jeff or Perrv quit-—could
the sound remain the same—-obviously not but
could you elaborate on that?

J: Sensitive territory there.

Q: Well, without,being too sensitive, without
trying to sound too sensitive, the scund.1s a
unique hvbrid and if anv one part decided that
they didn’t want to be a part any longer, well,
what would happen?

J: Well, I do believe that & band doesn't last
forever; I would never, ever want anvthing other
than the Scorchers...it's...l can't think of too
many things in life closer to my heart, besides
ny family, my girlfriend and my faith--outside

of that there's nothing closer than the
not just the four members of the band but everv-
one else too...if someone were to leave, I would
never want that to happen and God forbid the dav
of that ever happening, but if it ever did I would
try teoc continue...as long as the music malntained
a certain quality, I'd try to continue the Jason
and the Scorchers tradition...I've got a lot more
playing I want to do and I think other people in
the band and other people in our. organizaticn h
have things they want to do left, and we're not
going te let that be stopped by the loss of one
member...l can perceive there always being a
Jason and the Scorchers...

Q: OR, let's try and get this critical classifi-
cation taken care of once and for all. The coun-
try punk Label has gotten very worn out but in
your case it is indeed moat fitting.
are probaly THE définitive country puk band. So
how do vou feel about this?

J: OK, my answer to that is, I think this puts
this in a nutshell once and for all especially
in Nashville. The country punk thing as a move—
ment and 4 fashion and a musical sort of thing
is a part of the Scorchers and we can't deny it
we will never be able to deny it, I mean we put
out Reckless Country Scul 3 years ago, so it is
something we heiped start. But to me, it's like
one element of the Scerchers, one lesser element.
To me the Scorchers are taking the eiements of
country punk thing and blues and vure country
and rock'n’roll from the Stones-Faces-Who sort
of feeling and the punk rock of the mid-70's

and for me the folk roeck of Dvlan and...well

all those things come together to make Jason

and the Scorchers.

Q: There is this heavy connotation around your
music of traditional American values, and all
these themes in vour songs that tend to support
“old world® ideas which seem to be resurfacing
——50 what is your response to this?
J: A person HAS to a r someday,

I reallv

Scorchers,

The Scorchers

- same faces.

believe, for evervthing thev.do...in that sensg
it all boils down to the old golden rule, you
Kknow,
way of thinking.

Q: Speaking of vour faith--da vou basicallv hold
to the Christian myth?

J: That's something L try not to involve in the
music too muchi; L try to make a separation there
cause that’s stepping on some very sensitive. ter— -
ritory...then  in that sense,..1l guess I'd better =
put it down—--Yes, I do pelieve that -there is a
divinity; I believe in divine providence, uh,
peyond that...it gets into some very, perscnal

ways of thinking. What it all poils down to 1s,
‘I'm a living testament to the fact that some, L'm -
not saving all, some traditional ways of thinking -
can work in the modern world for a person. I think
I'm successful, I'm relatively happy, and I think
I'm playing in a band that plays good rock'n’roll.
...l do believe, like I .said, that vou have to
answer for evervthing vou doj I do have a faith
in divinity and I'm an exampie of something that
has some, has kept some of his traditional ways
of thinking and applied it to the modern world
and 1s making it work.

(: Now back to your stage show-—1t 1s totallwy
energetic and vou do drive a crowd into a frenay.
Yet, I know from talking with voan that vyou are
not happy about the savage hardcore response that
the Scorchers seem to get. What about this?

J: OK, there's a good question because thls is
something that has come up i1n Nashville guite

of ten--1I have nothing against, and I'm a big fan
of some of the hardcore bands. I'm not antihard-
core; whnat I am against is several kids in an a
audience destroying evervone's fun, now I'm very
strongly against that...it really enrages me when
I see 3 or 4 people ruining evervone eise's fun;
that really makes me sick—-especially when it's
like 4 football playvers who saw punk rock on some
TV show and think 'hey, let's be cool and leét’s
get our flustrations out. I think most kids who

are into hardcore are gonna understand the Scorchers

for what thev are and that may have been something
vou did 3 years ago, but that’s not the way the
Scorchers are now, vou know; Accept the band on
their own merits and the Scorchers will accept
the audience likewise. I'm not antihardacore or
antislamdancing, I'm just saving respect other
peopie’s space when vou do 1t.

Q: Whv haven't vou plaved Nashville in such a
tong time? What's the deal with the Scorchers
and Nashville--~How much, if anything do you

owe to Nashville?

J:  Ah, this covers just about evervthing I want
to cover, you know. Basically the reason we havn't
plaved Nashville so much the last vear or so is
because 1n the first half of our career, we zimost
burned out our audience. We plaved it so much
that people almost got tired of seeing us...when
we made the step up into a recording pand, it was
something that vou, well, vou play a town once
every album when vou touring...an audience is not
going to pay $8.50 to see vou 2 or 3 times a vear.
Personally, I Look forward to Nashville shows a
whale lot, I mean 1 anticipate it for a leng time
and get really psyched up...It is the pand's home—
base and we do...we do owe a debt to Nashville...
and when I sav Nashville, I mean like the original
NIR audience--those 2/300 people who went to
Cantrell's when there was a good show——and thev
came and saw us a lot of times and put down their
nard.earned money to see us and I'll never for-
get it; I'1l alwavs remember and appreciate that
about that group:of peonle. There was a time

when we did probaly about 10 shows in town that

"1 would see the same faces every show and vou don't

Know how I appreciated that...we reached a peint
where we...started fading a bit, everywhere we
started losing mowmentum uh, our shows in Nash~
ville still maintained the same intensity and the
Now we've had some bad experiences
in Nashville, tod; 1It's very hard to play a town
where all vou friends live, uh, so it is very hard
for the rest of the band to play nere. For me
see, I'm a newcomer, you know, my relationships

'hgre are 3% years old...Our next show in Nash~—
‘ville will probaiv be sometimes towards the end

of our next American tour, the reasoning for this
is not seme sort 'of snob thing, the reasen is this
and this alome. MWe play better when we've been
on the road for a couple of months, Nashville is
very important to us and we want to do a good
show, so we want 'to wait a couple of months to
play...I came to:Nashville broke, you know, not

. knowing a soul, with junk equipment, with junk
. everything——just ‘some ideas and the Nashville

mzsic Scene embraced me; -the New Music scene at

_Cantrell's helped me, supported me and basically
gave me a- chance...on the whole, Nashtville's heen
very. good to us. .

:During this conversation with Jason, we talked
about the possibility of having the band make
a surprise guest appearence at the upcoming
Alternative Jam. They ‘unoffically’ agreed

to just all be in the same place at the same
time and see what happened. Thank God for the
snow because it kept them from having to de in
Texas for their video and they did help to
make this vear's jam something very special.

CONT.QONE 6

I really think there is a. validity to that f“'
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He was heading cut of the record store when
the the display caught his eyes SMOKELESS ZONE...
& broken heart on a black background...(we should
be} Together. Intrigued he plcked up the 45, flip-
Ped it over, and noticed that Jim Hoagkins and Scott
Sullivant apparently were Smokeless Zone. "Well,"
he thought, "I always did like Practical Stylists,
this might be worth checking out.* At home, he put
1t on his turntable, but not before noticing the
song's time, 5:102. "Fretty long,” he muttered, "I
Wonder what's in these grooves?™ The needle hit the
vinyl. Entranced by the subtle interplay between
the electrle and accoustic gultars, he sat and lls-
tened for the lyries:

I sit and watch the wall

See my reflection there

I'm walting for your call

T sit and wateh the signs

And wonder wWwhere 1a mine

*Cause we should be topether
Then the drums came in and the song started to move in
several directions, speeding up, slowing down, Scott’s
vocals flowing in and out of the instruments. The
sound built, burst, and contlnued, soaring.onward to
the ond which, despite the 5102 time, meemed to come
all too soon. He played it over. And over. In a
short while it had becoms embedded in his mind and on
his turntable, He had entered the SMOKELESS Z0NE...

After receiving repeated reports of this phenom~
enon, MN.1.R. declded to investigate:
XNIRt When did you record "(We should be) Together:*
SCOTT: In February I guess, the last part of February,
Acfually, the whole process of mtting the record
together went pretty qulick. We cut the zong in one
all nighter. We really dldn't want to walt around to
find a whole band to do somathings, and even though we
hadn*t done a whole lot, we had been working on stuff
end writing even though we hadn't been in the public
eye. We've got a lot of other stuff too.
XNIRt S0 thle 1si*t the only song youtve worked up?
JIMt No, Scott has a little one room studio in his
house .where he'll just record stuff all the tlme.
I'1l come over later and 1isten to em and see what I
can put down on my part, so we raally have good demos
SCOTT: Four-tracx demoes
JIMt +..and have everything planned out mo we can just
g2 into the studio and do it. Since there are just
two of us we have to be pretty organized.
NIRt I notlce on he:e thal Lortt plays "Everything
Else” except the drums. what does that inciude?.

SCOTTt Everything except drums and tambourene ...
gultar, bess... really there's a ton of gultars in
thers.

BIR: Dld you use all the 32 tracks at Pollyfox?
'SCOTTt Ko, we didn't, though we probably could have
if we'd had more money.
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JiM: We had very limited finances since we haven't
been playing out. The only things we've done since
the Stylists split have been studlo projects, so it
looks 1ike lt*s time to start trying to get & band’
back togetherx,

Nil: So when will you begin vlaying live again?
SCCTTt We've .already talked to several people about
the possibility of it. We haven't really been play-
ing with snybody yet, but we're trying. We deiinat-
ely want a band.

JIMs It's the only way to get anything done. JIt*d be
great 1f Scott and I, just the two of us, oould go on
and do it all since we got elong so well, tend to
agree, and don't have arguments. That'd be the ideal
sltuatlon, but to make playing llve possible we'll
have to bring more people into 1t. I don't mean to
sound melfish or anything, but the two of us just work
so well together, especially on this song.

SCOIT» We always have worked well together, so that
would be an ldeal situation, but playing live 1s the
root of it all; that's the most important thing.
We*re going to have to put some people together to do
that, tut we'll take as long as it takes to get what

" getting around,

lyrics Iit the muslc really well. 1 could have totally
turned it around and mede it a “Why-did-you=-leave-me=
bitah" song or "We're-so-happy-together-forever*, but
it just didn't fit the nusiec.
JIM: I hate to keep bringing up the Styliste, but
before, really, a lot of the lyries in some of our
Bongs had the same feeling, but it was with such a
different type of music that it wasn't really evident.
A lot of the same thlpgs were sald before, but the
upbeat nuslec made it seem so different.
NIRs What's been the reaction of old Stylists fans to
this song? :
SO0TT: Very voseative. I think some people will have
fo 1lsten to it at least twlee. I think thi=z «11}
turn more heads than if Jimmy and I had Just come out
and done what was expected, Ul 1s playing it and it's
I haven®t heard anything negative yet.
I*1]1 be happy if the song is just accepted.
BIRs What are your plans for the immedlate future?
SCOTTs We're going to keep writing and try to put a
band together with the right people. We'®ll just take it
as 1t comes and keep pushing forward.

~==-ANDY ANDERSOQN---

We want.. We're not going to jump into anything; I
think that would be a mejor mlstake, We're not going
to Jjust pick up the first two people who can play}
we're looking for people who are interested in what
wa're doing and have a feel for it.
MIBt Was it a big difference recording this time as
compaired with when you werewith the Stylists?
S00TT:Yeah, it was different. We had to use some
different techniaues since you can't record the basic
rhythm tracks like you usually do.
JIM1 Of course, it was a lot more time consumlng, but
since 1t was just the two of us we really didn't have
to spord a lot of time argulng over over everything,
We Were just able to put down what felt right and work
at our own pace.
SCOTTY That's the great thing about the home studio
too; we knew exactly what we wanted to do and We did
1t. Don't get me wrong, though, spontaneity ls-a
great thing, and there®s still spontaneity oh the
record. There’s a lot of it in fact, a lot of ideas
popped into our heads at that time, but-as far as
knowing what we wanted to experiment with and the
sound We wanted, we knew that when we wept 1in to
record. The home studlo cut out & lot of expensive
experimentatlion time,
NIRt S0 you pretty much got what was in your heads
down into the grooves?
SCOTT1 Right. We did that fiyrst and then we tried a
fow things, some of which worked and some didn't,
NIRy I understand’ the song was accepted for the
SCREAMER LP.. Tell us about that.
JIMt It's an sbbreviation for 3ampler Contalning
Really Exciting Americanm Musle. 1It's put out every
80 often by Ira Robbins who was the editor of Trouser
Press  and edited the Rolling Stone Year In Review
book, which, by the way, 1s a really good book,.
SCOTTY We had to do 1t by submission and it really
e as a suprise because Allen(Scott's brother and
manager of SZ) sent Lt in without telling us about it
and all of a sudden we heard back from them that they
really liked it. ’
JIM:-They send a lot-of covles ol the LP:out teo, .-
which is goot for us, ang will also send us any fol=
lowups. or mentions of us to them, so it's a really
good deal,. . N
'KiRt The LP isa't available to the mublic right?
SCOTTs Yeah. It's eent out to industry people and
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about 300 college statlons.

It*1] contain songs from -

Raging Fire
A FAMILY THING

Raging Fire's init:ai recording
effort, A FAMILY THING, takes an impor-
tant step towards establishing an art-

(Pristine)

, lstic and commerciral identity for both

the band and a rapidly stagnating local
scene. In the constant evolution of the
"Nashville' Rock music scene (with the
emphasis on 'Rock'), it seems as if the
talented and the ballsy are reaching
out bevond the limiting confines of the
"Music City' and making a name for
themselves in the world at large (i.e.
The Scorchers, White Animals, precirous
few others...). All too often, though,
promising artistis fall prey to dispair
and throw 1n the towel, or turn Co
playing the same tired retread riffs,
or worse, following bargain-bin trends
itmported from the coasts, trends al-
ready obsolete‘by the time we get them.

Raging Fire are among those hand-
ful of bands possessing the vision and
the desire to break-out of Nashville...
and it shows in the four songs that
they present nhere. "A Family Thing"
begins with a simple guitar line and a
slight, quivering voice, suddenly ex~
ploding into a fury of instruments. It
serves not only as an introduction to
the power of the band but as a sure-
‘fire attention getter. "You Shoutd Read
‘More Books'" utilizZes a’ funkier opening,
with Michael Godsey’'s guitar and Les
Shields’ bass thumping and throbbing
like a tell-tale heart into Melora
Zaner's wvocals. Side Two's twin numbers
also rely on strong, subtle intros, an

a ot of other bands as well,

JIMt I*m really exclted about it.

SCOTTY Yeah. It's a real honor too, 'cause I under—
stand there are many, wmany applicants. Even 1f not-
hing comes of it, that was really an honor because
these guys know what they're dolng. JTroussr Fress
was a great mag, the only one with really credible

cut anybody any slackq
song made me real happy.
HIR: What sort of response has 1t gotten?

SCOTTt It's sti1l) new and has just been sent out, wut
we'va hod a8 real positive response from soms radlo
stations. "We got a really good xeview in Music Row
from Robert Cexrmann. )

JIM1 Another thing about not playing live ripght now
1s that it"s hare to gage how 1t"s going to do with

To hear those guys praise the

pick up on it through other means. I'm renlly inter-
ested in hearing peovle's rasponse to it because 1t's
such a difference from what we were doing before. I
thinkt people will be suprised.

NIRr How would ycu describe the song...moody pop?
'SCOTT1 Yeah, it's very much trylng to set a mood.
JIM1 (Laughlng) It's mood muslce

SCOTT1 When I was writing 1t I was golng for some-
thing a little more serlows, It's still really pop.
It*s taklng your baslc vop ldeals and then totally
destroying them at the same time.

JIMt Plus, I think with tha Styllsts, really, since
the very, very begining one of our goals was just to
ses how far we could take it

JIM: What were doing now le Just sittipg down and
experimenting for really the flrst time.
SCUTT+ It's really soul cleansing.

reviews as far as ]I was concerned, because they didn*t

the people arcund town and how many people are golng to

SCOTTY Just to stradle that fine llne of accessibility,

8 song cassette-$4.87
Available at CAT'S

JIMt Before, everything we did was with an eye on try-
ing to make thilngs this way or that, but this is with
an eys on nothing, made for the sheer pleasure of 1it.
SCOUPTt He formulsa or snything. It was s very lIntense
song for me to write. Usually I can write songs and
Ut pelees doWn and think about 1t and come back
Jater and put something else down, but I think I sat
in front of my recorder for about 10 solid hours
that day and cut 1t from start to finimh. I wanted

to got 1t &)l down. I was feeling a certaln thing at
that time and 4f I hadn't done it when I did, it
probably would have never turned out like 1%t did.
HIR# Jt sesms somber, almost depreasing at times,
compaired to the Stylista' sound...

SCOTT: It's just what it is,

JIM: It's almost & celebration of what it ls, even if
it is somewhat depressing.

BCOTT: I don't think 1t's depressings it's just a
feeling. I wasn't sitting around depressed, but I
d41d sit down to create a specific mood. 1 think the

oft-overtooked method of beginning a
successful rocker...deceive the naive
listener into believing that he's only
listening to an exceptionally tasteful
beginning to an unexceptionai example
of Top Forty fodder, then reach up an’
grab that sucker's ears by the tender
Lobes with an all-out rock ‘n’ yoll
attack: the four numbers here all

sink in that aural meathook.

Speaking or the second side, it
begins with a sparse, Lnstrumental back-
ground which acts as counterpoint for
the almost-seductive pouting sound of
"4 Tears {Church Street)'". This all-
to-brief EP ends with an energetic
rave—-up, ""Beware O0f A Man With Manners',
a number that must be just hellfire an’
brimstone to witness lLive in concert.

A FAMILY THING contains few flaws,
and no major ones. Lyrically, if you
read the enclosed sheet, the words seem
a bit overwrought and self-induigant...
too seemingly smug and symbelistic for
the author's own good. With the musical
accompanyment, though, the lyrics take
on a new life. Zaner®s passionate vocals
dance around and caress the words.
creating a sort of poetry in rhythmn.
Musically, the band is a Lot tighter
than three instrumentalists and a few
months should be, certain to inspire a
healthy jealousy 1n lesser-motivated
area artists. )

Drawing their influences from a
number of well-respected sources {(which
include, might I add, a dash of X and
the spirit of Buddy Holly), Raging Fire
have created, in A FAMILY THING, an
interesting and Llmportant showcase for
four young talents, a rare work emerging
from an almost-buried "Music City" rock
world, a work that is ‘both exciting and
original! Other bands may talk a lot...
Raging Fire are doing a lot.

BY KEITH A. GORDON. @




‘Greetings, fellow vinyl Junkies!
It's time once again for another .install-.
ment of vour favorite hit-and-run album

THE _UNDERTONES

+The Pandoras
IT.\S, ABOUT TIME (Voxx Recoibds)
DISPATCH From The Year 2125, AD:

s vena

reviews, [ know all of you are waiting
with bated. breath to read all about the
latest and greatest releases of our dear
friends in the muzak biz. .However, in this

It's becoming more and more apparent

Spectial niche. in the recent history cf British

Y ST pop music.
regard, I must be the bearer of bad £1dings gyceg o stri

Brothers i H
The late Undertones occupy their own ers and Sisters;

_When delving into varicus aspects of
popular culture in Unistat during the
latter part of the twentieth century,

From 1978 through 1983 they pro-
ng of U.K. hits, beginning with the

classic "Teenage Kicks". ' "All Wrapped Up" is the serious student of pre-revolutionary
that new record§ that are worth the ten a collection of their singles as opposed Western Civilization cannot afford to
bucks or so you'll pay for them are be- Lo a greatest hits type of compilation. Not 1gnore the strange influence exerted by
coming harder and harder to find. So far -‘all the songs are ‘great, but most are at least "pop" music and its strangeiy-named

this vear the crop has been mostly weeds
and thorns instead of roses. But never
fear. for I shall endeavor to persevere
in my calling, and perhaps in the process
save some of yvou the expense and time
could cost you to find out that the record
vyou Jjust bought beiongs in the Bordeaux :
iand-fill. Enjoy vour reading and re-
member--posjitive feed back is always

but

very good.
great popularity without ado
and as a result,
freshness even now.
voice 1s the show-piece of these tunes,

performers upon their audience. Eg~
pecially interesting, in light of the
increased responsibility laid an womer
in our new seciety, 1s the rPhenomena
known as "giry groups"; performers in
the curious sub-genre of popular music
termed '"rock and roll", and their pro-~
liferation during the mid-1980s.

The Undertones managed to achieve
pting trendy images ]
their music retains its

Feargal Sharkey's unique

not their onily cutstanding attribute
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THIS MONTH'S GROCVY COVER
WAS DONE QUITE WELL BY.JINM
HODGKINS QF SMOKELESS ZONE.
THE FHOTO -OF MR. MAY IS A
COMPCSITE CF JASON, SCCTT
SULLIVANT, AND JONN SHERIDA
+0450 NCW YOU KNCWasruoaune
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welcome. FEEI I UMM NI M Wl

_ART
REV] |
by Allen Sullivant J

EVERYTHING BUT THE GIRL

\'.

This album 1s guaranteed to put wyou
10 sleep at least 50% faster than either
Sominex or Nytol. Wake me when it's
“E2ZZZZLZZ. .. "

RUN-B.M.C. - ~~--"KING OF ROCK"

King of Crap is more like it. Anvonel W
expecting to find music in these grooves
1s going to be surprised---no harmonies,
no melodies, no musicianship., no talent.
1t -never ceases to amaze me the pure gar-
bage that passes for entertainment these
days. Anyvone who pays good money to buy
this album deserves what they. get..... -
... got my copy for free and I still. feel.
Ceheated, . UL ae e AT

] .
JustT
WHY

my finger on, 1 really de like this album,
Although not complicated, the music is
sweeping and spins a web around you like
a garden spider. The. lyrics are super-
ior, even if they are for the most part
unforgiveably depressing. Definately not
a party record, but if all you want out of
music. is something to make vou shake

ver booty yvou shouldn’'t be reading this
column-~--put. it down right new, splash on
some British Sterling and head on down

to Scouthwinds before all the other dudes
and Foxes get too many daguiris ahead

of you. These of you who appreciate your
music with a dose of atmosphere, however,

will love this record. Highly recommended.
_____________ I
UTOPIA ----"P.O. V., "-———— oo~

I have always appreciated Todd Rundgren
for his ability to make a pop song stand right
up and punch you between the eves without re-
sorting to the excesses of heavy metal or
trendy gimmicks, and this album does not let
me down in that respect. "P.0O.V." continues
down the same road traveled by last year’s

TWO PEOPLE'S IMPRESSION’S
PAILLIP GLASS ENSEMBLE

LAnGrord Quertoriym FRIDAY | APRIL 27 1985

IE THEY D S#ow SoME
SPacey FlLme BEHmO
ITo.w

FLASH A FEwW LIGHTS..,

TosE PEOPLE ARE S

Among the petter known among these
"girl groups'" were the Go-Gos, haileq
as pioneers, re—discoverlng a iost
style of music; Apcllonia Six {known
originally as Vanity Six), best known
for. their sexual imagery and fantasy
value; and the Bangles, a talented
gquartet influenced greatly by a style

oF THE

!

. ’ & _ " of music called "the Liverpool Sou S
THIS SURE 15 BIRING | N, by gu?“(;me ﬂfq Overlooked in the “girli grguu" Danfd
iﬂg ¢ AmE NOTES & CHEORDS }F M . theon, though, arg the Pandora and
e @ ovER wirHavT 'f : ULH“Nb' ) their vigyl ¢lassic, IT'S ABOUT TIME,
At ¢ HAUGES ORE 15 STIM o & The Pandoras derived their artistic

RS 5 e IN il \TH style from the 1nfluential mid-sixties
. '\,.ﬁ . 5U3TL 5 KEC w 11 ¢reations ‘of long-haired, free-thinking ~
'-;'.""mm“_mj,ﬁ"#. ) EYTURE E REU’ION ALl m_a.Le youth, a gultar-heavy), psychedetic
PO (oo M0 0k B e Trinates BTG
i\ - sta a e t

IT-HfS STVFF- wouLs WlTrIS;':MTL\f -{QEPEATED }V]US cften times termed "garage izsli"s?:rllg)n

ProgagLy sound BEWEQW\ con 50 named for the tendency of its perpw

|

N icAL PHRASES
W M‘WM!
W 'EHE'V“A-" %)
Tl NicE To HEAR How]
wELL GLASS' Music

formers to gather 1n a communai area a
and play their instruments loudly amid
the gasoline fumes, btlack lights and
Breeko blocks {(See also texts on THE
BYRDS, THE STANDELLS, .THE LEAVES and

OR AT L EAsT

a LENNY KAYE...),
Jﬂ..‘* ATAVDS yP gn TS OWlM Featuring tightly-knit song structure,
= ;’ WITHOYT TRE VISvAL inspired vocais and instrumentation, and

a raw energy not captured on vinyl since,

PRaTEC EQ
ECrs T was vl IT'S ABOUT TIME is :important, not only

TO Bccompany, SucH AS

THER L from a historical perspective, but From
Iﬂlﬁ' & A . H

5'71: rHEY MOVE \ KOYﬁNﬂSWPTTSI/ﬂR“EmmE an entertainment viewpoint, as well. The
BON'T Fm\ - ON THE BEWfH" Fandoras remain among a handful of arte

=,

ffists whe cherished and respected their
ﬁmus1cai rocts, refusing to compromise
their high-standards in the creation of

v § - %

W Trose PEoPLE ARE S0
'ﬁIDJNTEKUéCY'Vfaﬁfmkrizup L
O\ AN THEIR MUSIC TS Seo-
RY... You cawv AtmosT
EFEE;

‘idea of sexism has been banned in our
brave new worid, I must admit that bDew
sides being fine musicians, these girls,

LTHEIR CON(ENﬁaqm”dressgd in their day-gle fishnet '
o~ ) Stockings and brightly coiored mini-—

¥ skirts are, in mid-sixties terminclogy,
"nice looking birds." Discover The

Pandoras. ..

-

.. .TRANSMITTED BY SPhp
HUCKSTEPPE TO KEITH A, GORDON

TASON A ¢ _ Y-
I'd like to take this moment to once again tell
Jason and the Scorchers Just how much I personally
appreciated that,

By now the band is already working their way- across’
Europe once more. The album has been receiving
much critical praise and seems to be taking the
of Punk will be given the quick once band one more step nigher., It‘s a long way from
over instead. “Aural Sculpture” is a veryjcoming to Nashville with a bunch of jumk to going
well conceived and executed project. The across Europe with one of the most promising bands
songs, aimost all of them performed in a |happening today, Jason does indeed embody good
1oping, mid-tempo style, are gorgeousiy old American tradition--hard work does pay off,
recorded, well produced, and vaguely 1n- |Yer, he is not aione in projecting this example
teresting in a baroque sort of way. 1 for the other members of the band have also
don't like it Ly worked their little tails off as well. 'The next
and last part of this Scorchers story will focus
on Warner and Jeff and especially theilt work with
Tergy.Manning on the new album.

’ N.I.H.
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pe T
v
THE STRANGLERS

) i was geing to use this space to tell
all of vou about Jjust how truly wanderful
the new uohn Hiatt 1.p. “"Warming Up to th
Ice Age"” 1s (buy this album if it’s the
last thing vou ever do) but by special re-
quest, the iatest from those Godfathers

HIT OR MISS----THREE WORDS OR LESS

THE BCONGOS----"BEAT HOTEL"

i like your tahloid,

Incredibly wimpy. Miss kinda Lester bangs does the nationak .anquxrgr
"Oblivion"” and the self titled album of two yeah.
yvears ago which contained classics like "Lib- JOHN FOGERTY----"CENTER FIELD"-----oec——m this Letter ls toa inrdrm yeu(anyone who cares)
ertine” and "Infared and Ultraviolet™. This. is™ Creedence Lives! Hit. :ut:?aennqmeazm
state-of-the-art music, people. Superior pro- .:“P ag industry program -
duction, excellent musicianship, and flaw- LOS LOBOS----"WILL THE WOLF SURVIVEZ?"-———- wtun
lessly executed vocal arrangements (a Utopia You bet! Hit. this place has direct tims witn
trademark) all contribute toward making this . rnmﬁirewnugm
— paper dolia
album a real treat. . I_f you like power D?'D:. - TOM_PETTY----"SOUTHERN ACCENTS"-~rmoc—cemn hpsalipe
Jump on this album with both feet....... A - Jury‘s still out. and otners
X all of these h_ands have made misuse of our exquisite racllities
FINAL WORDS----0Over the last few weeks * 16 track studio
THE BIUEBELIS ----"SISTERS"--—-—---—-—-————-——- there have been severait records and cassettes (_juat encugh beer ln the console to glve it that iived in sound)
R == . N Plenty of functions which are in need of
ti £ "Red Guit 5" and rejeased by local acts i1nciuding Shadow 1{5, 1ive entertainment .
wWith the exception o "Re urtar ; h

"I'm Falling”. the songs on this album are so
cloyingly cute.and irrepressibly perky that

they make me. nauseous. I don't care what the
critics say to the contrary,

records just like this one.
expect from three (sometimes five) supposedly

male persons who call themselves Bluebells and

their album "Sisters”.

if the Osmond bro-
thers grew up in iiverpool they would be MaKkKing. rda when you can.
: what else can you

8ixXty~Nine Tribe, Smoketess Zone, and we have had such iuninaries{ aside the afers mentloned}

Raging Fire. You may not particularly the nerve
care for some or all of these groups. steve eari and the dukes
¥ pam tilliag

However, yvour support of our local acts is
5till incredibfy important. Buy these re-
Request the songs when
you're listening to the radio. 1 kKnow
vou'll be surprised by the taient 1evel
that exists right here in vour own back
vard. 'Nuff Said.

and we ar always in need of pew meat .
Plenty people, plenty studio time, limited experience
with no one to recardiboo hgo)
tould prove healthy to nashville music scene
dyop me a llps

Pa0. box 1031

murfreesbars, tn  37133-1033

cellin.

a-more commercial-Dr0dqct.~ﬁlthough*the'-ﬂf



One of the hottest bands to emerge over the vast
year, 1f audlence reaction is any gage, has to be the

MOYEMERT. Thelir basic, danceabls pop soumds and style
are guarsnteed tc get a crowd moving amd grooving into
ths wee hours of the morning. N.I.R. recently sent
orack reporter Regina Ges to talk with the NOVEMENT,
and she came away very impressed wlth their intel-
ligence, warath, and abillty to articulate thelr
thoughts about the dand and its musdc. S5She told us

" one thing that she really admired about the band was
their patlence and Knowledge that they'd probably
have to pay their dues for a while before that big
break came thelr way. Here's Regina's interview with
Ritehle, Bob, and Greg of the MOVEMENT:

NIRt How long has the band been together?

RITCHIE) About a year and five months.

NIR: Ritchie, what other bands were you in before the
WOVEMENT? '

RITCHIEY Quite a fow different bands, nothing signif-
lcant really. The Reslstors and the Dayts. .
NIRt I heard the Reslstors went to L.A. and things
didn*t work out...what happened?
RITCHIE$ That's pretty much it.
the MOVEMENT 1if that's okay...
NIRt Sure. The only reason I asked is to find out if
ﬁ felt your music has changed since then.

RITCHIEt: Oh, absolutely. What we®re dolng now has
thres different people in it, even though I*ve played
with Creg in bande before, he's changed, I"ve changed,

I'd rather stay on
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1t's a different sound. 1 think thls band will make

% 1t...The paraonalities work resl well, we're very

forwvard with each other, We're looking very much to-
vards the future as far as working together.

FIR1 If you have an ultimate geal, what is 1t?
RITCHIE: Can't say, for the simple reason that I write
what I feal, If it gets on Casey Casen's Top 40,
that*s great, but I just wrlite.

NIR: How do you put together a song? Do you do mnost
of the writing? )

RITCHIE: Right now it's been me basically writing
everything, but Bob and Greg ave writing more stuff.
We're all writing together, all three of ue.

HIR: You just put out a 45 didn't you?

RITCHIE: Right. That's just for yromotion.

NIR: Are you planning mare studio wérk?

RITCHIE: Well, what we're déing right now s putting
our recording atudlo togathery it's almost finished.
Onae we get that done were going to get back into
demolng songs and working to get an E.P. out. The
dats 1 indefinite,

NIR: Will the E.F, also bs a promotlon device?
RITCHIEs No, 1t'11 be more of & release,

NIR:t Are you going to use it to shop for a label?
RITCHIEt Well, what we‘xre goling to do is just release
it ourselves, but we®re golng to use it to shop for
something larger.

NIRt Do you have & particular label you'd like to
work with? '

RITCHIEs No, just whoever glives us the best deal.
NIRV What sort of adjustments, Lf any, would you be
#illing to make to get that deal?

RITCHIE: It depends on how logical what they say is,
They may say somathing that we have never thought of,
and we may go, “Hey, they’re right", but if it*s some-
thing stupld, I'm not golng to grovel.:

BOB: Bamlcally, anything involved with the music we
want to stay the sane.

RITCHIEt Yeah, but I'm not golng to get up there in
Blacks and makeup.

NIRt What do you think about the prodlers of gotting
signed hexe An Nashville if you have an "Alternstive
Sound”? :

RITCHIE: I think you can do it, you Just have to hold
out, have patlence. A lot of bands break up because .
there aren't a lot of clubs to pilay. They've bean
together six months, say, they cound great, then they
breaik ur because they get burned cut just playing
Cantrallts,

NIR® Have the members of the band glven themselves any
‘tlme 1init?

RITCHIE® At 2 certaln point we gotta sea Af we're going
to take this any further...we're going to need a man=
ager, or maybe, you know, we'll just declde to be tha
local favorites, a garage band, and play on Weekends.
HIRt You're one of the few bands in town that have got
a good Vanderbilt follcwing. 1s that important to you?
RITCHIE: Yes., I°d say we owe & lot to 91 ROCK for that,
They have a lot to do with 1t.
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*‘ Translation:

anather exciting release from

PYRAMID RECORDS

NIR: 'Is the MOVEMENT playing outof Nashville now?
RITCHIE: Sewanes with -the D.E.%s, and Chattancoga. '
NIRt Axe you planning any kind of touxr? :
RITCHIEt What we're planning right now is branching
out regionally through the Southeast.

RIRs In both reviews and comments there is a lot
mentioned. about a 60's pop influence in reference to
the MOVEHENT. Are you confortable with that? Do you
agree? :

RITCHIET T dunnoese.that*s funny...I dunno.,.say some-
“thing Cregees ) S

GREGt Do we have a 60's influence, Ls that what you're
asking? I guess the 12~string and the aconstic has &
lot to do with it... A1)l through the 70°s I listened
to 60'n music because I dldn't like the 70's,

HIR1 Greg, do you still play with Basie Static?
GREG: The MOVEMENT is all I'm dolig right nows I'm
not saying if other things came up I wouldn't do them.
The last thing I did with Basic Static was strietly a
sesslon, but I'm not saying 111 never play with them
a8 a band. We did some demos a while back...

NIR+ The MOYEMENT geemed to come onto the sctene
already sounding very tight like you had been working
together a long time, is there a reason for that?
RITCHIE: We played in the studio a lot first, jamming
and working out the rough edgesthen...when this firat
etarted we were not planning on playing live} by the
tine we played live We had been together & o¥ ? months.
GREG: I don't think we wanted to come out raw, We
wanted to be polished.

XIR: Why do you think Nashville has not besn able yet
to support more than one club for mlternative music?
REITCHIE® Southexm eities just aren't blg enough to
support more than one clubs the only places where bands
can play are eities where there i= a college...That's
our theory...btut the thing to me is Vanderbilt is such
a large school that people do not have to leave the
campus; they have everything they neec there, bands,
eatlng places. It's self contained...Daddy doesn*t
have to worry about hls kid golng ou, getting drunk,
getting = D.U.I.. He can get drxunk on campus, listen
to frat bands,

XIRr When will your E.P. be out?

RITCHIE: We're not sure, it depends on when the studio
is finished. Scmetlme in the next fiva years, that's
the way we look at 1t. Patience and one step at a
time. What's the hurry?

NIR: With what you said about the importance of the
college town, will you walt until Fall to toux?
RITCHIE: We*re reiying on the management to decide.
NIRt How mach control does your management have over
the band®s decisions? .

RITCHIEs Well, we want to be a part of the declsions
of course, but we mainly want someone we can trust,

‘not just to get us a record deal, but to worry about

things we don't have the time for-like the right places
foxr us to play,

NIR1 Where would you like to play?

RITCHIE: Athens, Tasty World llkes our stuff. WYo've
talked to them and they've been very nice it's just a
questlon of setting up the right gig.
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“Go Ye Therefore, My Children,
Be Fruittul and Multiply,
Cover the Earth with the
Harvest of Thy Labors. And
Then, Wence Thou Hast
Accomplished This, Hop On
Over to Thy Favorite Record
Store and Buy a Copy ot the
New SMOKELESS ZONE
45, (We Should Be) Together.

It's Cosmuc!"”
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Pristine Records

10-C Hickory Village, 53

Hendersohville, TN 37075




