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Mv first encounter with AFRIKAN DREAMLAND

was Lo 1978 in Lannvy Tsoatbic apartment

on Lower Hroad. stopped 1n to

sav howdv. and met bright eved, smiling aashid.
We promptly drarted into proofing their Uirsc
album jacket. I was romanced and fell in Love
Lo Che music ol Afrikan Yreawland. Though
David and nave parted wavs. Afrikan Dream-
land 15 sCill part or our lLives.

Glivk™s

Hunter and

ANNIE LAURIE

praised’ ~—ome that's perdured for a Full
three to tive vears in the same Nashville
we know and love where trulv imnevative
bands get thelt plugs pulled vvernight:
AFRIKAN DREAMLAND. 15 a few zood men who
aiwavs appear with vet more exolic sound-
makers for the public ear gach time. rhev:
prepare a performance for our-enjmvmengr-
Fhh..

" . Go. Give in. S%Ew;gqse;

Become .. i
ATR'T. R

« 7. them, 0 N EH

HUNTER HARVEY

NIR: "It's five minutes before you go on the stage
TRé majority of the audience knows and Loves vou.,

The others walked in off the street.
approach that?

Aashi

How do vou
Do vou go.on feeling One. Heart?

’ o far remove from ver average band--Jah he

56 ver! gudience. . [f- Che faces a

: Er,vou kniow-what to do. Lf net, vou do a-
reggae version of semeching. they know and chev sav
ahhh.
It i1s tnstant. Just because someone hates vou
doesn’t mean. it's not 2 One- Heart situation.
doesn't knock wut the Une Heart. [t would be
there even if I didn't believe ut, :

NIR: Qther than the obyious-mystcal cinfluehees,
WHE influenced vour music most?

Aashid: Tell me who 'the obviocus .ones are, and. .
then L'l tell vou’

¥IR: Bob Mariev, Peter Tosh...

Aaghid: Taj Mabai. Jimi Hendrix, and Bob Marlev
were most :nfiuvential.,,

NIR: Is rpat for vou or the group’

Jashid: v mosf. We are all individuals. e
donTC even listen to the same kind of music.
Darrell: .John iLee Hooker. and Hendrix, and many
mustcians from Contimental -Africa--Ibrahim Camera
and manv more.

NIR: Your musical ties all seem ro be from. the
B0Ts. and Africa. [U's reported vou sav ALL
music originated .n Africa. Whv do vou sav rhat?

Hate

O .

Aasnid: Because all life started there. Life
d7dn"C start in the Norcth Pote.

R:  What about Mesopotamia? The Fertile
Crescent’ ’
Aashid: That's ic! That's Africa. L mean, some

pecple don't even think that Egypt is Africa.
Darrell: Africa 1s a poor choice of words.,
because Africa existed even betore the coinage
of the word.

Aashid: according to historicai studies. rhat
fertile vallev, the Garden of Eden. was african
nrecple. People with black skin and wooiyv hair.
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by Allen Green

Factuel are survivers, Wile locel
rave cpme and yoNg. constantly over
Tew yeara, Factual 1s gLill around
zading quallty musle, Despite mmerous yerson=-
2ll 3%ifis in the enrly days, the band has
contlnued to grow and devalor imto an antity
vat 19 greater than the suw ot its parts,

Robb Earls, syntvesizer & vocala, la tvwe only
founding member left in “he band; Bone Brown,
drums and drug meckine, »29 teen with twem

alnce summer '8L; Joknnmy Hollywood, hass &
vocals, since Fall '81; and Skot Nelson, guit-
ar & synthesizer, 1s the newest additicon,

kaving Joined up in Spring 'S2, .

4 . Factusl *as alwsys been, accordlng to Earls,
2 band &% the edge of tectnology” . Thoy wers
using drum mackines, for example, long before
the trendy syutr~pop oends made drug Dachines

& common sound in commercial radlo, They chale
lenge the term "ayntwepop' op "elsetro=pop" that

bands
tra pest
arg still

the way . we do that is to.go an. srage.

See, music .is the pure form-of . communication.

(¥t feT vou,,

Musta Like Noah. and them.. . " . o

“Aashid: It's a drag that we'have to-he 50 ENto -

tEhe color thing. -It's a drag that -it's been.put

upon us so heavy.

~aiwavs think.of their color... The first thing vou.
‘think of . is the-Face, ' never: forger if the
ErFon 7 3 ;

- Ty o { !

; : ‘What' I'm-saving is; that we

are prejudiced betngs. . It's. too bad that weive
~done it along a color line.and used-it. like we

have,

NIR: You sav "one God"--does that incorporate

the male and the female?

.Agshid:

i think, that for me, .God 154 man and’
Annie,  God:.is a woman.
talking about God ‘cause l'm a man. I'm relating
to what 1 am. |l think a woman should say She.
Ever since man have been oppressing women, it's’
been common for women Lo think He, too. it's

When -you' think-of somebody, vou .

I say.He when ['m.

usic, . Because

ple, That”would be plaving
that's a necessarv work. That's a. positive thing.
NIR: ' Did you catch the music calling earty?”
Agshid: " I've.done it all my -1ife, but as far as
to plaving it and butting it 'in a significant
‘spirituar settlng, that's something I've been
ccaware-of for about the last five or six vears.

YIR: Isn't that about how Long vou‘ve been in
Nashville?'

Aashid: Na. I've been here three vears. Mavbe
our,

.NIR: Where did vou pecple meel?

Aashid: Here. In Nashville,

JIR: Are anv of vou Nastwille born and bred? -
dustafa: I was born here. I -lived here bill I
was elghteen, teft, and came back.

-NIR:. Where did vou .go? )
dustafal . Miehkigan.. I.sought Knowledge 1n
universities and eisewhere. [ Learned some things
and I came back and tried to apply them.
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Like there's some guy up there with balls. Darrell: I came to Nashville as a2 teen. i was
That's wrong. It's about the i. It's about the Born in Texas. i was educated here, in the Navy,
oneness. God i1s existence...Jah is everything. etc. . .

NIR: So Jah is both Male and Female? MR: DBid vou make music when vou were in the
Darrell:  Why limit the deity? : Navve : : CONT'D ON PG, 2
NIRT"Are.we all, then, manifestations of & God A SR LA (]
head? '

Darreil: We are trving to ascend Co s state where we

can rullv realize the essence of our call,

‘Aashid: We are just as impertant to this as God
is. See, God couldn't exist without us either.
NIR: Then what is God?

aashid: Tt ts us. The I. T and I.

Darrell: oOné Life force. One total life force
instead of manvy bodies, manv spirits.

8IR: Couid you achieve that oneness without vour
music?

aashid: Without the music? The music 15 everv-
thing!

NIR: Could vou do. what vou're suggesting and also

do other work.
Aashid: Xo.

say at & retirement home?
That's not my calling. For some
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13 so cften avuck on them simply because of -
w-elr use of tecknology, prefering o refer to.
tremselves as "conceptually psyckedelic elsctrow
rock" stréssing the difference hetween rock.and
rop. Though, as anyone who »as heard trem will
tell you, you simply can't deseribe the Foetual
sound in words, They are, at once, mechaninal
yot snooth, sasy yet perslstent, Pleasant yet -
sinlster, and on a good nigrt, it's easy to
find yourself leaving a Factual show
not gqulte sure of what »ad Iust wappened to
you., Trey aré truly a sound for twe 30's, and
trey may ve tvwe best bend that this ares “ag
to offer, : ’ .
Fattual on vinyl ia twe same atory, Even
thelyr early work en assorted local cowpilaticns
»5ve an air of magic in trem, Tveir 381 ~prog=
uced aingle of last fall remeins one of the
mest vibrant pleces of vinyli to come out of
i+18 ares, inceed t-is region, Your Way/Think
To T“e Beat garnered a good deel ¢f independant
airplay and numercus fine revievs {inciuding
A review in Goldmine, and a pick of the week

:

in a daze, . .

’ In ThisYIssue: ’ |
’ LOCAL NEWS, ETC. ’
l
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I VIOLENT FEMMES

N s S G A D S
in twe grandaddy of them &ll, Hillboard), Their
latest offering, a four song.minlealbun, meine-
tzlns the »lg- standerds tvey've set for them=
selves, 3lde A 18 Factual' s trademerk song
"Payewotlc Romance", s five and one »alf minute
mini-eple whose sound embodies all that ia . .
Factual today? Side B incluces the instrumental
-"Institutions' as well as two other Factual fav—
corites, "Wire & Crror ', and "Standing slone",
Iwe disc was recorded on state of the art gmayr-
-and s»ould be a velcome sddltlon.to the colle
_ections of Nasville new-musik fans,

¥.I.R. Your vrevious recordings nave had
& more beat-oriented feel, while %his latest

one is characterlzed by thick, lush, almost
ethereal taxtures,,,

;Robbs I think one of the things that's meking
At seem thet wey, 18 beczuse we have & little
bit different. sound than we did when we aid
those other projects. We have come into our
own sound more than we were then, Thet soundg
is more of an ethereal sound overall, Let's
face 1%, in 4his band we nave & Semi-paychede-
lic seund, It's dence-oriented, but it's conw
captually psychedelle iz a certain sort of way.
- CONT'D ON PG. 6 ‘




e oNIR:

I'“drput my.money info people that -were., I don’t
do that wotk, Darvéfl and Mustafa do that.

NIR: When I'm 64, what will T think of when
AFRIKAN DREAMLAND comes to mind?

1
5

Darrell: You'ye gonna think, "Boy I'm old."
Aashid: Well when vou nhear our Latest release,

s

vour genna sav. "'Damn, these cats are still

trving to make it!™

plaved Milwaulkee :n 1981 for the “Mobilization
For Survival" which :1s a coalition of manv groups.
A Lot of people pecame aware of us because of
that corcert. We got a call from one of the
coalition members telling us about the Most
lmportant Meeting Ever to be hetd in Central Park
West in New York. We didn't nave any money, so
we pooled and got enough for me to go. Caught a
pitane and went to this meeting. And that's what
they were planning, to do this big thing at the
UN. There were all these artists and activists
puilding up to the U.N. action. We were part of
the whole planning...Ln fact, we were trying to

but we couldn’t get any cooperalion.
afraid-to take a stand against Nukes.
NIR: Who did vou approach? _
Bashid: The Piggy's, others. It didn't matter
what kind of music they plaved, it was the idea of
taking a stand if you don't want o burn. The
pianners told us that if we got -enough peovle
from Nashville, thev would do a wheole Nashville o
thing up there. But we got no cooperatiocn. .
Jennifer Boter at Cashbox wrote the first nation-
ally published article about it. [ came back .
from the meeting and she pelieved im it. Then
after it got out and got more coverage, all the
stars wanted in. Thev saw that there was going .
to be more than a million people there, so here
comes Bruce ‘Springsteen and James Tavlior. Tavlor
wds at the original meeting. He Left after five

They were

alllll

minutes, ‘cause he was having trouble with his
H wife. Joan Baez. and Jackson Brown? Same thing.
})yrarnld Thev said, "If there’s going to be a million
Records people -there,  WE are going to be there.”  And they

brought all their power in. -So we plaved the UN;
and thev plaved Central Park. We played the drums:
to start off the match, and that was really an
honor. They held the crowds back with an arm
barrier, but lLet the people go when we started
playing. .And the Buddhist Monks- were there
plaving their drums with us. 7. S
Darrell: They had walked across the United States
‘carrving . their drums just tosbe there.

.Aashid: We started the march, then had to go

1 ever saw .50 many. pecble
1 A% Ty.-Néar" fax-

them at:

P.O. Box 23505 Nashville, TN.37202

Illilllllllllllll

AFRIKAN DREANLAND

C CONT D FROM FG.1
Darrell: .Well, T bought:4=cpnga dﬂum.when-l was
stationed 1p Virginia.  I-had to have ir, But I-
didn't know whv -2t the Cime.” "But-then.certain
things happened in my life where I became one

|

oTg g
e, and I'm

the ‘daric

o i . £ b4
with the drum. [ centered with it. NIR: ‘So what®s been-tha oiltéome ‘of-all: vour tim
NIR: Aashid, where are vou from? and effort oa July.12? -
aashid: I dropped our of the chutes in W, Va. Aashid: t £ the whole thing.

Here's the outcome o
There were a million aad a half peopte. there. For
everv one there, there was Uwentv that wanted to
be .there. that want to Shut It Down! That's a
Lot of positive energy. That many peopte there
and no vioience. A Lot of swiling faces. Even

In "4Z, passed thru here during the 60's, came
back here in '79 and in 1980 I met Darrell and
that’s the reason L'm still here. I definiteiy
would be gone bv now if it had not been for
AFRIKAN DREAMLAND.

. -Where did vou meet Mustafa? . : the -cops -were:wearing.'No:Nukes" buttons. -
Aashid: Darrell and he were already friends. Mustafa: Yeah. And asking, "When's the reggae
TheV were alreadv doing some musica: things fonna starct?"

-‘together. Darrell and I started piaving Aashid: The police were trying to heip us do
‘together, and we called ourselves the A.D.—— things. [ couldn't believe it., I never had no

Aashid and Darvell. Mustafa was Ln law school

in T positive vibes from them before.
in Texas...Darrell had told -me about this other

NIR: What's gowng to be the Long term effect-of
guy he was plaving with, and [ had to meet him, icT i
- sa when he came it was just autdmatic. Darrell Aashid: That it will touch people all over the
and | had already played around a little bit, so world. There were people from England, Sweden,
when Mustafa got cut of law school, he joined the Africa and Germanv, all there with theirflags.”
group. We were still called A.D. and (:knew -that ft was beaut{ful, -It means that we are going to

" wasn't going to work. S0 1 had a vislon one arght

and I saw AFRIKAN DREAMLAND, and I saw the A.D.

©connection...and evervone thnought that was our
name all the time.

" NIR: Aashid, what did vou want to accomplish
when vou brought vour guitar, Capes, briefcase,
etc., to Nashville? .
aashid: 1| wanted to spread the message of Cruth.
The message 1s concerned with all the oppressed
people on the planet. That's what our music Ls
about. That’s what music 15 about' That was
‘the purpose of music, To communicate [rom village
to village. To pass on the truth from pecple Co
people. "To stimulate therr thoughts. To make
them think. not to tell them what ro do. ‘cause
we don't know what to do either, but we know
evervthing being done 1n this part of the world

survive on the planet. Wé tend to care more if
we see rhat other peopie care.
NIR: But we aren't in power.
Aashid: But we are in the Power.
The Power Ls in Ene people.

We are the Power

- presenl:

W ALTERNA

Pariagrsn

Ls being done wrong. (t's being done backwards. ‘ | .
The svstem is a Fraud. i ‘
VIR .

Does vour music incorporate your philosopher
or is 1t rthe other wav around?

Mustata: WOW...1s rreedem Llove or Love freedom’
Darreil. Mell, Music 1s a medium through which
God grants us travel, which i1s a heavv vibration
if vou open vourself up. lt's up to vou. But it
vou make that choice,. then vou shouid be open.
You should be veadv to dance:
C.aashid:  Mv music definitelv comes betore the

- philosophv thing, because | plaved music long
before ' had the philosopav.

Mustafa: It's like being of creation, and tryving
to determine the creator.

NIR: Mustafa. how do reggae and the study of Law
intermingle 10 one drain?

Mustafa: taw is an African studv, 1t goes back
to the Egyptian mystery svstem, to the Hierophants.
‘Reggae music 1s African musie. The positive move-
ment . The evolutionarv moveément of penpie freeing
themselves from the voke of all oppression., It's
about people standing up for their rights. It's
about standing up for vour rights as a member of
the universe!

WIR: . Looking ahead, what will AFPRIKAN DREAMLAND
-Be doing in 19907

aashid: What 1 see is AFRIKAN DREAMLAND becoming
a living entity, We can be in different spaces
©and doing different things, different positive
work, and we will still be getting the message
out. We would have opened an Lnstitute of learn-
ing for voung people o Learn the truth about
historv and alternative ways of living, of health
and well-being. '
oNIR: A tree school?

. Aashid: Definitelv. That wouid be the best thing

. Wwe ‘could do with any meney we make. These old
-_folks are .set in their ways. And I'm not a teacher

——
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NIR: Disarmament Rallv. June 12. Dag Hammerskjold E
Flaza. How did that come about?
sashid: We were i1nvolved from the beginning. We i

zet pecple and bands from Nashville to go up there, -

S @with my thoughts on this summer’s sounds.. If

oiav,Sep{mber 27

o the music 05 :

Psych- Fors  REM TRoman Holiday Siovxsie aad the Danshess

15808 . o
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E 41 there. Yes, I have returned from my summezlj
‘absence in all too sunny Augusta, Georsia. 111 ﬂ
tell vou 211 about it sometime{esvecially if you'll
ftuv me arinks during the telling). iy main reason
for this note is to let you ¥now that all is well
here at the-old N.,I.H., and that we anticimate manyi
more issues with continual refinements and imwrove-
!ments- I alsoc want to thank Sally, Loren, Allen,
and the rest of the "staff anc helvers" for keeving
the oaper alive and well this summer and Tor making
Isubstantial imvrovements in the lavout and ageneral i
E"readability“ of the articles. It sounds like the I
past few meonths were good ones; lets hope we Keep
lgetting good- grouns into town and that the talentedl
bands from here will contirue to tlease. Believe
!me. I'm reacy for some zood times after a leong I
i
i

<3
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hot summer in.Discusta, Gh.
: ' —=———=4XDY

-BP.S. Look

The summer was not a comrlete waste.

“Bin our next issue for interviews with LOVE TRACTCR.§

-man audio-discogranhy with Danny ZSeard, head of DB
IRecords(PYLCﬂ, LOVE TRACTCH, (H CH, and the SWIk-

Vil Wil
"l;‘JlI.‘EG FCOL 5's lapel), ane ay YINYL column together

1
'IP.P.S. If you supscribe -or have written to us,
JJand are wondering why you haven't heard from us,
.Idon't give up hove! There was a malfunction in
cur mall room causing things to back up whilest
I was awav. I am in the rrocess of making every-
thing airlent again ana ask vour taitence. Don't l
let this discourage you, thouzn, xeen those cards H
land letters comning.
[t e ot o e e e e e e e
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they're nice, I mignt even (et the rest of the
staff write a few things{just kidding sanz!)...
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NIR: We don't have:-the bucksy i : i
. Aashid: We have the energy. : . o -
Mitstafa: Theirr bucks.aren't backed up by anything.
Aashid: If the people hook up together, they don't
need monev.

NIR: What force would it take to unite. the people?
Aashid: It's already golng on.

NIR:  One Heart.
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a David Dowe Dow Wow Wow
ash Heaven 11 New Order Prinee
and o barage of others
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On Boy! Here comes another local compilationi
Only this time, it loois like their coing it
right. The organization regpengable for this
latest effort is Nashville's belovea 91 ROUK,
a.Lo.a. #RVU, It will be in oapsette format :
and will consiste of cuts submited by fthe art-
ists in an already-completed farmat, so the
studio velitics that plagued.our- last local
compilatfon should be absent, The linewup .
so far I8 ouite impressive: Bractical -Stylists,

Factual, Afrikan Ureamland, Jhe Delta-Hurricenes, -
Bill Lloyd.-{whom you may.recall as: Go' diomy- Dub's.

auxillary zuitarist/drunner when they performec
at the 15t snnuzl NIR.Bennefit show)e Other
artists T84 may also. be included. ag soon. as.
some details are wor:ed out. As ¢f shis writ-
ing, 91 19 still rying ic cecide what to - call
this release, and they're aisc' looking for
cover, art, The release date for this project:
is Oct. ¥ and I, for one, nave my Walkman )
wvarned Up and ready %o goi-Incidentally, this.- .
release date looseiy coincidés with the long=
awaited “WRVU POWER LiUnBAssl Now all you pec—
vle who live more fthan & nile or two.Irom VU
can piek them up Just . as elear as any obther
station in towni o . I

Well, it's official, Young Grey ‘Buing is gone.
They édissolved affer the departure ef :saxman
Cheek mmartt, Guitarist shanncon Liggon and
bassist Parry Nelson have formed a New band
called Shadow lb, whose debut ongtage shoula
.be happening soan, Ghaz Orr, YGR's drummer,
nag been incredabiy busy lately working on the
cover art for she forthcoming Factusl aini-
. album, Yoealist Sam datthews is laying low,
‘put we're confidant ne'll emerge -with a new
endeavor gometime soon. : : :

wyen though C.P.u. dishended last month, they
did regroup for en east-coast miani tour that
took them to Washington W's de-space, -and

¥ew Yorks legendary UBGH's among other spots.
GuPo5. had a certain style =about them, .and 1'm
aobing that on this tour, they Zound a way fo
resolve their differences and gtick together.
Al so dresiing out on the road in Augusts Erac-
tiecal Stylists, snaring the bill with Civic Wuty
at Atlan%a's Tamed 633 club; and Suburban berooue

with & Saturday nignt aeadline -show at lhe Blstro

in Atlanta.

dpenking of P, Stylists: Their hot new
single ig being pressed as I write thig..
watch for it. &Also, the first release from
- “loee) phencmencn Minimalogic, a cassebte,
vig imminenti.Sapic vtaticy whom:lagt we .
“Neégrd - "blew HSow Wow #ow. off the stage"; are
-agein ‘performing after resclving some persos-
ell problems...datch for Sabre, a new "dance-
.toek™ band including Ghip staley, formerly
of ILhe Evidence and before that The Puppets.

‘Blligton wsquare broke new ground locally with
_the first Tegitinmate video night, An Hlektra/
Agylum' sromo-representative, and local F=dio

versenality/journaliat Laara (Loren) Steele
served as MC's and a good time was nat by alla.
‘fhree incredable Yelleo. clive: were the featured

" attraction. Clips oy Zbn Osn, Alan Veza, %p‘etc;
were also nresented (don't ask about the ™too

not for MEV" Zric Martin e¢lip, you don't want

%o know). The only thing that eould've been
better wag the sound ouality, it did leave &

15t %o He desired. Afber the video portion of
the show was over, The Wrong Band tooi the stage
for their brand of entertainment. Lveryone had

a gzood time despite the heat, and Flliston Sg.
is talking of making thiz a monthly occurence

if Nashville will support i4%, Theile was no cover
for . the videc part of the show and 25 peaple
aven walked away with a free Yello limited=
edition 3D picture-disc...cheap thrills!l

LATZ BRBAKING LOCAL ¥=WS: The Bunnies, as

we know them, will be no more later this

qaonth, Their guitarist is relogating to
Chattanooga for vurposes of higher education, -
and. rather than try to replace. him, ‘they ve.

opted t0” dissolve, There ndy- be one last chnncé;: .

to see them verform...a tentative outdoor
"heach. party" at Soringwater later this month
{alsp on the bill: The Times). ' o
LATE BREARING RIGIONAL NEWS; Memphig' leading
new=pusic band, taloulated I, Hate released. -
a8 gecond EP...or at least»wiilghaveifeleased“
1t hy the time you read thig, If 1t-1ig as hotl
ag their: first ZP {which resched §é in their-
locals P4 AOR station*s charts), then we're in
for d treat, Look for it. lnceacentaly,

X, -whom Nashville znows best for their cover -
materialk, are now playing about 75% original
material, and are writing mote ail cf the times

AUDLTIONAL RBGIONAL ITsM: moderd Manneguin's, |-
from Atlanta, are considering a move to san Fran-

‘IMPORT - DOMESTIC+DRAFT BEER |

sisco (They complain about only having 2 or 3 .
new-miisic clubs in their area, L find it hard
to pity thenm for thaf, living here in musik dty
UsA,’ the land of mediccraty)s synthesist Jayn
is no longer with them, and their girl singers,
Jil. and: Sindy, are now playing gultar and synths
with the band, Modern Mannequing have alsq

" & follow-up record S0 their highly-recomménded
debut single.
MEANUHILE, on the club scene, FLANIGAN'S, long
time disco/rock club, will be introducing “nawe
rock” to its patrons. Starting in Septenber, eve
Thuxrsd potidbtbais

’ lay will feature hot nevw music vreformed by

local and cut-of-town groups and an open dance
floor so you can get down to the latest DOR tunes

L Aot SToKen. uD.
“the vress. 2rain.

- can still pang out a nell of -a_.plano when

. Peewees Club and Lounge. "A Nashville' legend

between sets. Call Jim Etds at 8=3065 for
beokings and more info...Get Well Soon wishes go
out from N.I,R. to Kelly, lead sinsexr w/ Mary“Kay

% the Cosmetics(at least that's what they used to
be called) wno we heard broke her arm in a car
aceident... SMILE, YOU'RE ON THE 6:00 NEWS!=ww
Channel % and Lonnie Lardner are revortedly taping
around town for a series of stories examining the
"new wave" in Nashville and what it means fox
Music City. Cre of the spots apparently will
foeus on faves JASCKN AND THE NASHVILIE SCOHCHERS.
whom Channel 4 filmed recently at Atlanta's fab
688 ‘clubs The series will air later this month.
«eeDon't forzet to come out tc the Second ‘Annual
LAST CHAUCE DANCE. FARTY on Lavor Day, September 5
which will feature STHVE EARLE, THE WHITE ANIMALS,
and. special guests the WIRES. Music will start '
at- 7:00 and run ti11 11:00 and, as always, it -
will be -absolutely FREE...FLASH=-FLASH=FLASH=~
Contrary to whai was reported earlier, C.P.8. has ..
Fat savs Dave was ;ust misleading. . =
) CaPeSe will return to the club
scene -in about 2 month . after they work up some
:inal.zfuth anthemsess R . o
I O N A N

Rock n' Roll iegené:

Jerry Lee Lewis showed Music. City that he

he performed two shows, Aug..19-and 20 at 57 -

under a streetlight on a hot summer. night
ﬁO feet away pounding out ¢lassics like

Whole Lotta Shakin' CGein' On" and "Great
Balls of Fire". Ya can't peat that!" Elvis
impersonator Elvis Wade opened both shows,

PSELLISTON T
| SQUARE

:fﬁ-' Live Music

VIDEO GAMES

APPY HOUR |

o 2219 EHliston Place
B Across ._F_rorr"v Exit- Inn
Ph. 327-3767

FOR BOOKINGS, CAH_HUGH OR
JEWDY BE[‘NETTT@——- 269-6738 T~

- review will be hard to overcome for many.
. sad to think that some meorle will no longer read

“{I'm A Gypsv

I  DIDN'T HRV

ilglqn§q!llaIl-lejilla-gll-;-ilqagl!-ia-jqn;-l--é-i!yns-i!n:il-pﬁqiii;;lIﬁ:!ilqsa-illésqlin:uillsS-llnn--ﬁqg-nﬁsi-iéillnéilﬁiasllln;

FUROR
oV

IN CUR IAST ISSUE, we ran a review of the new
JASCN AD THE NASHVILIE SCCRCHERS mini-album that
- Staffer allen Green nad wWritten. We got these
~ietters in resvonse and are. running them for .
vour .eyes zna thoughts:

Hr.: Green- i : )

o I% greatly disturocec me to read your review
ofJason-ard ‘the hasnville Scorchers' release
imgpwer®; -your lack.of knowledge and ‘insight. irte
Cmusicleountry or otherwisel is arpalling! hy-
“wouldn't you judge any-recory on its own meritge-
;instead’ of -your cefiniticn cr the stardards:the
“Zcorchers set:for themselves. I, as an N.I.d.

. reader am a lot more interesteo in'a thougntiund
wreview-of any record than I am-irn. the. month=to=
"month movements.of Zuourban Zarodue that appear
in every 1ssue. .

Sadly-and Sincersly,
Tom Littlefield :

‘e -:-_c sae ..(ot'e_ning edited out cué tosna.ce). oo.
1t ‘would’ seem that NIR would have been able to fihc

Tear NIR:

.'someéne with a nigner level of rusical.'nowledge
Yand understanding to review a record by a band that

‘has done  more to revitalize the Nashville ‘music
‘scéne thanm any other-has in recent memory. Mr.
“Green may have a wide-breath of understanding for - kN
_somé -things, but obviously not for rock 'n' roll
“Pogts of mathematics(since wnen is & of 6 75%7!),
‘Fernars: 1f he had bothered to pay attention to

Jason's songs before listeningito the record, he

“would riot have ‘been so "suprizéd" by the “restrained"”

preformances ang “quaiity" lyrics. - It is ironic
“that, as intelligent ang well-written(net to mentlon

: favorable!) reviews o¢f Frevor are 3prearing in news—
. Papers and musical jourmals all over the .country,
-~ Nashyille's new music oublication gives a review so

shaliow that it-dcesn't even mention any particular
‘ songs and relies solely upon a comvarison to the
Scorchers' live shows as a criteria for measuring

. the record's artistic merit,

- (Editee Due To Space Limitations)

“sseesHonefully the Nashvilie .msic media will do

"its part in making the.Nashville audience more
intelligent. by oceing a little more intelligent
itself. NIR has lost a great deal of ecredibility
ty the recent scribings of Mr. Greenm, and the
damage done to its rewutablility by the Fervor

It is

read the only publication covering Nashville's
"new nmusic" because they cannot take it seriousiy,
put this may well nappen if its recent brand of
Journalism doesn't change soon. " Well-informed
writers offer valid praise while ignorant ones

. offer nothing...(rest of letter omitted)

Sincerely,

) : John De Shine NYC, NY
ALLEN GREEN'S FESPCNSE: '
When I'n ziver a record o review, L listen it

objectively, then review it as fairly and honestly
ag 1 am able, You are as entitled to your own

opinion ag I am to nine, -
s : Allen Green

CWHAT AUDY THINKS CF ALL THIS BREW-HA=HA:
' T think if I nad reviewed Fexrvor 1 weould

=héye said that It was a fantastic record.,. 1
swould asve lavishéd tralse on not enly the sones,

but on the.tackaging and ciystz) clear sound

as well, - I would nave noted the "hit single"
rotential of "Melp THere's A Firxe¥, ooohed and.
awquwed over Jason's voice on "Fray For Me-Mama
' Now)¥, and - tabbled ::n for a'while
“lehger atout the whockout punen Jascn and the
corchers tack Into every Sorg, rarticularly
Yot - %iznts.In Georsia" afd “EothSides Cf The
_Tine"; ocefope-wraizing Jack ind: the rvand for

. déliverins anather not siab of finé. roek and roll’

“and recomeriding it nighly . to ome anrd. ally  EUT

I5W I7, which.is probably jist as
“wéll since then veorle would say We were hyping
- the.Scorchers just tecaise they advertise with us
ang ‘because they're my friengs.. iveryone has their
:own -ovinion on thne apreal of jason and the Scorchers
~and I really don't think one review is going to
change too many people's minds one way or the other.
If you like a vecocrd, buy it. If you 1ike a zvoup,
buy thelr releases. Don't think that just tecausa
ane writer on this staff doesn*t like one release
(be it Fervor or Lost Weekend) that this paper has
lost its dedication to the loecal scene. We're all
Just writting what we think; 1f you agree with it,
fine and dandy, if noty write and tell us what you
think and we'll print it. 3Sut no more attacks on
the pavex or #riters; We are not gedsy we do make
mistaxes. .
_ Finally, T think it's & darn shame we had to
use up all this swace just to set things right and
calm everyone cowne. I would have much prefered. to
‘have stueck my record reviews in thiz-space...
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by Sally Réamea 2 tynn Ousley

For the majority of vou who DIO NOT see The
Replacements at Cantrell’s, August 7th, you mis-
sad a night of raw power. The band played a great
et consisting of originals and cleverly contrived.
covers. e were amazed at the assortment of
styles. The covers lnciuded everything From Gary
Glitter’s "Leader OF The Pack" to an old country
classic "You Think I'm Pasycho.Oon't You -Mama®
(which you may remember Elvis Costello having
done)., It's hard to catagorize thelir style. They
seem to have assimilated all the different types
of music they've grown up listening to and meshed
them into something of their own... everything
from blues to heavy metal, country, and good ol!
rock and rall, '

Thae Repiacements come from Minnesota and ara:
Faul Westerberg (vocals, rhythm guitar), Bob Stin-
son (lead guiter), Tommy Stinson (bass), and Chris
Mars (drums), Ue don't know iF it was the iack aof
audience or what, but by the end of the evening
they began suitching off instruments and doing
everyona's nld faves. After awhile it was hard ta
remember who was playing what! They ended their
set by doing a wonderful blues jam with heip from
Jason Ringenherg end will Rambeaux., Now we know
why they call themselves The Replacements!!

For those of vou intereated, vinyl is available
ll through Twln Tane Records, 445 Oliver Avenue South, -
- ‘Minneapolis, MN 55405,

by Allen Green

The BMT is a subway that -goes from Brook-
INn to lower Manhatten. It is said to be
the most dangerous subway in all of News
Yoric City. More people aave been killed on
the BMT than on any other line, Cne of that
city's. most promising rociabilly bands has
named themselves after the infamous BMT sub-
way. "We didn't have anything to call our-
selves and we hed 2 glig,we named ourselves
after the subway and it stuck" says druzmmer
Vinni Matland,"...everytime it gets printed,
the{“nave to use all capital Letters, so it's
e

Like another well-known New York based rock-
abilly band, The BMT'g got their start in
Brgland, But that's where the similarities
to The stray Cafs end, The SMT'g don't opt

‘for the stand-up bass and drum kit and 50's
atmosgphere, instead they play gutsy, hard-
charging twang-flavored rock n'roll in the
tradition of, say, Creedence Clearwater Rev-
ival, whom Matland cites ag an acceptable
comparison,

In addition to Matland, the BMT's are:
Tommy Byrnneas, guitar and lead vocals, and
Kevin shaw, basg and vocals. Their first EP
wag recorded at the legendary Sam Phillips
studio in Memphis 1n, in album, also recorde
with Phillips, if it isn't out yet, should
be out soon. The BMT's hold Naskville in
high regards, and as those of you who saw
them a couple of months sgo at Cantrell’s can
atteat, they put on 2 dynamite live shows

Let's nake them feel welcome when they retur
to Cantrell's on sept. 9th & LOth,




~Loren Gerson

INNOVATIVE folk-punk rockers from -
Milwaukee, Wisconsin, the VIOLENT FEMMES
played Nashville on the last Saturday night
in July at Cantrell's tc a hot and packed-
crowd. With the voiume at an all time low
level, the Femmes brashed through their
deput album's agenda 1including “"Gone Daddy
Gone"; "Prove My Love”, "Add it Up" {"are
you sure you're ready for this one"™ asked
Gordon Gano beforehand), "Kiss Off" andg
"Blister in-the Sun", along with new material

like "Let it Rain" which rang of a hand-ciapp-

ing soui-raising Gospel influence., The Femmes
gig more than fulfilled expectations antici-

pated from repeated album spins. The offbeat/
onbeat tunes and biting lyrics were delivered
in the unpretentious and racaus Femmes style:
"Straigntedged“. They had indeed captured their
live sound on vinyl and had very much captivate
the crowd with that live energy.

Joining forces about 2 years back, the
trio includes Gordon Gano on guitar and Lead
vocals, Brian Ritchie on a large Mexican 4-
string acoustic bass guitar ("You .can. see it .
on that corn chip commercial when ‘they show -
that Mariachi band". explains Ritchie) and-
Victor Delorenzo who stands at an cnusual-
toocking drum set.

E;E: How has the response been on your tour?
Ritchie: Pretty good. We've fooled quite a
few people so far. Yeah straignt-edged.

NIR: How did the band start? '

Ritchie: About 2 years ago I had known Gordon
‘and Victor previcously and we were in a lull
an our respective musical ‘careers S0 We just
decided to get together and play for funm al-
though we thought it was just going to be a
temporary thing and the response was so great
in Milwalkee, not in terms of the amounts. of
peopie that were getting into it but the
enthusiasm of the people that did hear us,
that we decided to stick together and we

were having a lot of fun playing and gradually
it snowballed into having a. record out and.
to touring around the country. : )
Gano: Snowballed with a little push from us.

It wasn't like it just sort of happened and
we don't even know why.

NIR: Is the rumor true that James Honeyman-
Scott late of the Pretenders discovered you
playing outside on the sidewalk of Milwaukee?
Gano: Absolutely. It makes for an interesting
story and interesting reading but, it didn't
break us on any kind of a national level. That
happened after we'd been together only about
2 months. It happened almost 2 years ago.
Ritchie: It's helping us a lot more now then
Tt did then just because more people are in-
terested now. Ever since our first trip to
NYC we've gotten a lot of attention .in the’
press and media.

NIR: Tell us a bit about your ilnnovative
instruments like the "tranceaphone”.

Victor: It's a metal ashcan that sits on top
of a floor tom tom and I play it with brushes
and that's how I get that crazy sound I get
out of it. Milwaukee 15 a real crazy place.
It's actually one of the husic capitals of
the world; stands right up there alongside
Nashville and NYC of course. Not too many
peoplie realize that but, we're trying to
spread the word. ’

Ritchie: In fact they’re the 3 major centers
of music in the world: Nashville, NYC and
Milwaukee.

NIR: Do you drink Milwaukee beer?

Ritchie: No we don't drink beer, we're
straight-edged. Seriously we drink Bohemian
Club which is from a very small brewery 1n
Monroe, WI.

NIR: Where did you get the name Violent Pemmes
“from? Why Femmes for three guys?

Ritchie: Absolutely no meaning at all to the-
name. I don't know if they have this slang
down here in Nashville, but in Milwauxee a
femme means like a whimp or a sissy and violent
15 the contradictory term to femme so it
means nothing and never meant anything.

NIR: What about your plans for the future.
Ritchie: We're preparing to go te Europe in

a few weeks and our album 15 being released
over there in England, Holland and Germany.
And after that we're going to come back to
the States and do ancother tour- and then we'll
start rehearsing to record our second album.

IHHHI;III?IF!I-IIIIlIIHI

Iilllllllllllllllll'll‘

{Music appreciators don't miss this band.
Buy their album, catch them when they play
Nashville if and ever again and wait impatient-
ly for their second release. Straight-edged
over and out}
1rllllllllllllllll?lll-llllllllﬂl'll'-”-
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ADVERPISING IN THE NASHVILLE INTELITSENCE et
My REPCRT IS EFFECTIVE, INEXTENGIVE, AND g%
FUN!! FPOR MCRE INFU & RATES OONTACT:

: W{ LCRER CLASCN

e

2213-4 Z%th AVENUE S.
% NASH¥ILLE, TH 37212

W W oruoss: 202-07060
DR YR R e

“Tormer lead vocalist for Thunderband seeks basss.
oTums, keyboard, petal.steel and horn.players . - -
to form new band. Call Exryan at 253-0297.

Bass piayer needed for Chost=Bit=- Call Brian
Tilfere at 333-3£90. )

lllllllllluﬁl..||‘r-|ll|lllI-l;-illiinilni;p;ii:-u

FACTUAL CONT'D FROM PG.

)

I don't like to use that gerticular word, but
1t 1s. It's an experience, You bHulld & mood.
You paint a picture, We've been working it out
in the last year, We've dome quite & few road
dates, and it's just been pushing us towarda
& more urified scund. The songs we'vVe been
working on & long time are aeven evolving thila
Wway . #e’ve redone certain songs that we feli
wers 3t11ll7valld conceptually, but not for
our sound...scme of them, we've just put on
the shelf; T .

T

i

/\\L\\\’

on vinyl...

THE NEW SINGLE
‘General Beat / My Bed |

live...

_Cantrell's Sept.16

- Al
Records 1L

' I I 'P.O. Box 23506 Nashville, TN 37202

N,I.R. 3¢ the audience response from all the
placas you've played on the road has helped .
shape the sound thet 1s Factusl todey.

Rovb: Yes .definately. There’s no doubt about
thatee.we 7o been golng more into ths northern
aress, and really very llitile in the acuth
and I think that has nad an influence overall
on us as people,..and as =ualclans as far as
what's golng on in diffsrent sorts of pPlaces
and where you feel like you relate, and peopla
relate to you..

NeleRe I8 this ‘to gay thet northern audlences
are more into moeogds, whlle aocuthern audlences -
prefer to dance?

Robb: Yes and no, because they're into dancing
too, but it 1s sore of &,...y0u take & place
like Chicego, There is a blg dance scene,

but there's a bigger core scene...reople that
wouldn’t neceaserily come out to dance but they
hang around the walls...these peopie zo to &
dlsco to dance, but wnen they come see you,
they hang around and stare. It's a little 41frf-
erent from here becaudse hera peopls are more
into dancing at the. pcens.. Maybe it's the fact,
that they've got the ablllty to.go to & dance-
club, and wnen .they go see & band, it'as more
of & concert=type thing... '

N.I.R. How does Factusl write songs?

Robb: They’re 81l been done a little diff=
erantly, It's anywhere from one person having
a complete Adea of things totaly worked out,
to Just going in end playing out 1deas and
Jamming to idess and ecoming up with different
ways to change things, Generally 1t's a 1little
bit of both,..a Factual song usuelly hds an
intereating blend of electronrlc and acoustic
rercusslon that's pretiy unorthodox. Even on’
trendy radio, meoat of them have either drmm -
rachines, or real drums, We use & dmm machine
that dosent sound 1like real drums, and real
drums with it. It's a different bfend of sound
and that's really ome of our trademarks.

K.I.R. How 40 you appresch lyrics?

Robb: These songs (on this prolect} are more
gonceptual and the-lyrics are mors evecative,
they're more emotlonal, more pleaing. From a-
lyrlciste standpoint or from & slnger’s atand-

point, they're more involved s for as the way ;

- but I'm not trying
- enough t0 make you & little angry,

"has ever sean,

. they were developed, Most all of these songs,

the lyrlics were developed in performance, overy
#ord aimost, You go beck and put your best
ideas together and that's besilcly how I write
lyriea,
N.I.R. Any closing commenta?

Robb: I've got scmething I'd like to slaborate

o & little bit, I dom't Znow how to sppreath it
except from from an overall “pissed” attitude.
It 1s, to me, provably cocne of ihe most frustrating
things about what we're doing, and that's the

- faet that thia 13 & %“ard working bend. We're very

-serlous about what we do,. We live thils 24 .hours
& day for the moat part...it's something to see
an overall view of British bands, and how they
deem te Just go outl to the mmrage to find them,
To maike blg rock stars out of them, and corpor—
ate glants out of them, It's like 1f you're noi
out of the record factory, which 1s Great Brit-
ain, twen you've already got & strike sgainst
Fou,.I think it sucks, I'm into intermaticnale
ism as much a8 anyone elsar but I think people
cught to realize whet they 're supporting and
what they're Golng...lt's a Srustrating thing
for me because I've seen a lot of these bands,
and I've watched them work , I'm not saying
that 1t's all like that and 1t's =ll $nvalid,
to cry wolf elthker.,.it's

FIN

Faotual's future wolds plang for the
addltlien of sopwlsticated wilaual effects
to trelir glready energetic live swow, Fens
*ave ne¢ cdoubt noticed that Factual was al-
ways included tasteful lighting as part of
thelr presentetion, and now trey intended
to carry that one step beyond. They are loock=
ing ‘at computer~controled lighting systeme
at thila point, and are investigating compu-
ter~generated graphics as a means %0 add @
unique visual elemant to thelr shows, Theae
systems would, ideally, be interfaced.with
thelir drum mackine to create a constantly
anifting; alwgga in time with the music dise
play. ¥nlle 1%*s unlikely tvat Factual will
»ave incorporated thess slements in time for
Ireir fortwcoming Sept. 3rd srow at Cantrell's,
Robb did promlse one of the more interesting
light svows that a Nesaville elub. audience
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