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SO YOU WANT TO PUT OUT A CASSETTE?

Let's face 'it, putting out vinvl is expensive...not
many artists can afford to release their own record.
The legical choice for a musician wanting to bring
their music to the public:is to release a cassette.
Several -local artists haveé done this. I spoke with
two of them...Charlie Newman of Minimalogic (Irritant)-
and Les: Sheilds, formerly.of Go Jimmy Dub (Where Do
You Get Your Coconuts?)i: Thelr insights," plus my
own expérience with Suburban Baroque (Surreal Estate},
have enabled me to compile the following list of
suggestions for. artists who are thinking or releasing
a cassette, I hope they'll be of some heip.

1. Don'i expect to make any money. The best vou'll
probably.do is break evem. A band with a large local
following may show a few .dollars profit, but sucn a
band can probably makéenough money from gigs to be
able to afford to release vinyl. o

Te break even, vou'll need to promote the hell out

of it. Classvy artwork, sharp displiays, mail-outs,
word-of-mouthn, flyers, all nave their ptace. You
should tTv. to get -as much’ Dress as possible. Go
Jimmy Dub's cassette wag: a commercial success 1arge.w
due to a front page articie in the NIR just prieor to
its reledse. People need to know who you are, and
where vou're coming from, before they'll snell out

a few do¥lars for vour tape, no matter how slick

it Lobks...wnich brings us to...

2. Don : ‘be selfish with promo copies. You should
count on giving away at. ‘least a quarter to a nalf of
all vou produce. Reviewers, critics, booking. agents,
and otheér ‘influentfal people are not known for rushing
out and buying Bubba and the Stingravs latest tape
just because they saw a.poster. They expect [réebees
and you should oblige them, otherwise, they'll pro-
bably never hear it. Jost keep in mind, as vou're
forking .over those. preclous tapes, that the more
copies .of your tape out there, the mord’ peopie who'll
have a chance to hear lt, and that's what it's all
about.
3. Don't cut corners on quality. ‘Chrome tape doesn’t
cost thdt much more than:regular, and 1t sounds so much
petter,. ‘You can make anm-acceptable master tape om a
four-track cassette machine, but be sure and do the
mix-down with guality gear onto one-quarter inch. nalf-
‘track reel-to-reel. If. you have to, book time at a
professional studio. L

G, Doﬁft make Loo many.chpies first time arcund. 20
or 30 should be! plenty.-Put 4 or 3 in a couple of
record’ stores ‘to. test th water, and. send the’ vest BTN
out to be- reviewed. You can dupllcate more as the

need arlses. - That wav you don't have too much monev

tied up, and vou aren’ L scuck with a bunch vou can't sell:

Duplicarion can be handled two wavys; vou can have them
duped at-a- commercial tape duplicator. This is the

easier of “the two metnodg, but it has its disadvantages,

nameiy.duélitv control. ~Commercial duplicators de so

many tapés a day, that it's easy for a few duds to
slip through. Improper-leveis, mechanical failures,
these are some of tne thlngs that can go wrong. If
vou are doing a lot of coules though, this is tne
way to go.

The other method of tane dunllcatlon is the DIY ap-
proach. :'You can be assured of top~-quality dubs for
a considerablv lower cost. The disadvantages to this
method are that it’'s very time consuming (if vou're
only dolhg a few at a time though, this isn’t a real
problem), and it reduires vou to have at least two
top—qulaity cassette machines, or ome reel-to-reel
and ong Or more cassette machines.

5. Don't”expect overwhelming criticai resnouse.
Only ‘a handful of publications even bother reviewing
cassettes, and most radio statioms won't even touch
them. OP magazine was the best source of imformation
abhout radic stations and:publications around the
country interested 1in cassettes, but their November
issue was their tast. Two new publications are sche-
duled to appear around the first of the vear, includ-
ing one that will be entirely devoted ‘to cassettes.
NIR will keep vou posted.

6. It is considerably’ cheaper to buy a box of blaak
cassette labels at an office supply house and rake
to an offset printer, than having cassette labels
printed at a commercial ‘tape duplicator. It costs
more to’ buy pre-foled cdssette inserts than it does
to print onto card-stock and trim and fold them your-
self (folding alone costs 330 per 100 at one placel):
You can- buy little cireiilar stickers at an off;ce
supply house and use them to seal the boxes a lot
cheaper than vou can. hdve them shriunk-wrapped. The
list could go on and on, so be sure and shop around
for all of vour printing ‘and packaging needs. You
can save a lot of momey.

Cassettes are the wave of the future. They providé
a means’ for ‘an artist. to be heard without going into
debt. " I'm iooking forward to nearing some incredible
things come out on cassetie as more people discover
their virtues. Let's nope that radio and the press
will ‘begin to accept cassettes as a viable alterna-
tive to. the high cest of - vinvl. Meanwnile, keep
those Walkmen rolling!?l -

Allen Green

THIS ISSUE'S COVER ART WAS DONE
BY LAURIE GEORGE. - LAURIE CUR-
RENTLY WORKS AT PRAXIS RECORDS
AND, BESIDES BEING A DEDICATED
FAN AND. ALL AROUND SCENE PER-
SON, IS FOCUSING HER CREATIVE
ENERGIES TOWARDS MORE SERIOUS
PROJECTS~-SUCH AS THIS XEROX
ART PIECE USED HERE.
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We'd like to give evervonme a littie in-
formation on the shows we have on 91
ROCK, and when they can be heard.

Monday thru Friday: 6am to 12 midnight
is ROCK; midnight to 6am is JAZZ.
Saturday: 6am to 9am—-JAZZ; "9am to 12
noon-~FUNK; 12 noon to 3pm-—REGGAE; 3
pm to 6pm--BLUEGRASS; 6pm to 12 mid-
night--ROCK.

SUNDAY: 12 midnight ro %am—-JAZZ; Qam
to 12 neon--CLASSICAL; 12 neoon to 3pm—
~FOREIGN LANG., 3pm to 6pm——-BEACH PARTY:
6om to Jvm—-ROCK; 9pm to Gam—~JAZZ.

On Monday, most of the jocks play tew
and lLocal music leaning towards heavy
metal in the am; On Tuesday, listen

for new music, moving towards main-
streamin the .
stream in the pm; On Wednesday, we have .
a mix of music from Iocal to 60's to
more mainstream.. One of the best -davs
for progressive rock om 91 is Thursday.
You'll hear lots of stuff along the

tines of the ‘§$1ickae Bovs, thé Gun- Cluﬁ,f

Dead Kennedys, etc.--more obscure stuff
comes later in the pm. Friday's show
wraps up the week with a good mix of
music, ranging from pop to metal. Of
course, all our jocks love to play re-
quests=-all vou have to do is call.
{322 or 321-ROCK)

91 ROCK is attempting to. increase our
file and gather as much music and in-
formation from locai bands as possible.
We want to update our selections so
that certain songs dou't get overpiayed
and even more bands get a chance to be
heard on the air. We do.have material
from many of vou, but any new songs-
would be appreciated. Moreover, we
will be glad to consider demo tapes

if vou don’t vet have iofficallv
released’ material,

Also, we'd like to know all apout vou.
How long have vou been together? Whe
playvs and what? What kind of record-
ing vians do vou have? Where and how
often de vou plav? Are vou doing anv
road work? We would appreciate any
copies of press clippings vou could
send us. When we do interviews these
aelp us to have some basic knowledge
about the hand and it allows us to

pass this information along to our lis-
teners. In addition, there 1s the good
possibility of a 91 ROCK-A-THON early
next vear using only leccal bands.

BUT WE DO NEED YOQUR HELP.
press kits, etc. to:
LOCAL PROMOTIONS
BOX 1900, STATION B
NASHVILLE, TN - 37325
You can call Lisa Neideffer or Regina Gee
at 322-3691 if you have any cuestions or
comments.

Send music,

FUTHERMORE, IF AMYONE HAS COMMENTS ON
HOW WE CAN IMPROVE OUR SHOWS (OR.ANY
ASPECT OF THE STATION) OR IF YOU JUST
HAVE A QUESTION...PLEASE DROP US-A LINE.
WE'D LOVE TO HEAR FROM YOU

MISC.--Livewire is back! Be listening
for updates on events around town at
various time throughout the day...and
thanks again to all the local bands who
have responded to our plea for songs.

Lisa and Regina

“exceitent programs on Viacom 26.
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CAnthony
Rian

In the iast 1ssue of NIR a basic introduction to the
term mind music was discussed. In this issue |
would like to discuss the musician's inner motwation :
for writing such music, how Nashville is utilizing it
currently, and how electronic musician's: in Nashville
can further develop and incorporate this e age”
genre of music inte the art and music culture here if

' ~Nastivitle.

The beauty of  mind  music ‘is the ability to
transfer individuais from a day-to-day stress filled
environment, Into a bamboo forest, a sandy beach by
the ‘ocean, floalation in space, or a journey in the
mind of oneself. 1t .is moodsettmg, environmental and
a healthy escape.. wWhy does this music effect a person
In-such ways? - Because it 15 a true extension of the
heart and soui. Compare a pamnter who produces an
Image on canvas, or a ballet anterpretalion of a
specific moment 1n history through-dance, and we can
see that these mew age” musicians are true artists
in their thinking and execution of music.

tn the Vanderbilt University Art Depai tinent, a man
by the name of Don Evans realized the potential for
electronic music back in 1968. - Don has been
collaborating with various electromic musicians to
enhance his filfns and multi-media productions for 16
years. The results are fantastic and would make
Don mainly uses
musician's -from outside the Nashville area, but !
believe if more people in Nashville realized the
potential for eléctronic music in films, commercials,
theatre, etc, an exciting movement could start to

_deverop here in Musrc '”:tv In Belmont College s Music
Department
. students use for classes. " A 16t of fine compositions

Ties an “electronic: ‘music “lab which

come out of there, but to no apptication outside of the
class itsell.  We need to start using the nfinite
source of possabmtles giectronic music has to offer
inour film, video-and other muiti-media prouuctions.
i know Viacom would wéicome new and Interesting
-concepts to Channel 26 or the new Public Access
Channel. #ind music itself 1s interesting enough,
but coupfe it with animation, slides, films, etc. and
the unveiling of-a - “new age” art here in Nashville
would be Inevitable. '

Listed belew oo come emeeleml mind
mupie ofimms craliahilo midsh
otinmiats some Interest # '

Jean-Michel Jarre  “Orygene”

Vangelis  “Chine”

Tongerine fream

Synergy  "Rudion”

Kitara  "fasis*

Angreas Holleweider

Edgar Froese

Xiaus Schulze

5T
LA
Lo

“Ewit”

"Laverne Megiea”
“Pinnacles”
“Qune”

For further information
contact me at: 329-0220 day
382-2618 SR
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JUST ROUTINE WILL BE PLAYING THEIR FAREWELL
. PERFORMANCE THIS WEEK-END AT CANTRELL'S.

WALK THE WEST WILL BE PLAYING AT CANTRELL'S
ON DECEMBER 27.

I'd 1ike to offer an offical apology to all the
staff and the advertisers of this issue. This
lssue 1s several weeks lata and I must take the
total responsibility for this lateness. Maybe
things will get better in '85~—maybe they won'ct;
we'll just have to wait ana see won't we? .

the ‘editor



RAGING FIRE WOULD LIKE TO ANNOUNCE THAT REGINA
GEE IS WORKING WITH THEM TO SECURE BOOKINGS.
FUTHERMORE, THEY 'LL BE. PLAYLNG IN NEW ORLEANS

ON DECEMBER 27 & 28 AND IN NASHVILLE, JAN. 19.

West End
McHenry Center
Brentwood Place
Nolensville Rd.

Gallatin Rd.

100 Oaks
SELECTION-
PRICE -
 SERVICE -

329-CATS
868-CATS
373-CATS
834-CATS
262-CATS
292-CATS

REALLY ECCENTRIC MUSICIANS = REAILY SUCCESSFUL MUSIC
During REM's recent visit to town . I was given the chance
© “to speak with them after their show. The following con-
“'versations took place with Pete, Michael and Mike at vari- .-
~.ous -times backstage--Bill had alreacy gone by the -time I
.got upstairs, The guys wexre all very willing to spend
_time talking with me and I'd like to thank them, cause
. I'm sure they would have rather gone cut--I'd also like
: to.thank Jefferson and their management, Earry Baker at
IRS records and the folks at Praxis & New West for their
“relp and co-operatlon. _ o :
First, I talked with Pete downstalrs. / :
Q1. How does your new level of success affect you as a
band? Does 1t indrease your band freecom? :
Pete: We had that freedom already but this sort of se~-
cured 1t. We never think about whai we write except to
please ourselves so that's not affected. What could be
_affacted is the machine, like, ‘you guys aren't selling
enough blah, blah, blah, so you got to take this producer
or you have to record in this studlo or you have to secord’
a disco dance song. '

Q: But you still have that freedom of wrlting--you write
for yourself? - v

P: Oh sure, we always have--L wouldn't. know how to do it
anyway else--I wouldn't know how to weite a hit...what

we know how to write, is to write together and that's

what we've always done...The freedom does give us a lati-
tude with the record company--with the people 1n the suits,
the people in the office who would, you know, normally
abuse us. o : i

Q1 S0 you like the success?
P: Yeah, very much.

Q: It hasn®t hampered your freedom at all? ’ .
P: Not yet—the level we're ai.we're pretty much at that .
height to Just have the jdeal Strengih--is ‘that we cafl keep
doing it--and we're mot successful enough that there are
500 mililon guys in Amerieca making their living of f us.
Tike DURAN DURAN--if their 4th record was a dud there'd

be tons of guys in offices pulling their hair out--put

if we turn in something weird and noncommerclal everyone
says, 'well, gee, they're following their instincts and
they've been good so far--so far, we're pretty lucky.

Q: Do you like being-a ‘cult’ hit?

P: yean, but I’ wani to-go-beyond that-=but T don't want -
to zo beyond that if it means sacrificing what i1s good
. apout the band.

Qs - How does it feel to be one of the definitive new music
pands in America? : :

" P: People perceive us that way bui we don't--

Qs - Look, you are, You can't deny it——

Pt YWell see, we don't aeny it we Just don't think -about
ji--we don't agree with it anyhow,..we hang around with
other bands who may sell less than we doand aren't as

-niefinitive"i~but that we respect and like, so that 1f
we're definitive than L0S LOBOS is definitlve, or the
-REPLACEMENTS, or the SCORCHERS. We think we’re a good
pand. We -think there are a lot-of good bands, We'sell
© moye than they may--bui, you Xnow, radio 1s bling or deaf
or whatever and so 18 video--People do perceive us as
. that but that is not something we try to fulfill or even
. thought about...we don't feel we exemplify anything or
stand for anything...

41 In relation to this--what is .the response in Europe
.to what REM is and does? :

'P: First a surprise, and then...we came over and 1t was
like, 'of. course you're the only good. band -in-America’--
then the SCORCHERS come over and it's like.’oh God, there's
another good band from there® and then 5 weeks later BLACK
FIAG comes over and it's like 'oh wow, there’s another

. good band from there'-~L mean, they just don't know be-—
~cause lt's sort of 1like...they're a rather racist country,
I nean England-ireats every other country like nlggers,
which is a word I don't like, but that's the way they are.

Q: So Furope 1s ignorent of what's going on in America?
P: Willfully so--they don't want to xnow.

Qs Discounting England, what about the Continent?:

P: France is real hip to American culture--real open. - .
minded about. American rock'n'roll; Germany, I think. they're
confused; Holland, theyire nice, but I think they're con-
fused, you know (laugns), France has this kind of roman-
tic attachment to these American lcons-=you know, Marilyn
Monrce, Coca- Cola, garage roCK-- : .

Qi What factors specifically contributed to the rise of
AEM, . .Ave there any singular things that really 'made it'’
for you asa band?. - : . s

Py You mean.like your 'big bread’ and:all thate~I don't
think there's any such thing--what makes it is...not even
talent,..in rock'n'roll it's luck. Like four people who .
work togethey or 5 or'8, in a manner that's...cnique, -~
We're not original as a band, but we're falrly unique in
that we are working together and pulling all these in-
fluences and. trying to express ourselves personally--




that and the fact that we work hard as hell, you know--

. b} years now we've been on *4a Yoaa for 8 months of the

Year-sworking, nei making any money, starving and being
evicted £rim our homes, sleeping in vans—-you saw us,

'sleeping on people's floors--we slept on yours,

At this point we ventured urstalrs to the dressing room
.. where T had -a chance to speax with singer Michael abéut
: his political comment during the show,

Q:. What'is your attitide about the electlohs——about rock
“'music and.politlcs and getting people involved? .

M:  ...didon't think muslic d4nd politics mix very well...

and T don't believe in dogmatizing rock'n'roll or preaching
from the stage...My statement about registering to vote and
getting Reagan out of office has nothing to do with REM..,

-da @18cussed that before we went on tour but...and I didn't

say it.to sway anyone one way or the other because they

_ think I'm'cool or they think that I'm a role model or they

think that I know what I'm talking about--I don't know .
what I'm talliing about, I Just know Reagan...is bad for

- :this country, he's bad for the world and he's got to. be
- gotten out of offlce. -~ .

Hext-fIi-..hm.i the chance for an extended conversation with
bass player and back-up vocalist Mike Mills, i

‘Qt - I.vas asking sarliér about what specific factors led
to the success of REM? . : C ’ :

‘M1 Number 1 is luck--an incredible amount of fortultous
olrcumstance--the only explicit incident aslde from the

fact that=-uh, ok«wthe chemistry between the 4 of us is

" unique and distinguishes the band from the & musicians--

s0 that"'s what's made the differecns, it's 4 pesople who
elick in a certain way. And the only other really impor-
tant ‘thing is, uh, that Bill and I knowing lan Copeland--
bacatise he. got us both started back intec music after we
-quit, zold our equipment and said to hell with it--he got
us -back going again and then bhe signed us to his booking
agency, e were the first and as far as ] know the only
band to ever sign with FBI without a recording contract,
That enabled us to get a lot of breaks and dates that

other paople wouldn't be able to get,

Q1 How much did Jefferson's management affect. you success-
what exactly has he done for you? o .

M: . I think he's done-a great job—it's hard to say be-~
cause we have nothing to compare him fo-<=but at. the same -
-he started from absolute scratch, he dldn't xnow anything
about what he was doing; and we didn't know anythnig
about what we were doing<~he's grown inte the job, as .

" have we and he has done, as far as we're concernmed a -

great job with what he had to work with...in addition to

...-being basically too nlece z person to be a'manager because TR
.t0o be s manager you have to be a jerk--and I thinic that

Protably came real ha¥d to him--but he's developed to it
real well (laughs) Jeffarson you asshole--so, I don't know
~esshe, the thing is he fits our idea because we didn't
want a manager who's a highpowered asshole...we wanted

- someone who would do the thing we wanted and get the things
-we wanted wlthout being a jerik--and he's done that extremely

Well,..1f we had gotten a professional manager, not only

" would we have not trusted him but he wouldn't have worked.

@51 ask Pete, now let me ask you, how does it feel
- %e -onie of “the t'l_efinit‘.l_ve new music bands in Americe?

i Well, you're right about us being one of them but the:

L ‘Fact is there are about 30 not 2,3 ort...We're only de-.

U fndkivebecause ‘we got to where we are first.or second.

In'texns of that, it's the best thing to be--we hit.at -

./ “the market at a ‘time whén there was an incredible rebirth - - = - ‘
- - 'of American bands-—there are more than you. could count
" on’both hands right mow that are tremendous--and it's
" great--and -the best thing we can hope for is to set.an
_ example for scme of them that you can.do what you want
‘and become as successful as you want without having to

resort %o the things that people say you have to do to’
become a. successe-you den't have to conform to a lot of
the', uh, dress this wey er tour with these pecple or -

. record like this--you can do 1t other ways. You can do

it your way and you can still become successful enough
to support yourself and that's what counts,

ow does this success affect you as a band--I'm talking
2‘:10112 - how you play, I mean I've seen you several times
and every one you play on a different level.:
W3 - Cl, thut’s good-~steady Drogress rather than every-
thing at once is good, especially as oppesed to stesdy
digression but, uh, it doesn't really change anything
tecause.,,we didn't get into this with a goal to be. :
rich/famous/successful--and so whatever happened we've
been able to take on a day to day basis. It doesn’t
really change any plans bscause we dldn't really have .
that many plans to change. 'The fact ls, we still deal
with 1t.as honestly as we can. . :

Qs I doubt you're rieh btut you are famous (Mike laughs)
~~] mean if 1 say I know the guys in REM people know
who I'n talking about—— = R

M:  That depends on who you taik to,

Qs Well, anybody assoclatéd with new music would.

Mi. Ok, that's fine but outside of that extremely closed
- boundary--you go to anybody else and they'll go, huh?
But yon say Lionel Richie, they®ll go, yeah! Other than
that 1t's a rather limited sphere of influence in which
we find ourselves--we're imow to everyone who cares about
new Americen music but outside of that noone's ever heard
of us--and thgt's fine. :

+
Q: Is your level of success really valid? REM is suc-
cessful, moresc than the other 30 bands you mentiored
aven though some of them may be better musically...
Mi. Well, it's a whole lot of things coming together at
one time...It's good song writing, good musical taste,
uRy an enjoyment for what we've doing and a good meshing
together of parts in a way that hadn't been reallzed bpe-
fore or not in the same way for quite a while., I mean-
the difference in the way I look at bass and Peter looks
at gultar and we all look at vocals and songwriting is
not common to rock'n'roll history...We've done things
in a good way, which a lot of people that really like
us,.11ke us for reasons besides our music and the fact
that we've done things the way we wanted without having.
to do things which, like you would call selling out..

@1, How do you react to having to be set in a ‘sub-culture'

.. to make good, honest rock music?  You make good music

with good songs: that never get airplay on the major rock
atations across the country, o '
¥: ...we're not any kind of radio band except for college
radio--and college radio, as far as I'm concerned, .1s.the
savior of the alrwaves, the only radio worth listening. .
to other than 5 or 6.statlions across the country... It
doesn't bother us in the least becanse America is such -

a blg country, so you got, you got 2 billion ‘people ox-- -
whatever and to make a national breakout you have to appeal .

on such a common level that it, by nature, exciudes a lot.

- of things that are really good because they only appeal .

to a number of people who care about certain quality
things in musie,...if you're looking for mass popuiarity/
massive success...the only way to get 1t is to reduce
it to the lowest c¢common denominator ana that just takes
the umph out of what you're doing..

Q1" The bottom line is that REM is pretty happy with what
you're doing? : '

M Yeah, yeah, I mean commercial appeal and mass success
means nothing...as a matter of faect it's something I could
Jjust as soon do without,

Q+ And you're satisfled with being a band that maintains
your speclal balance of that certain quality with that
certain appeal you definitely have? - _

M: True, but the thing is whatevexr happens, wheiher we
graduate into mass appeal or not it isn't going to matter
because we're not going to change what we'rs doing...We've
been a success for quite a while, I mean as far as I'm
concerned, 1 haven't had to have a day job in quite a
while and that's success--I've been able to live off

this for 2 years and that's success, And if it graduates

- into, you kmow, Top 40 hits and things like that, fine-—

it won't matiter because se won't have changed what we're
doing--If everybody else comes around to 1it, fine; if

‘they don't, fine.

Electric and Acoust, Guitars.......
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EleCtriC BaSSeS. cecseerenearnenaseseas350-5400

ElectricKeyboardS.cieeesassssassaana$5150-5800
TACOUSt. PlAnNOS...ceeeenrensevasss.9300-51,000
Horns and’ WoodwindS. .vveeeeccanovas..550-5200

Drums and Vibes.......oieeccneaen. .+ .5350-5750
MiCrOPhONES . s e vesecieceocacsannennsea520-5200
B GEA et eereievasrensnerssersns=-ss525-5800
AMPlifieYS..iiiieeianaennanssnensenssa530-5500
Reel to Reels; 4 Tracks; _

L Tracks; % TracKS..eeeeeeesnaesssas550-5650

Cassette ReCOrderS. . cversvrnrsosecuncs $50-$150
Stereo Bguipment........ e s eaeeeaas$50-8150

TYPEWE1EErS. iy i e anns aeessee-ess.350-8150

- 383-7722
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got-lin, HALLOWEEN, HALLOWEEN, gob-lin, PARTY, PARTY, gob=

a. lot of tlme d01ng 1t”- Spec1al thanks to
' Jamle and - Chaz and . to everybody who helped
¢lean ‘upthe mess..
A Yery-special thanks to- Steve West a
Llsa-and.Reglna-and-the ‘people at 91
Rock -for the incredible hype they helped
-spread .around town--it paid off.
Thanks also to all the bands; the
night was full of great music and you
all did a fine job (except the one
guy who couldn't keep the mikes
off the floor). Last, thanks to
» the people at 12 & PORTER; we'll
have to do it again-—-mavbe







BLAME: IT ON THE NlGHT

Let's begln thls review w1th a bas1c
understanding: BLAME IT-ON THE ‘NIGHT is
not a movie about that art form which we ..
all:love so well.
the same audience demographics. as.rock
music and.it may feature rock musi¢ in its
soundtrack. but in réality, it has nothlng
at all to do with reck and roll. )

_ BLAME IT ON THE NIGHT is the sugar+ =
coated story of a father meeting his son

for the first time (when .the mother dies} =~

and being forced to Gome-to terms with -
both his life and ‘that of his son's. The’
father just happens‘to be a tourlng rock

1¢ss  admission

PURPLE-RAIN - '

" ~Though -the summer release of the yedr's .

only.frue roc¢k and roll movie brought com-
fort to.our eyes and ears, ! hear tell of
the seolitary success of Prihce's autobio-
graphical epic, PURPLE RAIN, spawning a
whole stew of similar- fiim vehicles fur,
among: others, the likes of Hay tarker, Jb.
and .John Cougar-Mellencamp. Let me tell
you, gang, the folks busy at work at the
Hollyweod drawing boards will have to go
a'ways te top this one: PURPLE RAIN 1s a
rock and rell fever dream, .a whirling deh
vish of a motion picture. .

Starr;ng Prince as "The Kid", a
young musician struggling to the top of .
the - blz. the music is the common thread
.that'holds the piot line together. Set in
Prince's.hometown_of'Minneapolis. the
live Segments were shot in that citie's
legendary. Firgt Avenue Club. Though the
acting here s mediocre and the storyline
tenuous’-at best, the magic occurs when
Princeé is on stage, prancing and preening
like a Derby-winning stallion. The per-
formarices are lively and -energetic, both
hoiding our interest and-’ stimulating our
adrenal. giands. A word of praise must also
be said for The Time's Morris Day who, as
Prince’s film adversary, almost steals
the show away from the boy wonder with his -
own brand of charisma and comic personality.

‘As far, as motion pictures go, PURPLE RAIN

is Just one of many, as a rock film, it is
a gem, @ masterpiece of the genre. See it!

KEITH A. GORDON

- ligence. Report.

cof: criticism than mav have been annarant in Fha
.jpast which 1 personallv interpret as meaning chat'
.4t s -allright to offend or irritate people with . _
~what they may read ia this column. (as long as Rick

“-'may-happen. to read here.
~-friends, I am one of the most opinionated people
.that they have ever known, and I try never to:
Zargue with my friends: .

2 igfonly falr for you to know that.my personal pre-.
- ferénce in music lies with guitar-based pop, power
'-Dop, and rock.

; ‘1ess af these preferepces, however,; I also appree-
© riaté’ genuine talent mno matter what form: of . expres=
‘‘sien:it may taxe and hope to: be ‘able to distinguish
i from mediverity .often encugh for -this colimn. to

- BELaln: at- least some semblance of. validity,

- 3523

. 859
l-loir -Bondcrs B8O| Megdow Lurk L. at Rivoroote

it may be aimed towards .

- UKEITH A. GORDON.

" High Their! You are now reading what 1 hope

-will be a.regular, or at least semi-regular, fea-

ture of you favorite paver, The Rashville Intel~
According to editor Riek Champion,
the new N.I.R. is striving to attain a higher level

- A PR

ish't one of them). To that end, I feel certain
that some of: vou will not like everything that vou
According to my few

.Before proceeding dny further, I ‘feel that it

I appreciate lots of melody and )
h, h pzoductlon values. I appreciate people ‘who

f dari’getually play their instruments as opposed to
| instruments that play themselves, :

'L appreciate
vocdlists who sing;, not- scream or mumblé, Regard-

- In addition to the writtes commentary on

1_tecordings listed below: you -may also notice follow-

' ing gome, if not all, entries a letter grade on the

[ old ‘A-B-C-D-F svstem of Scoring like we all remember
from grade school.
_terpreted as follows;

This grading system may be in-
A--Excellent, buy it. Be~
‘C--Average., Listem to it if you
get the. chance. D--Below average. Avoid it if at
all possible. F--Buy a copy, then burn it.

- "Finally, .if 'vou like what you read here don't
hesitate to tell me. If you don't like it, tell

Good, borrow it.

‘Rick, but don’t bother me with your complaints,..

THE -SWIMMING POOL Q'S~-~-~Congratulations to

- the Q's for a safe, and I do mean safe, debut album
Loon: A&M.
. The two .things' that keep this album from sinking
to - the: depths of . total mediocrity are Bob Elsev's

~Those quirky old ¢'s are all but gone.

excellent. tasteful guitar work and an occasional

ceccentric ivric that makes vou wonder what Jeff

Calder purs in his mint- juleps.. "B" (regretfully)
-~ (THE DEL FUEGOS-<"the Longest. Day"F—I expected

-to liear better from.cthis band consisting all che
" hype I've ‘seen for vears in BOSTON ROCK.
"the songs on this album. sound like outtakes from

Most of

<:a db's record. For echo lovers only,. hen
- SPECIHEN-——"Batastrophe"——w—~5urprlse" At

"iast a really good album from the English "&rt--__:‘-

) “of- the: plane that bla-_
ted. Hiroshlma info’ hls:ory, proudiy
-recounting the fllght In somming up -
- the “incident, however,' the pilot did-
“recognize that this would be some—
“thing that would weigh neavily on
. América’s public conscious. Little
. d44d ne know just how much,
Shortly after the Hiroshima bom~
bing, Pres. Harry Truman told America:
Having found. the atomic bomb we
have used it. We shall contiaue
to use it until we destrov Japan's
power to make war. Only a Japanese
surrender will stop us...It is an
awful responsibility which has' come
"to ws. .We thank God that it has
"~ come to us instead of our enemy
and we pray that He may guide us
‘to use it in His way and for His
~ purpose.
America then bombed Nagasaki and Japan
surrendered.
In the next few years as America
- comes to grips with its awesome power,
the Soviet Union gquietly. develops its
own atomic bomb and tests 1t in August
of 1949. Suddenly, the U.S. realizes
the-fact that they could face the same
nuclear destruction as Hiroshima and
.Nagasaki. America turns to President
Eisenhower for answers and he address-—
28 this concern as he speaks of how
much more we've developed scientically
- that we are capable of handling emo-
tionally..."Advances of science have

- out raced our social conscious," Y 3
This is what "Atomic Cafe" is

about. Not Bert the Turtle teaching

- ¢hildren to ”Duck...and Cover" ;in or-
der to survive an atomlc attack. That
is more like "Bend over...and kiss your
ass good-bye."

" Check it out? 5.W.

' redundant and boring. e

' year, and d I've heard a. lot.

cdance.,

“1listen closely to "This World Over'.

:.because this album is dead on cargec

:harmonies and erisp, - punchy lnstrumental work are
Present or every cut,:

Hoverail sound ; Tbuts ‘the

Punk" school. TIan McCulloch styled vocals merged - -
with a razor edged "Dream Syndicate” guitar and
song structurs. I'm impressed. "A-"

THE TALKING HEADS-—-"Stop Making Sense"-wI

‘was’ going to " to give this record a.ona. “Sru'rev1ew,

but. 1 tnougnt again and-gecided to make it two:

THE REPLACEMENTS--"Let It Be"-—<Friénds,
this {s the most inspired garbage I have ever
heard. . Raw, sloppy, precise, and wonderful. -
"I Will Dare" and "Unsatisfied“ are .two of the
best pop-punk songs you'll ever hear, . "A"

. TEN -FROM TEXAS---Very average. If you have

the urge to.buy a compilation album, DICE'ED-E
~i

copy of WRVU's "Local Heros'" instead. C
ECHO AND THE BUNNYMEN---"Qcean Rain''-==---

- Moody, droning, and eventually menotonous arty-
fartvy nonsense: from the U.K.

- This album gives "
creedence to-the old saving "Never: trust. a .
foreigner.” (Exceptiom to the above-"The Killing .
Moon") e -
XTC———"The Big Express’ --—-Witnout a doubt
this is the best album I have heard.so far this
Excellent songs that
sparkle with wit, concern, and instrumental bril-
Innovative production technidues and )
transparently clear sound aquality. Anyone with .
even the slightest trace of conscience should:
I like this.
record a Lot, just in case vou couldn’t tell. "a+"
- BIG COUNTRY~"Steéeltown'-—~A person whose
oplnlon on I respect told me that this band just .
writes the same song over and over.
that one song is still Heads and shoulders above
most, The only complaint I have involves Steve .
Lillywhites's "wall of mud" mikxing techmique that
obscures muen of what I like best--the anthem-like
‘metodic étructure and ringing guitars. A= _

PLASTICLAND--~"Color Appreciation"--Musically,
these guys are more punk than paisley, but lyrically
the mescaline really shows. The songs are consis-
tently good. i

AZTEC CAMERA~~-"Knife"--~-~I know rock and roll
when I hear it and rockéroll this ain’t...Niceuiy
produced adult contemporary sludge with just the.
fight touch of wimpy new wave art work and photo--
araphv on the sieeve to appeal to all the college’
kids. iots of stvle and littie substance... "D _

LET'S ‘ACTIVE~--""Cypress'--~Lots of really nige
pop songs, well plaved. and sung, with just the
right touch of psychedelia. However, I for one am
very tired of this. low-tech "drive in studio” sound
qualitv. This is a good band-~they should use-a
-good studio next cime around‘ Please - "

-most ingppropriate album .titTe I have ever- seen;:
Super vacal

~Highly recommended. AT

- B2==~"The Unforgettablé’ Fire'"-~-Better than -
30t a5 300d "as "Boy" or "October". Producer
Brxan Eno 4dds some interes:lng textiure. to the
songs “thémselves .seem fo
_park of entusiasm present in the band's
“work, "B+

THE*CHURCH* 'Remot. Luxury ———Why cfen t

lack the

; ;these guys ‘the hotiest: thing since ‘sliced bread?

They tave evervthing.

Atmosnhere actie
.ability, ' ude,

Let me put it this way--~R.E.M. just

- might be as good as THE CHURCH if thev took on a
-competent producer and did t

heir recording in a
decent studio. Wise up people, and give this band
the attention it deserves. YA

A _ -\)(-.(/// vein

e

IN PIIRSl”T

-3IF THE RECORD

e

oo MueH TV,
SAME OLd GAME
INSOMNIA

¥ Available at record stores now,

Maybe so, but -

* BANGLES-~-"A11 Over: The Place“—--—Thls i the.?g



ASSOCIATED WITH BROADCAST MUSIC INCORPORATED

RPO. BOX 158486
NASHVILLE TN 3?2I5 8486

WILLING 'ro HELP OUT THE SONGWRITER
~IN ALL OF us |

FOR MORE INFORMATION CALL

HUMANFORM PUBLISHING COMPANY
(615) 373-9312 |
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COMING UP IN JANUARY o
Thursday, .Jan. 10--from Athens, KILKENNY KATZ

Friday, Jan. 11 ——-CIVIC DUTY
Wednesday, Jan. 16-CBS Recording Artlst, the DADS

Saturday, Jan. 19-RAGING FIRE
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LET5S MAKE A DEAL

by Allen Green

DECEMBERI AL

[ORE DAY AT THE GREAT E4CAPADE

THEY, AREN'Y YgU WHATS-HIS-FACE, |
Music DIRECTORL AT THAT HIP
COLLEGE RAple STATION?

WHY'RE you £

ELLING T ?

HEY, THIS (5 -SemE (OOL STyRF!

RE TUST SN
THE;;‘; THAT SoME

?:’ag vs To PLAY

THIS onvES GoT B PRESE KIT [ MSI0E 1T,

JDEPENDENT L8B4 - |
N e sTamod|

NAW, I NEED BEER, roNEY FOR THE WEERKEND / .

Look$ LIKE THEY PUT ALeT oF wWoRK
INTO 7T, :

W/_ CWHAT poES 13;) WELL | THIVK Y0U SACULD
y Souwl) LIKE LISTEN T0 THESE BEFORE You
7\ .GEl-té;T‘l;lﬂt—”:‘;érnmE-dF YouR
SR : [ LISTENERS | GET INTD THIS,
thrT Il of ! NEVEg‘d ;g.fuﬁ LiKE s OMETHING EC!HO & rH:!:‘
l 1 T mzavkl'ﬂ T | RoonENMEN MICHY PLAY 1 o7 A MEL-
] (s TENING T2 j;rm 001 MopD! AR ’
f T A
{ ghBLy JUI
o TrRimeT? B,
Cun ) w0 VA :
e , :
c @D .
Qs 2,
uf
W
e ] _;

CTHEY CauT BE ANY
LMy MonveY! 1'VE coT A FrAT PARIY Tv 6o ot

I FowD MY CoPy 0F THE SLakp #F REMSOING
."-_ YoU WoWl8 LikE A Cory OF THIS INCRED)

127 EP (paiss-

Kt & Au.)

IN THE NUBve-wavs Gin AT THE GREAT
BLY Hip RECORO, WRITE 79 QL RECIRDS, 314 ROMAND, CORAL GABLES FLA,

WELL TYe NEVER FIERRD OF THELT GEFORE, 307
GOoY, GO ops AnD GIVE Me

{1 You Ay
50, ByT REMIND
ME NEVER TO

% LENT You AUY,

OF MY BaMIL/
f | \REURDS

[}
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