oT
LI

"WE could sit here and say all sorts of

Practical Stylists have just released co'? YT i'm:coﬁdérné- there's no o
their aebut vinyl: the independently produced .. ‘place for politics 1n music...Tc me music is l
L kind of escapism. It's an outlet. There are a

lot of bands that are good musically that I

eally don't have a lot of respect for because

T ihink chey'ze full of shit...like the Clash...ll
Jimmy: I really love the Clash put, I think l
sometimes they really embarrass themselves.

cott: To be quite honest, I think Paul Weller's|
Ull of shit too and you can print that! I :
hink he probably could be quite a bastard if. I
‘vou knew him...just from the way he comes off .

i and I don't want to come Off that way. Let's: I

3 0 \ i
_ 4
W single GENERAL BEAT b/w MY BED. The proeduction
is much c¢risper than sefore and the songs are g
: top notch Stylists material (A must purchase
Y / / d &g item. For further raves see pg. 10 for NIR
—‘ﬁi) T review! Sales have been impressively gocd and
,_w,) alrplay includes commerclal (WXDA~Nashville
: " and KRLU-LA) and college (WRVU-locally plus
others 1n the area). Scott explains how the
- Loren Gerson single came about: "We wanted to go out of

town and play and we didn't see a whoie lot
of sense in doing that until we had some vinyl

just bullshit about it. That we play because , T - . :
Iu]ge nave a statement to make ang bﬁcause we out. That's the whole idea of playing live; ut it this way, what if we had a number of I
? it ) 1 io." it songs and we were complaining about ne
love Rock'n'Roll and all that. I mean we do... to support what you do in the studio _ ouL
we wouldn't be doing it otherwise. But, we The Stylists have come a long way from nukes, okay. We have a'.utomatlcally divided l
want a record deal, We're taking steps{ not - their earlier years of piaying "digcreet covers’) our audience. Youlcan't have a number ! hif l
Itnat it's calculated but, we think abo&t at proms and dances. In Feb. of ‘83 they re- Eiﬁéggngzienﬁzﬁz i;a;gm:g:ijszgiizagui wgzz
irst material, the cassette . . . o
leased tneir fir d we don't want to do it. The way I see lt,there'sl

things before we do them. We tyy not to do
Iany'thing that's going to hurt us", comments single of SWING YOUR ARMS AROUND D/“"' RALPH
lScott gullivant of Practical Stylists. as pavid recalls,"At the WRVU Benefit Show. .
" If there's one thing to be said about at apout 1l o'clock or 50,.." Thus, we pause

Nashville’s mod power popsters, PRACTICAL ;?;‘:‘ igi g_grxzf (:2: com;gi;! Ellst‘nre""
BSTYLISTS, it's that they are indeed “practical S T e e eas er:

stylists™. A brash rawness of energy combined t;g:. " te wgn}: tg a iﬁ;nputer band piace whexe

i N b 358 D, .

with crafted hHooks that catch and a wild paced SCQL_I: onpzv“erg oggeof gur cards we said we
!beat that forces movement would describe their T5yg"the Jam so they stuck us together.
"stylistie" sound. Their appreach toward pavid/Jimmy: Shhhhhh

sueceeding with the music is what is practical. JTimmy: Scott and I had known eachother since
IBeycnd the fury of scund lies a pragmatic triec kindergarden.

 not a hell of a lot of good it's gonna do for l
me to make a statement anyway. )

Jimmy: But, it's not like we never say any-
thing in the Lyrigs. I like to gqo for per—
sonal meanings or something you can relate to
an an everday situation.

Scott: In London when the Sex PLstols came
GRt, unempioyment among youths in England was.

igst unpelievably high and they had something
to rebel against. There's really nothing to
rebel against in Washville.

Jimmy: ['d rather have people getting their
own opinions off of ocur songs than us 4 sing

conscious of direction with a commitment to . David: And I met them 3 months ago. We'wve

Iachieve. But let this self-consciousness be- been together for a year but, nobody intro- 3
come too practliced and the Stylists become duced us. o ) an opinion. We might make a statement but,
-Iwary of word continually- préfacing answers NIR: When did you guys start playing formally we don't absolutely preach it. We let pecplé
with "Now,off the record I .think..." However, together? . | disagree. ' , : . .
the band’ told me they were only practicing . SGott: About a month before we started playing Scott: Like in GENERAL BEAT if you think about
for the "big time" (4id I mention that the .- . Formally 2an public. Actually the only reason it as being agout the Ui8. it comes off poli-
- - ical;-put "she" as being a country. Or put

. we even wrote a song to begin with was be-

Stylists were conscious of direction?}, but " :
: : cause we won a battle of the bands and we

I believe they are simply a cautious group. Rl )
lAnd foresightfullness is a good thing especiallyZigtigl’;gnifc:gﬁg: r‘;zoi:sagg ‘;gc?;ggtt have
whe . -
n you can brash out a slew of originals oN- SONGS THESE DAYA:

‘"sne" as' your own mother. It-car come off
.teeny-bop...either way..having different
interpretations is the most important thing.
Wnen I write lyrics I make statements about

Ithat hold pci_:e.ntxal for nat:l.cu:taj. attract;:.on. Fifmy: Dither Scott or Dave -come up with ‘myself. I guess I feel it's more important

l . Formed 1in the summer of 82, Practical semething out of their heads and introduce it or people to know about me...to try to under-
Stylists-are Scott Sullivant, bass and VOCaLlS! pogt of the time when it's in its raw stages. stand where we're coming from... :

!Davxd Russell, guitar and vocals; and Jimmy Not many things we’ve written have heen pre- ! [ ] ™o ON a7
Hodgkins, drums. pared and dictated. o _ <=l == 0 S~ XA

Scott: We came out apbout 5 or 6 months after Scott: It's not like I pldy. 'a tape and say .| i - :
the SCORCHERS did and we saw what they did to this is the.way it 1s...We all arrange it. T i . 5 . '
a crowd, that crazy shit, and so we tried to IDEAS FOR SONGS: L o R \\‘N Tl b iy ‘

ldo the same idea...with the intent of really Scott: I get a Lot of mine from Reader's - o - o & THE ‘
making people get up and listen. We had to Digest....Mo statements though.... . N . . " i )

Imaice. people notice, so we played loud, we Jimmy : Well they may be statements but; they're : :
played hard and we played fast. .very simple everday statements. g o

‘-IlllllﬂlIIl-lllIﬂl-llllIIIIIIILIIJlliIII-H-l-l-ll-L-Jl-lllllJIl-IlIl-lIII.-I-H-II-IIIliiﬂll‘
T R T (U e Loren Gerson

, JUST when you thought the long hot summer:

draught was over, here come the TALKING HEADS

8l ready to ("three hun-dred six~ty five de-grees")

—====4 burn down the house. Or more accurately, here

1 come the HEADS to cool the draught and whet

=+ your parched appetite once again for a-nation-

ally reknown progressive act. On the somewhat

| recent heels of the latest album "SPEAKING IN

4 TONGQUES", the first studio album since their

. sclo escapades of '82, the HEADS will hit

Nashville for one show at Municiple Auditorium

Saturday Octeoper 15. Last year at about this

time, the Heads played Nashville on "The Nane

of the Band is5..." tour at VU's Memorial gym.

smashing out one of the pbest shows of '82 (as i

| voted by NIR readers). Full of energy and power,l ANOTHER great day of rock, bop and pop went

the HEADS proved themselves to pe an inspiring down Ln American History when legendary rocker

intelligent danee band. And this tour zs said E(Hey!) B0 DIDDLEY and mod popsters BEAT RODEO I

to be as good if not better; a performance not isnared the bill along with CUB KODA and bhand I

to be missed. Accordingly David Byrne appears at“the American Music Festival held outdoors

on stage playing solo while the other members on the Vanderbilt campus Saturday Qotecber L. !

join him-one by one until the pband complete, Looxlfor stories in next NIR 1ssue. PHOTO

crashes 1nto their set. Although no opening crﬁaa%%%%&h_m.mmu-

act has been slated on the bill, the NIR nas g
is™1ssue:

mouth and drummer Chris Frantz) will pexform 4 ¢

2 limitted set with the Talking Heads through-

cut the night. The TOM TOM CLUB were a possible I

cancel,which makes this October show their ’

depbut appearance for Nashville. "CLOSE TO THE I BOOL OGS

BONE", Tom Tom Clubs second album is currentl

| Y j DANNY BEARD

learned from a reliable source that the TOM
opener for last years HEADS concert but, due N . .
I LocAL NEWS, ETC.
@inimg national attention with the funky dance

§ TOM CLUB (including Heads bassist Tina Wey- I In -
to Weymouth's pregnancy, the band had to

track "The Man with the 4-Way Hips". Prepare

: | yourself for a fulfilling night of movement! I LOVE ‘TFIACTCIF-‘I
: Sa, if you've survived the summer draught I . s
CANTRELL'S

{ thus far, you can't help but do better getting

I lA' KIN B ccorched in the fire of the TALKING HEADS/ {TOM l _ .
, ¥ ~oM CLUB) on stage. As David Byrne chants ”AHHHHH‘ VINYL L 688 NEWS

hsL T TE TR

B Watch out, You might get what you're after..." . ]
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Work is almost complete on the 91 ROCK Local Heroes
compilation cassette of local artists.. “Featured.
will be AFRIKAN DREAMIAND, BASIC STATIC, CIVIC DUTY,
TIM KREKEL & THE SLUGGERS, BILL LLOYD, PRACTICAL
STYLISTS, FACTUAL, DELTA HURRICANES, WHITE ANIMALS,
WRONG ‘BAND, and JASON & .THE X SHVILLE SCORCHERS.

All but three of the tunes are previously unreleased
: (a.nd one of these was: recorded live at the 91 Rock
Benefit last February). A relesse date has been set.

-for later this month, so: keep an-eye peeldd for it.

Later this month WRVU will also get it's big power
boost(to 10,000 watts), surely the cause of much
rejoicing in the otter areas of this town...

‘RANK AND FIIE, former punk rockers gone country ¢

- whose Sundown album was a breath of fresh air in ..
this yeay's. record releases, were in town ‘last.
-month at Sound Stage studio doing some reco:ding
for a new album. Also popping lp during the full
moon(the only time he records? the past few months
. was Nell Young, who recorded his Harvest and -Comes
A Time. albums here in. yea.rs past, laying down some
tracks for a new album Qld Ways.. Nell played an
cutstanding, cr:!.tics-be-damneu show béfore a sold
out erowd at the Grand 0ld Opry House September 26 .
during which he showcased some of his new tunes.
We 1liked 1t a lot! No one knows why Rank and File
didn*t do any shows during their stay; lack of -
time or ignorance of the existing new music scene?
Noboay knows.

DON®T FORGET~~~TALKING HEADS AT . MUNICTPAL AUDI®=
‘ORIUM SATUEDAY NIGHT, OCTOBER 15. IT WILL BE FUN
AND YOU SHOULD BE THERE.

Last month alsoc saw the world premier of -the FITS
at the Cannery Up. Playing covers from Toto to
the Human League and dubious originals, we class
the FTTS as heavy metal pop poseurs-~ they try to .
lock and sound tougnh but their material does them.
in.

If you like Loverboy, etc., though, you might want
to check then out.
they do, but why would anyone still want to -do it
in 19837 This is the Xodern World...

On a happier note, that the WORLD*S END, a longtline
favorite hangopt for those in the West End Area,

. has reopéned its doors after a three month closing™

‘due to fire damage from a -fire at the neighboring

" Amie's Pub. The owners have used the tragety as
an opportunity to totally rethink the World's End
concept. The result excesded our wildest expect-

. ations and the resturant/pudb now features a stunn-
ing art deco color combination of aqua, dusty rose,-
and stark, glossy black. It's a really cool place,
and the grand reopening celebration with an avant-

guard fashion show courtsey of ROXY was tons of fun.

The World's End 1s located at 1713 Church Street an
is open from 11:00z.m. to J:00a.m. Suncay- Friday
and 4:00peme~ 3:00zem. on Saturdays with the full
menue peing served nightly till 1:30. The club-
features classical and jazz miste_liveinignily, &
nappy hours 4=7p.m. and 10p.m, -nidnight seven
days a week. They're friendly folks in a nice

atmosphere with at food, so check it out!

Before I moved here to Nashville I spent a
f year in Pittsburgh PA. I moved there with fear.

B and trepidation., Only thing I knew about Fltts-
burghwas steel mills, the Steelers, and the Jeer
I Huntexr. Hucking A!! After spending a few days
I_there, however, I quickly changed my mind. ’
i Pittsburghhas a European feel.with a pub on
every corner and all these different cultures thrown
I together. I enjoyed my year there and -ome of the
things I enjoyed most was a group called CARSICKNESS
GARSICKNESS("') she says? Wait, don't let the nawe
Ithrow you; they're greatl They sound very European,
J sorta like(God, I hate to make compairsons) U=-2.
I‘I‘rust me, you'll love them, It's taken me a year
to get them down here, but I finally talked Glemn
linto vooking them at Cantrell's on Friday, Cctober -
=for some time now. Lest you doubt my word, OF has
praised their “Clash-influenced sound that almosi
sounds like “progressive" in the old sense(melodic
|sa.x, synthesizer, hoarse vocals reminiscent of
Peter Gabriel but harsher} combined with wee taunt
rhythmic intensity and dynamics...tight committed
Isound.". SUP-FOP #9, a cassette compilation of
Bunderground bandé,features Carsickness® “For You"
and remarks "The steel lndustry may be falling
apart, btut Carsickness, Plttsburgls most prolifie
Icombo, keeps right on going. Mood and atmosphere,
Ithis song's a hit for sure."
EI know longer have to explain away their name, they
B ow are callea DREAM FACTORY. Fitting name...Cant
wait $ill Oct. 2ist!
-mmm T O BTSN T T BRI SO

AFTER 2 SUCCESSFUL first snot. at a "New Music®
‘- dance night in late Sept., the Warehouse 28

will hold ancther hot party slated for Tues:
“oOck. 25 in honor of Halloween. The theme will
pe, Fittingly, "Addicted to the Night”

the cooperation ‘on last month’s dance. If all
continueés to go well, Keith says thig mlght
be a monthly affair for the Warehouse. A true
dance floor, WILD lighting, and funky rock -
mod music await. Specifically for the- avant~
garde chic:

Children Of Noise have undergone Y ma.;;or
shawe-up recently with the unexpected dep-
‘arture of Paul and Jason {bass ahd drumsg
It seems that the road was toc much for FPeul
and shortly after he called 1t quits, a
difference of opinions resulted in dagon and
.the band parting comgany. These unexpected -
developments forced the band to cancel

and calls’
for mandatory Halloween party dress in accoxdance
with the theme. Keith Gillis who put together -

the previous and upcoming eévent thanks all for

Poetic Justice...when caught. deccrating the
. back exterior wall at Canftrell's by the 111-
-ustrions Terry . Cantrell himself, nashville .
grafitti artist' Allison Young knew that the
gig was up. Little did she suspect that Mr.
Cantrell was so impressed with ber work that
he would promptly hire her to-decorate the
interior yelleg with a one-of-a-kind murel .

. out that is exactly {(more or less}) whet Rap~
_ pened,,.s0 watch for Ms, Young'as work to be

~gracing the -inside of your favorite rock n' :
© U roll establisnment any. day now, : :

Jagon and the Hasmulle ucorchers are mov:l.ng
by leaps end bounds, 'Pervor' received s
35; star review in Rolling stone, and the band-
is to profiled in Musiclab,; The Record, and
in Robert Palmers column-in Penthouse, among

. mumerous other publications, The Scorchers

meke their West Coast debut In becember with
some shows -in I.A...well fo].ks, Naanville EHeY
‘aboutten first,

?u € "_--u—-“ﬁm§;;--

a few gigs, including a ehow.at Chicago's
reknowned Tut's, Ho. and Jennifer are re-

Their obviously over-rehearsed stage mannerisms
(inciuding mucho crotch grabbing) bored us to teaxs.

Probably not too baa for what :

ﬂ. Come .on out and ses what I've been raving about

5?5&?""5"--

‘Izap J0 TIMD ITSD *poI1xs223d sTeoos *T94
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fast minute change.. I spoke to Joe of CARSIGKNESSI

~solved to. keep it goling, emd are activel
seeking a nevw rhythn section. Llhey haven

ruléd. out the pogsibility of relacating,. :
‘We at-the N.L R wigh them luck, 'lheir mua:l.c
is too: vital to diassapear, l
Russia.n Roulette hag broken up’ after NOYyE tha.n l
a year of cultivating a truly unfque sound.: ,l
‘Unfortunately, they never gained the popular~
ity they deserved. and they will be migsed by |
- the people that wore fortunate encugh to catgh.
one gt their shows., As for the mempers, Carl . l
-Looper, keyboards and vocdls, ie concentrating '
on his writing; Tom Knight, bass, is out of
misic for nowy Mike Hosa, gultar and vocals, - I
is looking for a new projeéct, and Panl Norman,. l
- drums, has Jjoined Sudburban Baroque..
Gat's voncerts is proud to announce the return

of The White Animale to The Exit In, or Oct. 28.
Joining them onstage will be rhe Times (This 1e

. @ hot double bill, folks). Lock for more Gat's

shows in the near future. Alse look for The kill-

er Hee's (Austin Texas reggae), Uar Sickness,.
‘dohenmis; the return of Shockabilly (don't mies
thie one), Lizzie dorden and the Axes from

" Boston...slso the possible return-of the Violent I FOR RATES AND INFORMATION CONTACI‘

‘Femmes, and. Erector Set.

Sympathies go to the sound system at ‘J.‘ewligan 8
¥avern inh Louisville Kentucky, Practical btylist
was -just too much for it to handle. 1t xolled |
over end died during the Firet song-on the Tlraet

A
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Loren Gerson
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"You know um, we just have aiways had
that, we've.got this...I mean we've always
been...it's always been...it's been-a struggle
in a lot of ways to convince people that we.
are a serious group. It's important to have a
sengse of humor but, this is our life and we
have a kamikaze commitment and that's the only
reason we've stuck around for the 5 years while

- Yots of bands that have had a lot more breaks
" than we Had, have just said fuck it. But we've
» never been able to get away from that...just
having fun -on stage...and perbaps 1t does make
a nice contrast...l wouldn't know", .asks Jeff
. Calder, lead of the SWIMMING POOL Q'S, "What
arel we like on stage?" . o
) ! Quite good! There’s no denying Calder’s
“zany and fun tongue in cheek humcer on:stage
~butf, behind the wit lies a (sericus) profes-
sionaly, slick rocking band with influences of
the blues; jazz and post-punk pop all rolled
together. On stage, the Pool (Q's dynamic energy
-comes naturally showing signs of much experi-
“'ence in live performance. They incorporate ‘a .
‘réster of wWarying material ranging between .. .
~fast paped rock tc mellower bluesy tales. The
Pocol Q's 'sound is developed and mature and yet
~.rings of freshness, And then there’'s this
“-sarcastically .comical attitude..... .
Ao -4 The 'Pool Q's hall from Atlanta, Georgila.
“Together for 5 years, original members Jeff.
Calder, guitar, vocals; Anne Boston, vocals,
. keyboards; and Bob Elsey, . guitar, were joined
" by Billy Burton, drums and J.E. Garnett, bass,
about a year and a half ago. In "79% they re-—
“leased their first single "Rat Bait" B/W "The
. A Bomb Woke Me Up" 1independently produced and
recorded at "a produce-stand:that had been
. converted into a 16 track studio with an old

- . poard from Electric Ladyiand." As Jeff expiains,

"The single, of course brought us instant fame.. .
Oon the "A Bomb" we were a little in front on
that thing., We didn't gquite cash in con the
nuclear thing. We should have released it Jjust
recently...we jumped the gun on that and now
all the hig guys are tadking about that.I don't
know what the next . big thing 1= goling to be’
but, we have a team of experits that are con~
stantly iooking into new arsas to expiore that
we might be able to cash in on. I mean you'wve
seen the group in action; the t-shirts, the
.bumper stickers, the merchandising never ends.
0f course 'you know makling money like we made
at Cantrell's you wonder why we @ven need any
merchandising..." .

After the single's success, the Pcol Q's
hooked up with Danny Beard of DB RECORDS .in
Atlanta and released thelir depbut album THE DEEP
END in '8l which included both tunes from the
earlier single along with "Little Misfit"™ which
would be the A side of the next single to be
backed with "Sting Ray". While all this vinyl
was going down the band was hitting the reoad.
Jeff: We toured a lot. As far. as ] khow we
were the first new cattle cowneck band assocl-
ated with. hew wave music that actually made a
point of touring in the South and I always
bring that up because I think we have since.
peen vindicated for that. You know like what's
the use because we're talking about a bunch of
boobs. That was pretty much the prevailing
attitude and.to a certain degree still is,
especilally amoung the new groups in the Scuth.
There was sort of a Southern- self hatred going
on and I still think it's a problem. But we
saild iet's go play these towns where theyive
never seen anything and let's try and develop
a grasgroots following and so by the time that
we did a tour with the Police, their first big
national tour after the Roxanne thing; the people
who came to the gigs already knew us. We played
apout 5 or 6 dates with the Police and really
went over well at these bilig shows. .

NIR: How.did you connect with the Police?
Jeff: At the time the Police were boodked out of
Macon at Paragon Booking Agency and Ian Cope-

- /,-‘n i f,.l-' “~and®

- Jeff:

 .stage where we should be reaching and e i
-1 - : ie,-I. think, and.it's . . - 5! ) “lyr
in front of. lots of people,; -I. ' > " As a songwriter, I've moved from a perspective .
‘of approaching things from a detached standpoint

iand was in charge of developing and pursuing
new talent and of. course ne was bringing his
brothers over and they needed an opering act
for the Atlanta show and somehow lan got in
touch with us.They just really like the pand.
That was kinda neat...we saw these guys rise
from just another group in a station wagorn with
a hit to gigantic stars. After that Paragon
folded and Ian moved to NY and started FBI.
And the rest is history. For them anyway-
calder likes to play down the Police in-
volvement saving "it's cheap” to use it as a
publicity topl mainly because it happened so
long jago. Currently the Pool Q's are; soon to
relegse an EF on DB.Records entitled IMAGINARY
BOUNDRIES including four new tunes “The Bells
Ring@, "Just Property”, "She's Bringing Down
the Foison" and "The Knave" {one of my personal
picks). With the new EP Calder, who aiso takes
the responsibility of band manager, : will con~
tinue his campalgn to sign-with a major label.
The grouwp 1s pretty much beyend the
point where a major record label would pick ]
an act up today and develop them. SO much has
changed in the past 5 years. Our group ig. at a-
_playing .

just a struggle to make people realize that.
We ‘ve toured everywhere east the Mississippl; -
Chicigo, Boston, all over the Northeast. But
itis ‘still not big enough. We've got’ a reputa-
‘tion and we've got to folleow it up with.a
record on a major lLabel. It's really simple.

I thiltk the most important thing ig receord and
radio; making a record'anq-qetting_it to the
radio so people can hear it. :

this summer I went to NY twice and to LA :

.with a tape, pilcture and bio of the group and

went to every major label. Everywhere 1 went T
usually got in to see A+R people and in some -
cases there had been some contacts established
prior to my trips. The responses have been
really good and that's not hype. One of the _
interesting things I've been experiencing, and
I never really thought about it before, is that’
sach record c¢ompany has an office in NY and LAy
how they ever get together on things I'll never
know. Like the NY office might not like it
enocugh but,. the LA office goes crazy...so what
do you do. Maybe thereé's one guy somewhere who
makes the decisions for all the record companies
and it's costing us a lot of money to find him.
Anyway, DB was behind us- all the time. They
financed the tapes and the trips out to LA and
NY. That gives you some idea of the character
of the company. They know that we need to get
to radio. We've done a good bit of advance
work on this EP so maybe this time we'll garner
some attention. You knew I really shouldn't
even be talking about this stuff at all. This
shouldn't be my interest but, I've nhad to be-
come acqQuainted with all the various aspects
of record companies to going into the mastering
place here in Nashville. I should pe writing
songs and staying up all night...I think that
1s the difference between artists today and
artists 15 years agc. Artists have to e more
concerned with business aspects because nobody's
going to do it for them. It's probably a good
thing; it's a sobering thing, but, it also is
an energy drailn as far as ycour aesthetic 1in-
“terests go. Certainiy for me, I haven't
written a song all summer. I couldn't even
plck up a guitar, just driving around from one
place to the next. )
Despite the fact the in .the past year the
Southeast has been garnering a lot of new
attention, specifically on the Atlanta/Athens .
dance scene, Calder doesn't feel the Pool Q's
style is derivative of that socund.
Jeff: We're not going to be a dance floor sen-
saticn. We'ire not that kind of a band. We've
never had that sound despite the fact that
we've been associated with a scene that we
really didn‘t have a whole lot to do with other.
than the fact that we were friends with all
the bands from Athens. We deveioped completely
separate from all that. 1It's & distinction

" and shit, that®s 16 years afteér the fact. O0f ..
‘todays music I like Bryan Ferry, XTC, TOm Ver-'

‘mesphere in my brain that. I’
‘rural ‘imagery... . - :

that shouid be made { between an Athens band
and one from Atlanta) but, it doesn't really fi
matter to people anywhere else in the countyy.
They just think we're a band from Athens and
there's ne point i1in going into all the dis-
tinctions. For us it would be like someone
making a distinction with the difference be-
tween bands from Oakland and Berkley California.
S0 we don't .waste any energy going into the
difference.

(Here comes that berated musical influences
question) What do you like to listen to when
it's not your records?
Jeff: I never listen to that damn thing! Actually
this new recora is the first record that we’'ve
made that I've consistently gone back and
1istened to and enjoyed. I think that's a good
sign for it. T felt more confident about it
talking to record pecple; talking about it in
really big shot terms as though I'm not even in
the band like I'm some kind of string puller,
button pusher. I actually told somebody the
other day, I said 'Let me tell you something,
ithe Pool Q's (I always talk about the band in
thixd person}),the Q's are a great band and this
15 a great record and that's the pottom line.’
I actually tecld somebody that! (Jeff chuckles
to nimself} Can you imaginre saying that about
something that you've done. I've never done
that before. It felt good. I was going ‘veah
yeeaahh, I think so too!' You know, the guy
from Arista on the West Coast talked to me a
long time about the lyrics, the totality of
the imagery, analogieés, and metaphors and all
this serious English major kind of stuff and I
was talking about it like I had nothing to do
with it. At the end of the conversation when he
asked me if I had anything to do with the
project  {that's another word I learned, proiect)
I told nim that his couhterpart on the East - R
Coast really thought the .lyrics sucked, and of e
course I never let him know who I was. He'll S
find out sconer or later. I mean I've actually .. .~
gone out to eat with people: introduced as Jeff
the singer ‘and then they'll call me a week or
two later about. booking the group and want to
talk to Jeff the guy who does the booking. And
"I'l]l be talking te them and they'll say *Well
I nmet Jeff the other day at the restaurant',as
though I was another person, and I might at -
this point very well be, and I said 'Yeah, : S
Jeff s a helluva nice ‘guy, he's a heck of'a .-
performer and he's got a really bad haircut -~ . -

‘put, I. think we can work with that.':

NIR: Jeff thé singer reveals his influences. ' =~ S
Jdeff: I listened. to free avant-garde jjazz inmy . .
early years...R&B, old music. But, afiter we :
statel the band the new stuff from NY,LA and’
England were happening and I found an interest .~
there. I still like the groups from the 60's;
Byrds, Doors, .Dylan,. the Beach Boys. I've I 7.
really just started. td understand what -the . S
Beach Boys were all about, they were brilliant ...

laine and I think Graham Parker's a goed-lyricist.

to a2 more invoived comitted standpoint, like
perscnal involvement. I've gone from making

‘observations to.writing about emotional state~' .
oments, It's a reactionary point of view. The.'’
--things that influence pecplé I think. are at-:~
;mospheric. Things that .you retain or that kKicks - . .-
-something.off: in your brain. -Music,:baok, movies ..

all work the same. I can't remembexr specific

‘things but, I remember the gist that was
‘geénerated inside. That's the thing that's-

the influence. I've got-a lot of barnyard at-

1l never get out...
) For two sheow' in: late August, the Pool Q's

showed Nashville their stuff: a zany and witty

.fun and energetic group with the talent for

making sophisticated rock'n’roll to be taken
seriously. The Pool Q's are a pand with
character., But, says Calder of the band's
image, "We don't look like these perfect
people that are stars and we'never will, I
guess physically we Llook kind of comigal. And

-there’s no way arcund it; and there's not any-

thing you can do about. Except get a facelift."
Get the Q's new:EP IMAGINARY BOUNDRIES out soon!
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I doubt that many of you readers know who

Danny Beard is(at least until you vead this article)
50 you may be wondering why we're running such an

extensive interview with hia, Well, as you are

_about to find out, Danny Beard is one of the best

friends the Atheéns/Atlanta scene has ever had.

Aside from running WAX 'N FACTS,:an Atlanta record-
store boasting one of the most coamplete samplings
-of independant music ever assembled under one roof.
and serving as a clearlnghouse for info on what's

happening in Atlanta and Athens, Danny Beard is
the founder of the Atlanta based DB Records and

- reaponsible for unleasing such-well known bands as
the B~52's, Pylon, Love Tractor, the Swimming Pool

A's, and OH-OK upon an unsuspecting world, I

- thougnt it would be interesting to spend some time
talking with’ Danny on how DB Records began and his

‘thoughts on the group's he's mecorded, and the

result of that conversation compose this article.

:Chy by the way, Danny wanted me to inform the
‘public that the picture accompanying this piece
is old and out of date; he's cut his hair now.
-And so, without further ado, Danny Beard...

THE B-52'S

‘DA: 1 hac been working with 8 group from Atlanta
Tellad the FANS that Kevin Dunn, who wia later
‘werked with, wi2s a member of, and Alfredo Vlllas,
who's done soma stufF on the 1sst couple of Love
Tractor Tecords, 1 had besn working with them:
a friend of mine, Mike Green, waa the keybvard
player, a0 I was carrying equipment sround for
tham and just doing stuff that all bands have to
do, but just can't pay snybody to do when they're
. firat starting out. They went up to New York four
times in 1977. They played with Television, Talk-
“{ng Heads, Nervous Aex, and semebodv else, In
November of '77 I went up with tha FANS and Mike,
who wes my frieed, was s friend of -the pecple in
the B=52's who I really didn*t know, except for
Frad. I had met fred yesrs-befors when he was
working in a record store in Athens. Anyuay, all
the 8-52's, axcept for Kate, went on thia trip to
. New York. The FANS piayed at CBGE's and the 52's
had & tape with tham of four songs which they
piayed for various people st Max's and CAGB's.
-The guy at CBEE's refused. to book them; he said,
“This isn't eny good”. But Max's did book them
for December 12th, in '77. '

It was the sams thing with them, the#-ﬂqra“'.*:'

;juaﬁ a band and didn't have anybody to carry .
_mguipment or do sound.. They ware st the mercy ot

the soundmen in.the ciuba, which iz usually fatal.

Se, I had same monay and offered to oo up thare

. with them. - I'd beceme Priendly with them on the .
previous trip and had gone to see them. —They play-
@d in Athens at s house tha week beforas thay went
to NY. Half the band uas on the kitchen tablaj. -
the drums. were up on the teble and Clndy was

_standing up on the table, ' Alcky was turnad ﬁrapnﬂzif
o fmcing -his emp-1n - the corngry:-The place.was o= -

tally packed snd, needless to aay, 1t was fabulous

and fantastic. - .
I went up there with tham and they did real.,
well, -They played ene forty<flve minute set and

" ‘made $17 which gidn't cover expenses, . That meant

. meventeen pecple pald since there were three bands

en the H11l and it wea $3 at the door. It was @
Monday night, dlsa,  The next’day they uers lgad-
ing out end getting ready to po end I went down-
atairs to say goodbye, I said "0id you check with
them to sea if they yanted. to.ssk you back?®, and
‘they said,"Oh'no, we didn't. go thatl" So we went

and Found the booking agent end asked and she sald,

“Th yes, definateiy.” They went back the next
mofith and it sort of snowballed from there., It ..
‘was just electric the way paople came to ses them
and how it grew. I went up there on every trip
after that and 1t was wild.
weey We got back and I gugoestad that we make
A single, I had been involved with the FANS first
slngle and had saen what that had dona for tham as
well as some of the mistakes thay had made. They
coult have signed & deal with Sire. Sire had al-
raady offered them g contract; it must have been
the smama cne thay offered the Rammnea, really
pltiful. So, Maureen MeGlocklin, who was theirv
manager. at the time, and I ware talking with the
band about what to do. They datided tp go ahead
and put the singie out end wait and ges if they
gut ather contract nffers, because they felt they
weren't really ready for a major labei deal. They
hag juat aix songs at the time; & yedr later when
they migned to.Warners thay had at least tan. -
That wag the first single. UWe did it at &
vary small, pocrly maintained studia, Stone
--Mpuntain Studin, which was Blge whers the Kevin
Ounn singie, srnd the Pylon singls and album ware
dons, Bruce Haxtar, who wag the enginaer an all
pur siuff up to a certsin point, did the eangineer-
ing. Yo really did rush through 1t; we reslly
should have takaer a little more time on dt., I
_think it's a better version of those songa (“Rock
Lobstar® and "52 Girlg") than are on their firat
. mlbum, We printed 2,000 of the =ingle, and then
they declded they wanted to remix both songs.
The record came cut in Jume of '78 and thare was
a period during that summar whan it wes not
ayailable because we were working on the ramix,
We snded wp throwing out the “Rock Lobster® remix,
thinking the origlnai was better. "5Z Giris* was
ramixad and s the sscond record hes & aifferent
mix, but tha sams treck and same spng on i1t. Tha
second 15, 000's covers a2re 8 little giffersnt too.
On the firat, it sava you can talk ito tha 8-52's
in cars of the Eldorado Resturaumt in Athaha,
whigh was the health food resturaunt thare, Thay
practiced right behing it. Afier that, they had a
P. 0. Box,
It sold really wsll, At one point I could
barely press them fast enough= they wers selling
so quick., PBetwean aelling and giving away we end-

rd up gatting rid of 17,000 of them. I've still

friends,

trated,
_the song *Dktyabrina®, which was the Biside, so I

" outlet for his stuff,
- came in and difd-en incredible Job on the sclo in
. tha middle of *Nadind®. )

.arpund to meke the song more versatile,
" think ne -gver knsw the lyrics} he waa learnling

them as ‘he want into the studlio, !
o den® ong of those Japenese toys, "Mauresn, who. oo
was Maureer Mchlocklin, the B<52'g manager, and ™

Danny Beard

go¢ mayba che hundred lef Once thay signed the
Wsrnera contract I couldn't sell them anymore,
which was fine, I Just did 1t Dscause they wers
I had no cenceptinn at the time of being
& rscord company or doing that any furthar,

- KEVIN DUNN

. _Ths FﬂNS'hadﬁgune up to Spston to record "Trua*
and "Deathiiish®, Tt camp down $0 politics; Hevin

-wanting to do his songs end Alfredo, not necessare

1ly wanting not to do Kevin's songs, bowing to the

: ‘wishes of the producer who wented two of Alfredots

songs on thae racord.  So Kevin ceme back reai: frus-
e had previpusiy mada some dema tapea of

suggested we ‘make a singie.’ He wanted another.
Tom firay (ef the Brains)

Kavin changed the jyrica
E don't

He -used "Ray-

wade the song hle own, Kevin-and Tom trensposed

., Chuck ‘Berry's guitar line into a gynthesizer pat-
" tern (a-real wicked one too, I mioht acd- E4.).

U lim didn't maka money on {t, but 1t sold nkaﬁ; It

got some good eritical mitention though, amd 1t
uas 4 good yeacard I think, . Bavin‘a voice put some

~pecplie off; it was a diffarent world back then,

-Eng's volce put peopie off, Bowle's voice put
pmople off, Ferry*s volce put people off.,.
(Skipping ahead to the Kevin Dunn and tha Ragli-
ment af boman album,)

~RIA: There was actually no Regiment of Women on

the album, right?
D8: Not on the album. He was working with them

at the time, preperinyg for them to psrform live.
Kavin playa sverything en the recard, except for
fruce Baxter plLaying one cymbal crash,.. It's the
least gelling of anything I'va aver done, Kevin
never had & group. together long enough to get out-
side of fieprgia. He had a group together but they
fell apart right as they were gatting reedy to go
on tha road... I like the record; I think it's =
pretty good record. I'm really happy with the
mix, It's really well arranged stuff and well put
togaethar,

FYLON

08: I had seen them in Athens at a party and ime
mediately fell in love. It started me thinking
about how they deserved a record, I sterted talke
ing to them about it and they didn't do anything
about it for & couple of menthe. 1 kept going to
aze them and Finally they decided they shouid do
one, Ue went in and were going to record "Feast
On My Heart® and “Human Body*, in fact we did re-
e¢ard those. UWe recorded them on & Monday, and
than came back on Wednesgay: they weran't reelly
happy with them dnd nedther was I.  They hadn't
been mixed yat and they had a couple of other
songs they'd just written so they decided to try
them out., They did "Cool® and "Dub™. Thay de-
clded without me (I was the pne who wanted to do
"Feast® and *Human Body®) thet "Cool® and *Dub®
were the pnes to put out, I wAs ovey in the
other room deciding the sams thing, LUe agreed to
put them out even though 1t didn't necsssarily
anund like the group at the time, “Cool* and
*Dub® were really unusual, ) '
Tha single did really well., I think it'a =
great aingie. It's besn referrad to.in the press
as "that Pirat sloppy meaterpleca®. At that point
I mat Peter Oyer who runs Press Records, who at
the time was working with. Armagedion, a British
lsbel. It waas eariy '81 I quess., At that point
1t was thae fiyst time I'd thought about doing el-
bums end being @ real record company.és opposad
to doing records once in awhile for somebody who I
felt really deserved it. e decided to gplit exe
penses end make aibumg that would come aut in Eng~
lend as well as here and be better for sverybody.
The Fylon album was the firet one we did that.way,

NDY

... things have not come easy. for, tham.

"mhmad and do mors songs,

THE METHOD ACTORS

NIR: How did tha O ' o
AL . L] ﬂ Mathad Actors compilation come

i It cema out®of thim: I gat talked in
{laughs} I shguldn't say thgt. I'havaia:gi:::
lent fmelings sbout the band, Thoss avar tha
aongs, thet wers the best anes they did as a tup
pimce group at that tima, 1 don't faal lika they
got the peat of thelr songs onto recorda . since
they racorded them in the studig Just as they did -
them live, I fesl like 1t's a good record, but it
didn't do anything, posaibly hecause of the come
petition Prom thelr Armagldacn reloages.

SIDE EFFECTS

The uther band I got involved with at that
time was the Side Effects, who wers Juut a reelly
good party band.-: Kit Schwartz wes the guitarist; -
he's the drummer with fove Tracter. npy.although he
is about to play his Last show with the greup.
(Love Tractor now have 8 neaw drummer, Andrew Car-
tar,- wEd,) They weren't the most together group
in the world., Thereis no guestian that record had
the worst cover. The Raybeatis ceme out with a
gimiliar cover sbout 8 month baefore, coincodently,
I mort've 1ike it, but it's nat art. Agslm, I '
thought it was & good record. I don't know what
it would've done if the beno hadn't brokew up,

At tha time, a big fagtor in how well these
groups did in terms of sales was our performence.
Being & record company, being a label, ig diffie
eult, eapecislly when you only have two peopis
as opposed to the number CBS haa, Weire atill not
doing the kind of Job we couid be deing, aor should
be dolng, and two vears ago we definateiy werenit.
There was only so much wa could do Por them, and
if & proup couldn't tour end then broke up, it
affectively killsd the record.

THE SWIMMING FOOL Q*S

I'd knounr Arme from a friend of mine end- had
gone. to ssg the tand at verious times, I'd aluaya
liked them, but felt like they were 8 totelly dif-.
ferent group from, say Pyion, musically as well as
the way they operate. Pylon is totally dempcratic,
and miso Mimost magiecal, you know, really natural;
everything just sort of comes togather when they
start playing and a song comes out. I'm not sure
how much conselous thought goes into 1%, - The
8-52's were the same way; I don't think any other
person in the worid could have been in that band
or raplaced any merber of the group, I think that
is true of Pylon 3§ well; those four people were -
the perfect psaple to get together, and it happan-
ad at the right time and all. .

"But for the Q's {t's not the sama story.,  They
really hava to work hard to be as good as thay
ard. They'rs constantly working on 1t..  They piay
out 8 whoie lot. Pylon doean't like to tour; 1
thirk they like' to play onge they get aumewhere,
but thay hate to tour. The Q's are much more wile

-ling tdé do that...

They're history is a history of atrugnib;
Jaff ;- Anna,

“"and Bob, who are tha membars af the group, nave

gone through three drummers and three bess players
#nd now heve the commitmsnt and belief in tham-
sejves to keap goeing. : ;

: Tha Q'a album heg soid the sscond bast of any
I've done, behind Pylon (exciuding the B-52's),

I think the record, especialiy the first sidas,
really got across to peapls. Meking the racord
wes 8lot more of & struggis then making the Pyiom
or ipve Tractor record, those came Fairiy sasily,
e wpent aipt of time on 1t, and could have spant
more time on it, UWhat we flnally decideg to do
was put five of the best sorgs on the first side
and put the ones that were less satisfying on the
second side. I still llke the second side, but
1t's not as gbviousiy strong as the First. (I
feel Jjuast the opposite~ Ed.) “"MisPit* did reslly

-well, as did “Big Fat ~Tractor®; they got alet of

airpilay and got across to neapie.
tourad siet end done real well. They've peid- -
tha price to be where they are. They've really
improved aitsa and I think tha stuff Jeff ig writ-
ing now is alot batter than what the first album
reflecta. wa've got a new four scng record hy
them coming put this month; 1t's reslly good.

. LOVE TRACTCR

NIR: Let's talk about Love Tractor now. I under-
gtand ‘when they went in to record thair record

1t was just going to be an EP, but they got done
with the songs sm quickly you decided to go for
#lbum, i

B8: Trus, UWe were just going to do five songs,
but 1t went so well and so gquickly, amd I knew
they had more material, so I suggested we go

Tha same thing hap-
paned gn tha new record. - Ba did three songs and
sverybody decided that it didn't tptally reflect
tha way the band was., The st album was real
1ight, melwedic, 2nd pratty., The threa songs we
did were really sort of heavy, and the second al-
bum at that polnt did not reflect thati side of thg
bend at ali, o we did the next six songa which is
a chenge,

Mark Kiins (bmssist) had always liked the FANS
and had been looking for some way teo expand their
spund, to make tha record spund & little:different
than the last, That's samething I try for on sll
albums, to make the album have snough variety that
you don't get bored with it and it @ll domsn't
sound slike, 5o I sungested to them that Alfredo
Villas do some keyboard parta on the songa. Mark
had, aluways likad the FANS sp he wes up for it, snd
the rest of tha band membeprs became convinced that
1% was 'a good idea. I think it worked out very

well, .
OH=-CK

Michael, from Pylon, had seen OH-OK at their
firat show and had a tape of it ha let me listen

The band hes .

‘“tn. H¥ had been ingtrumentar in getting them to

g0 up to Naw York, at what was 8 relatively young

CONT. PG.




not to mention actusl singing. “Highland Sweetheart®,
*J.E.B. FPharoans®, and “Spin Your Partner” mark a
Pleasant departure for the band while remaining in the
Love Tractor style their fans have come through their
‘live shows and album to know and love. The ban jo-
backed #3pin Your Partner® features Iovely group har-
monies and has been picked up by MI'V(though I'm still
waiting to see 1t). Those songs with vocals don't
stand out markedly from the instrumentals as some had
faared; Love Tractor uses the voice as Jjust another
Instrunent--masterfully. Fans of neo~psychedella will
want to check out side two, particularly “Faint(Your

;whilest I was away...

Boy, am I in a tight spot! Those among you
who are very observant will remember that in
‘ing our comming articles for this issue in our _.
last issue I made reference to an interview with
LOVE TRACTCR, that phenomenal pop quartet from .
Athens, GA. love Tractor played at Vanderbilt on
August 30 along with Practical Stylists and the
Swimming Pool Q's, abd while I did attend and
thoroughly enjoy the evening, chit-chat and cut up
With the members of Love Tractor afterwords, I
didn't do an interview with them then. Why not?

Well, there really wasn't any time or place to do

one, and besides, I already had one in the can(or
so I thought).
here about a year ago and played Spanky's, I went
down, saw them play two fantastic sets to a small
but energetic crowd, and then did the standard
N.I.R. interview(you know the typew--How long have
you been-‘togéther; how'd you meet; who are your
influences; etcs)s I never got around to running
1t, thougn, for several reasons--lack of space,
lots of loeal happenings, and ‘the fact that, how
shall I pit it, It was a rather spirited interview
With everyone talking while everyone else was,
" making it sheer hell to transcribe(even if it was
great fun to lidten to). So, I put the tape aside

toute -

Z

ke
were at a party in a somew wasted stafe. Someone
asked Mark Cline wnhaet nis band was going to call
themselves, and after a pause he replied with a
straight face and slurred speech "Luvvv Tractor"
before breaking down into langhter. Nevertheless,:
the name, with its nip backwoods feel, stuck, and
so Love Tractor it was to be. N
Desplte similarities in sound, the group
stood ot from other Athens bands from the outset
daue to their then all instrumental nature. Unlike
other pseudo~Yentures: instyumental bands(i.e. the
Raybeats), however, Love Tractor didn't plan it .
that way. They told me when they started jamming

See, when Love Tractor came through together Michael did some vocals on a few sONZS,’

but got bored during renearsals ang Just quit
singinge As their early songs develoved and their:
playing more involved and complex, they decided to
Just play their songs as they were and forget adding
vocals. :

Love Tractor's resulting sound was met with
aprroval from the very begining. Danny Beard heard .
them, fell in love, and signed them to his DB = . . .
Records label. The resulting debut album, Love
Ixactor; was relsased to critical aclaim in 1982 and
rcaptures the sound and spirit of the band's early
days quite well. The album's 11 songs are very ..

figuring I'd run %t at some appropriate later date. utilitarian in nature: you can play them as dinpnsr.

Well, this is such an appropriate time, glven the
Atlanta/Athens slant of this issue, but, alas, T
am unable to find the tape of that earlier inter—
~view; methinks:it was recorded over this summer

* So anyway, like I said, I'm ih somewhat of a
bind. Love Tractor is one of my favorite bands,
and I really wanted to give them some. exposure via
- the N.I.R. in hopes that some of you might pick up
their fine albums and come to love them as I have.
The disappearance of my interview with them has
thrown a monkeywrench into ny plans, but rather
than scrap this article I decided to froge ahead
galantly and their records. So much for the
explanatory intro, now on to the band's history
and why I like them so muchi

Love Tractor's members are Michael Richmond

(guitar), Mark Cline(guitar/bass), Armistead Well-
ford(guitar, bass, clarinet), and Andrew Carter
(drums). Wnen there is singing, all contribute
thelr voices; in addition, former Fans rlayer

. eompelling in and of théemselves; one is never won=_." "

- range in style from the Joyful noise of

misic, relaxation before bed, background music, or-

turn it up and dance, dance, dance. The songs. :
conjure up a multitude of images and is perfect for
those long twilight drives. The tunes .proved 1o be

dering when the vocals are going to come in. Songs
"Hairy Beat*
and "Chilly Damn Willy" to the somber "Fun Té Re
Happy". The drums, bass, and guitars blend together
masterfully into sensual rhythms and beats as the S
different sounas mingle, build, burst, and repeat in
& most pleasurable way. Love Tractor's subtle pop
worms its way into one's braln with sinister shadings
and combinatlons of sound. Truely a delight for the. .
ears, love Tractor is timeless music with wide appeal.
The release of Love Tractor and the band's spell
binding live shows garmered them much eritical praise.
David Fricke sald in Britain's Melody Maker that Love
Tractor's sound was an "inviting mutant pop expression®

‘while the Yashington Post remarked:'*Wasningtonians

have seldom seen a band as original and excitlng.”

‘can then we're much more open
- ABQUT. THE" STYLISTS FUTURE: -

NIR: If a record deal were to come

Alfredo Villar adds keyboard touches on the band's
.two albums. One further note, Kit Schwartz -was
drummer on the Love Tractor albums(he recently
left to persue things other than rock and roll).
The band members came together about 3 years ago
In that hotbed of musical activity Athens, GA. 4
lot of people say that if you've never heard Love
Tractor you shouldn't let the fact that they're
from Athens give you any preconceived notions
about their sound. After all, they're not as
rarty/dance oriented as Pylon or the B-52's{although
You can party and dance to them), as cerebral as REM
(thoigh you can really "get into" thelr songs'
structures and melodies), or as mindlessly thrashing
as the Method Actors(btut they do "rock out® live).
Others such as New York Rocker claim that “if there
truely is an 'Athens'Sound® Love Tractor exemplifies
its snappy, suceinet, clean rhythms baaed and inf-
lunced by contemporary rather than traditional pop |
sources", I think the truth lies somewheve between B
the two~~Love Tractor's style and sound definitely
reflect their Athens roots and environment,but thei
sound is much, much more than a conglomeratlion of-
" their contemporaries' music.
- None of the members of Love Tractor had any
Irevious musical experience prior to the group's

- formation; a fact that seems remarkable given the
depth and breath of the Love Tractor sound. They
knew each other from the University of Georgia.and
got together in the summer of '80 out of boredom
and 2 desire io have semething to do. Like many
Athens bands they began their career by playing
friends® partles, working their way up to shows at
-the now defunct Tyrone's and the infamous 40 Watt
Club. The band's name came about in a roundabout g
sort of way: frior to their first preformance they §

While Esquire's James Wolcott termed them “American _
avant-guardists", the group's avant-guard tendencies
have to do not with minimalism, noise, or unlisten-
ability, but rather with their penchant for melody in
a complex yet strickly rock sense.

Love Tractor continues to evolve and Drogress.
They have just released their second album, Areund
The Bend, which for the first time features vocals,

Face And Stand In The Cerner)”, where Alfredo Villar '
puts ‘his keyboards to good us. '

Well, I could g£o on and on about the band and
their sengs, but a listen is worth a thousand words.
Buy a Love Tractor album, become a fan for life.

CﬂNf'D FROM BG.q

The Stylists latest material, performed
first at their Cantrell's giyg Sept. 16, shows
many signs of maturity. The tunes are less
raw and much more meiodic, the tempo is slow-
€d and the songs are more complexly crafted.
Yet, neither the energy nor the power has
been Jost. A nice improvement.,

NIR: Do you find you're writing more acgessible

songs these days with a conscious effort to
appeal to more peopie or a record label?
Jimmy: Perhaps. When we first started writing
We were coing a lot of fast stuff, brashing
‘em cut to go¢ over geod live...And now that

we think we can take more chances suceessfully,

we feel that we can expand.
Scott: The stuff we're writing now is going
4 lot better,

Being a self-aware bhand,"image" was an
important subject of discussion. The Stlyists
feel their "non-image" has helped them to gain
appeal.

Scott: We really don't have that much of .an
T Maco 1

image, YQu know, sSc we've gotta be careful
not to give a wrong type of image...We are
real normai guys though...not eccentric type
pecple....

" Jimmy: One thing we never settled on was .

fashion. I could hardly caze. I would rather

.do” what we're doing than go up in .ieather...

Scott: We could have all gotten in skinny

ties and black suits like the Jam did but,

I think the way we do it now is better, -
Jimmy: Yoy have to leave roem for change and
pProgression., S L
Scett: This no-image- that' we Havé I think, &
probably has a lot of appeal for different

. ages...I'm sure there's a lot of people that”
cden't like us mavbe because we don't make a

blg enough stand on things. One "image we try
to throw across is contrast. We try to.lodk

-as regular as possible and then get up there

and rock as good as a 1ot of bands and the

crowd goes 'Wow! I wasn't expecting that out

of that bunch.' If we stay as neutral as we
to more people.

.- They are serious about ity
would- you make rock'n'reoll your career?’
Scott: Well, that's the whole idea. I don't
have a job anymore pecause of this and I can't
get one bacause oOf this.
Jimmy: And I have a job but, I'm lucky.

David attends schoo)l at Belmont.

3 major label's attention?
Scott: No. There's never been-a rock band to
read

NIR: Do you see any hedd to relodste.to garner'

many good bands. '
NIR: What do you want. in the future?
Bcott: To pe horest we want to be successful
and make money at what we do.
Jimmy: But that's not all...
Scott: We want to play as many different
situations, extremities, as much as possible.
We'll be doing this until people are booing
us off the stage...or maybe after that...

Practical® Stylidts nave the potential,
the talent and the drive to make it big. When
you see people asking for autographs you
know something is stirring (or else it's
just a good Joke). Look and listen for
Practical Stylists on thé WRVU cassetie
“LOCAL HEROS" s00n to be released.

- - Loren Gerson

_thrduﬁh,

out of Nashville but), when somedne does -
it they'll notice Nashville. And ft's 'got to: .. .
‘ happen sooner or later because there's too
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The article below is by staffer Rick Champion and
1s a type of open letter to Terry Cantrell and
lovers of New Music in Nashville. fTime did not
rermit us to get Terry*s response,
-that a point by point. response wiil run in
our next exciting issue.

Recentlv while discussing Carntrell's with a local
new music booking agent he made the comment that the
real guestion is, whv did anyone ever hangout there in
the first piace? While this attitude reflects the cup~
rent frustration and negativity aimed ar Cantrell's, it
really misses the point. There are several reasons why
and the sum total of them all is that at ome time during
Nashville's new music development Cantrell’s had the
makings of a damn fine rock.cLub.

. When the lecai alternatdve music scene experienced
the closing of Phrank'n'Steins 3 vears ags, Cantreil's
was the only club in town to open up. for Nashville's
music underground. -Cantrell took a chance on the new

‘- music happening and it paid off.  Both the ciub and the
oands profited. Likewise, Nashville fans have enjoved
some fantastic shows which wouldn't have happened with-
out Cantrell"s. Until recently there alwavs existed a
favorable relationship between booking agents, managers,
musicians, bartenders, waitressagm-all working hard te
provide Nashville with a real rock'n'rell club. Cantrell's
even- became, for 2 time, a nlace to hang out whether anv-
one was plaving or not. There have been manv gala rimes
had by Lots of vou within the walls of this worn out -
Burger Bov,

However, over the past several months, Cantrell’s
has ceased to be the fun nightspot many-of us became
use to. “ Along with the decline of fun is a decline of
people hanging out. Sure,.with a big show or the right
band(s).-a crowd will scill come out, vet, the mood of
musicians and fans alike is becoming increasingiy hostlle
towards this Local rock establistment. Most of this hos-
tility is a direct reaction to the rude and bitchy behavior
which has become the course of interaction with Cantrell's
current management. It is increasingly hard for those
of us who have worked at Cantrell's for 3 vears to deal
with a management position which has no place whatsoever
in a rock'n'roll club! Supposely Terrv Cantrell is be-
COmLng awdaTe that this 1s not just Rick’ Champion being
hard-toget-aiong-with since ne has received complaint
after clmp;aint after complaint che’ Last few weeks. Word
s, he Plans to take care of this MAJOR problem at Can—

. trell’s soon~-~hopefully before his regular crowd goes-
away for eood. . -

I feel that I know Mr. Captrell fairly well and am
definitely aware that he believes all I want to do is
argue and cause trouble for him,. It is true that I have
consistentlv confronted him with what I think is wrong
with his ciub. It 4is also trua that over the last 3
vears I have argued with and confronted many who con=
Stamtly compiain about Cantrell's. I have gone on recerd
both verbally and.in writing expressing concern over
and defending the importance of this ciub which has
helped stabilize the new music scene here in Nashville.

- It is this concern that alarms me now as I see what
.%as a good chance of Nashville having a rock alght club
being totallvy ercded. T refuse to veild to the popular
opinion that Cantrell’s is a dump.  In comparison to

BIEF Moy

Roc

3 whither cantrell’s?

but rest assureq

©was to open -up. the infamous Room Two wirh no heat, no

many clubs around the country Cantrell’s is a palace.
However, after 3 vears peoplLe are extremely tired of
burning up in the summer and freezing to death all win-
ter. These are legitimate grigh. When Spanky's last
closeq down, Cantrell’s had the oppertunity to totally
take advantage of the growing popularity of new music
but, people are net going to hang out in a concrete
meat  freezer. Probaliv che single biggest mistake made

wiring, no.lignts, no bar—-no pran--no concept whatso~
ever of trying to create an atmosphere where people
want to come' and hang out. .
Pardon me please while I get very varsonal: and
direct. Terry:. You still have the attitude, which was
shared by many of us 3 vears. ago, that it is ‘totally up
te the individua: bands to make Cantrell’s work. .Well
that is just not the wav it is aow. Cantrell's needs’
to offer someching itself hesides 4 walls and garbage I
cans full cfsometimes cold beer. It ig downright: de-
pressing ctoe hear you continually complain - about tiow. at |
2 a.m. the place will ba empty when on a recent ‘Sunday | I

.night ar 12:30 with 45 people hanging out the bar gets

closed down and these peopie get run out; with another
recent Friday night finding the club door Locked atr 10 I
p-m. and people waiting to get injwith the fact that one
may Oor may not be able to get a drink, ¢r one’s beer may

or may not be cold, or one mav or may-nct. have to stand
around at the bar for several minutes Lo even get served;
With the fact that if vou had spent the monev it cost I
to enclose the cutb-serviee lane on video, lights, heat, I
paint, stage work and proper workers vou could have- a

great club. .You don't need more benefits vou need pro- l
per management and to fix up the existing facility

making it at Least miniﬁally appealing to Dpeople.

Now I'd Iike to say something to the rest of you.
This is n&tan easv town in which to operate a rock club. l
Every Law on the books 1Is designed to stop just such a I
club from working. MNow is not the time to withdraw vour

support from Cantrell's. I know the current joke on the
straets concerms cffice space for rent at 1901 Broadway,
and while there are people who would Love to.see this I
happen, it would be most sad if it did. There have been
many nights when a damn good band played at Cantrall’s -I
but everybody was just topcool to show up. There are
many of us who eew have a falrly bad attitude at timesg
and many band wembers and fans fail to support this im-
portant rock'n’'roll club as well as we could--painting
dicks on the back wall, breaking glasses and bottles in I
the floor, gneaking in vour own algsholiic beverages.and
destroving the restrooms even more does not help keep .
Cantrell's in businesgs. I
Mr. Cantrell is supposelv very concerned about the
recent decline of activity at his cuub. Hopefully, his l
concern 1s genulne. T have if from very informed sources
that .Terry pavs a lot of attention to complaints from
auyone  besides myself, Therefore, 1f vou have a gripe- I
about Cantrell's, take it to the head man.: I1've tried
many .times to get Cantrell's to do this or not to do that.
I've approacned him more than once. about manzging the .
club or helping him in some officas way, but he doesn't I
want to deal with me at all. Perhaps if more of you will.l
start letting him know how vou Feel about things at his
ciub, . just’ mavbe some positive changes will begin td take
place. Hopefully changes of this nature will nappen
because if ndt--well,.anyote need an office Fairly close_l
to Vanderbilt? .’ - . .

a3

DANNY BEARD CONT. FR

point in their history., They had hesn toopether
only two or thres months and they went up to Naw
¥York to cpen for Pylon, I think the flrat timm
I saw them llva wes there at ths Papparmint Lounge,
I had henrd the tepe end really liked it, and um .
I saw them more &énd wore, aven though I knew I
really didn't have the anergy ar tha time to desl
with enothar group, they were just so good I had
to aske tham if they wanted to do a record, which
they did, Ue went in and did Five scngs, dropping
ons to maka the four song EP,

Again, I'm reslly heppy with it; I think {t's
a gopd record. -There's some problems with 1t hee
eauss tha songs are reslly too ahort for thes ra-
dip to play. It's reslly difficult to sell a
single in the First place, as I'm sure Jeck Emer-
aon knows. Alot of stores won't even carry indy
aingias so that's aiot of sales you could have
that you lose might from the start.

CHRIS STAMEY

I had saen Chria play with the dB*s several
times and had spoken with him. I had begun talk-
ing to him because they were involved. with Albtaon,
the English label which hed done two of thas FANS
singlea, and hed not done well by tha FANS at all,
Sa I started talkimp with Chrig, tellimg him this,
and the dB8's did pet treatsd better by the label,
s wers looking for someane to produce the asecond
Pylon record, this was last year sometime, and
thay had done scme tapes with Brues Haxtar, but
waren't raally happy with them For various reasong.,
Tha hand wanted to try somathing different, but
didn't know uwhere to go. T was talking %o Chris
and the subject of producing came up, and he said

 ha'd like to produce Pylen. It ended up that we

did 1t together. Gena Holdegr had Just finished
doing the Individuals!' record at Mitch Easter’s
studio, so they decidec to try thet. I't ended up
being real difficult dus to the problems everyone
had in getilng together, The dB's were in New
York, and Mitch wes out of town, ano Pylon wes
touring and &ll, -ap it took aigt of tima,

Chria in the meantime had been working an
hls own stuff, Ths dB's were walting to sign &
contract with Beersville, which. they just signed
& month ago.  Chris. was . going to do four or five
songs, but it's the same story as with Love Trace

I tor; he did four or fivae, was happy with how thay

cama out, and decided to do mors. Unfartunately,
I did rot hear the regord until I had already come
mitted mysalf tu putting it out, Jt's a good ree
cord, I like Blet of it, but T dont't like 100% of
ithe record. It was 4 strange record for me, so
diffarent from the df*s, He's definately way out,
but he's a preat guy. I had alot of fun werking
with him, ’ .

ess lig'va got alot of recorde out now, s
Just need paopla ta buy them : :

COMPLETE DB RECORDS CATALOG AND

ORDERING INFORMATION ON PAGE 10

»
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Mait Orders: Send Cashier's Check ar Money Crders to CentraTik™, 210 25th Ave.
N.. Nashville, Tn. 37203. Enclose self-addressed stamped envelope & 50¢ handiing.
No Personal Checks. Please specify TALKING HEADS.

Ticket Outlets: CentraTik™, All Port O'Call Records & Tapes Locations,
Variety Records in Columbia, Discount Records (Elliston Prace), Haddox
Phiarmacy, Sound Track, Depot Square in Gallatin & Sound Shop

(Clarksville, Cockeville, Green Hilis, Columbia & Muﬁreesborc}.




o o # N e Vhele aiebe aix 6F"IHch, BTy ey ana’ SanE By FAUGAIL DIXRY-Hashed Rodeo< Dbt viaylifron: .
! mus e th?mugllly. 'Thj_.'s 5-.5.0'15 EP i= alles above theiz Marietta, Georgia's Guadaicanal Dlary shows them o

: : earlisr Yavelengih EP and.-shou‘%d gadn: ﬂ}e Smff“lsomii“: yet another Atlanta/Athens area group with unidue
R fans. Best cuts nere are the "Iwenty 9 and “Blue Line" 3... . uih pack and roll, I you've caught them
) : instrumentals where the band gets-in_to a groove and Trocks or.one of their tzips through hewe, you already “erio
. . out 336 the Flashtones. T oiher songt Kiih yosas 06al Gral il sane siays nara-arivine fosisn soucs b
Hey kids! Well, it's bveen 2 wanile sinee "Vinyl" sq : g i My Evest. . are a lot.of fun to dance and Z_l;isten $o. - Guadalean
ey » - e .avoid their remake of the Nazz*s "Oven My Zyes"- DL ciloks and hits under Bruce Baxter's masterfu
has graced these pages, and the records have been. : : nrzigbtion on Watusi Rodeo, and desplte the disturb
piling up here at the old N.I.R.. S0, -withput-ﬁut_her YOUNG CAUCASIANS- Povn Juiz- Don'$ xmow that much about ' subjéct matteY of some of ;:héir- tunes(e.g. “Dead EY;
-ado, lets get to my opinions on what's come my waY #md  ip.o wand, but I do.Xnow that this is one great EP. The ane. (I Wish I'd Killed)*John Wayne) I've veen pla
See “h_°'"5 can offend this go round... " .. ‘bass and drums pound out a solid beat, -the cheezy OTEan - jn.thic 1ittle EP a lot.-Note to lovers of rital

L ' -t i e ~ pumoe out iis souncs, and that guitar twangs;’e;l 8OO0 sises "Liwa Vechi should be in: your collections
PRACTICAL STYLISTS- “General Beat"/“My Bed®-  Superb, . too. GSolid pop. Sounds like a cross between ?.and - Avallable from 415 Alexander Cj.rcle:/Ma.rietta. GA:

sensational, excellent, amazing, vreath=taking, : . ith 2 ) ’ "
" 3 " vett e : the Mysterlans and the Iron Glty Houserockers w . 30060 .
- energetic, danceable, rivetiing=I could get out my lots. of ,gsigi-nality and energy -in the grooves.. Pop -Above Teviens by.m@y ’

thesaurus and go on and on. - Nasbville's prenier ToP ; ! ’ t high marks from
. : o " ; Ab¥ i rant _guiz and the Young Caucasians ge ; e
vand has déne it agaln. "“Ceneral Beat" 1s-a gras This eritic. T S _

&7 : | FACTUAL 7 FACTION,.02-
rave-up that shows off this band's considerable talents : .

My Flrst vecord Teview Por the NIR= and what dc

dri;:dt; : Voic; Eeimn fingnix-::ﬁt;m? ;ﬁiﬁfﬁ S THE "SOURCE~ Picture:Window- -H#-plece band from AKTOR, -I'get? FACTUAL! Don't get ms wrang, I'm » davol
g P:"P:h Toud ‘and clear to ctuate the. - Ohios who. are not nearly as interesting as fellow - sd fan of the band and Kave: besn aterving for
G'“im comgs ﬂ?"%n DB d'%ni 'e"bit _Pund literate  patives Devo, Pere Ubu, stc., the Seurce play wretty = something else on vinyl aver sinca lmst. summér's
melody. The fllp, "My Bed” is a Dii moIs ae...ber " $land pop. There are 4 few good tunes nere such 85 - *Your'Way"/*Thirk To The Beat" single, fsction
and studied, but malntains the energy we've come 0 .~ . teiivCTe o n W ang the. fab “Keypunch Operator” that .~ .02-1s g remarkable four song mini-album Prom
expect from the band, . SnAppy. Packaging: amd a-fab ... L 0. 4oee tapping, but all in all this album gets ‘these Tour very talentad -musicians. Factual's

vic ‘of the guys make this. a must have. \If-there was . . . mound has chanted someahat st T siiel

; i : ) p s tty. old tty fast. | : ! . ged socmewhet since the single.
--?"Ylg‘}gizﬁ 1“”91"““1“th1“?§5' m:;i;ildf iﬁ:ﬁ.sts ND’I’E{ 'INSEgrfeSUhFERS. YOUNG CAUCASIANS, & BOURCE are ) Thai_r.annga _havu taken. on 8 more complex, intrie
¥ould already ne signed to e mjor lavel et WS ad) availawle: from WAGP Recors/62t oxin Taylox Sto/ . Ghiy TR0l 28 JOTh T, U8 COT gt oy !
guess they*ll have to.comtent: themselves with the : Arli.nglt:nn, Vizgiala 22203:) Side A contalns the sbatruse and hauntipgiy

Pralses of their many fans untlil the record company . ; - ' L : - beautiful *Psychotic Romance®; 8 song that puts n

‘executives realize -they'veé got the. next blg thing '-Aﬁfgﬂﬁ cf_gignﬁg mgﬁ::za &:l-li:iiitue & m?;r_’;m;‘;:%ci;o _ mi:a dresm—like state thanks 1o scwe brillient

right here: under thelr nosess ‘Let's ho ‘that's whe ; gar;_a.ga : g r from Skot and other added effacts,  Side €
g ' pe , “tunes here aTen't Teally songs, they're bast described  ghn4 yin the instrumental *Inatitutions®, a hyr

not 200 1omg. as nusic and poetry collaborations; Don Hedeker uses'a  png44¢ and yary‘denceable number that I can't star

: - i . R Yox guitar-organ fo proéduce vibes and effects over .- still to, no matter what, I can't forget 1t aitt
PYLON-: Chomp~ A fantastic followup-to thelr superb. which Lydia Tomkin's lovely volca -flous, making for some mp, 1.gg through the day humming this tune,. Thi
debut LP Cyrate, Chomp serves as the latest stage in interesting listening., This doesn’t always work, BUt — song has quickly become my favorite scng of 1583,
the svolution of Athens, GA's Pylon. Four of these . overall it's very.pleasent, especially "Trus Love At The and will probebly remain sp, barring any lats

. >+ S iy Lo Col bie for $3  arrivals of any¥hing that atrikss me 1 b a
tracks("Cragy"; "M=Train", “Bee % mATvitude™ ) .w . ¥Yorld's Fair® and "In Bed With Boyg’ Ava.i_la. y g atr : n. suc ¥
mle‘asid’ on g:’lgl'es Jast. years -g:;y were great "Zhe:m from Algebra Suicide ® P.0. Box 14257/Chicago, IL 60614 :hat'thl: vor: has EE,"E‘ “"‘E lnciuded are tuo

* : h : . actusl favorites, "uirs and Chroma” and. "Standlr
-and are at now, 4 we . : : : ' by
wild amﬁmaﬂuﬂ w],. g:.nr:ec:i:.:ly Pu?zrs:gid:wiso?‘ne THE BB~ Duteh= This EP from Pennsylvania‘s BBEC contains 21::,8"%1 thet}‘atter Posseaing # vigorous hass lime

_ . THE : Dut chy band . permeating the song. . :

this disc and try to stay still as Fylon' smerl nothing you haven't heard from your Standard bar : F )
minimalism and ﬁaﬂ singir Vanesaa'?vggaismeh:i n:ing -~ that does qubious oxiginals along with iis covers. The He ‘:U'E""ﬂ is ﬂﬂa” and clear, the packaging a*'
highs, Cover and packaging are . -ajorazble(buyers even four songs here, however, do have some fairly witty ::1 a: m'iafﬁiz,s"ﬁ :;we: tnhaa{!th?.hmf:t). ” v,
get a free dingsaur postcard with each album). Run lyrics(especially “Do The Dutch", 2 iribute to Allen~ P Sovioualy e o “rour SaY

. “ aingle speiled ma, cbviously.
town, PA that's nmiles above Billy Joel*s, ana *T.V. “Faction .02 is a'm engeging mini-album amd 1t

out and get yours today and hope Pylon comes back .
to town: real soon. ' : - Dancing”, a toungerin-cheek put down of MIV, Solid Gold, tully confitms what a creative and profeasional

_ _ _ etc.) and that makes it all worthwhile. 7Tt would be band Nashville has in Aobb, Bone, Johnny, and Sk
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