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WILL RAMBEAUX &

B8Y LOREN GEREON,

. "AFTER Michae! Stipe of R.E.M. first
heard us play, he was sittin' back stage

and talkin® and said 'Huh, rockabilly, you
guys are not rockabilly, you're Roxybilly.®
And I said what do you mean and he' says
‘you're liké a cross pbetween rockabilly and
Roxy Music. It's not straight reockabilly but,
‘"the lyrics and feel of it are more_like_whe;e
Roxy Music  1is coming from..' And to me’ that
was so ¢ool. That was the coolest thing TI'd
aver heard! Ya know, I said yeahi I said tell
‘me more!"™ Will Rambeaux breaks .into an even

. larger grin with his last words.

1 Known currently as just the Delta
‘Hurricanes, Will Rambeaux on vocals and
guitar, Dave Schultz on bass and vocals,

and Craig Owens on drums, the. "roxybilly" .
[ trio has been ranting their modernized cajun
rockabilly biuwes abhout and out of town since
November of '82. Onstage they're tight, fast
and fun. Their sound bops, rocks, twangs and
hisses with energy and excitement. Will

ern sound to 4t but, it's not just country.

THE DELT

-in Nashville until the start of this band.-
"They assembied in town for "different but, the
"same. reasons".

. 'hails fPgm the blues capitol of Chicago.
‘Béfore Nashville: (Dave and Craig)

explains that "Our stuff has got a very South-
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A HURRICANES

It's a combination of a Lot of different ™
Southern sounds and influences. We take blues,
jungle rhythwms, a lot of Black rhythm and mix
it with a hillbilly twang. But in the lyries
we try To bring in more of a worldly conscious-
ness to make it sound like we’re living im’
this world and in this time." o

. The Delta Hurricanes. background . is varied.
Although they might sound and Look like they
nave spent their entire lives in Music City,
none of the threesome was born or ever lived

Will comes from New Qrleans
via New Yorx; Craig was born in Missouri but,
was - living in southern Illinocis; and Dave

Pave: Me and Craig had just left a band (the
Bdppin® 88's) that was piaying in the midwest
a/lot but, instead of dissolving our partner-
ship we decided that we would get somebody

CaONT'D ON PG. 4

More Nashvilllans have probably seen
The white Animals than any other loeal .
tand...just ask your best friend's sister:
The White Animals are, without a dount,
our area‘s No. L party band. They nave
a repertoire of cover songs to fit just
about any cceassion, and a whole slew of
innovatlive originals to round out the show.
They're nard workers too, on the road most
of the year playing at fraternity partys
and clubs all over the eastern USA. They
nave opened for the Talking Heads in New
York. and once they were even flown to Dallas
Texas to entertain the guests at an exclusive
debutante’s ball.

Their current LF, "Lost Weekend", on their
own Dread Beat label, had sold a Fformidable
8500 copies at last count, and various cuts
from the LP have garnered impressive slots
in the playlists of numerous college ({and
a few commercial) radic stations.

The White Animals take their cover mat-
erial very seriously. Whether a spaced-out
remaxe of Nancy 3inatra‘s "These Boots Are
Made For Walking". or a ciassic sueh as

" "Brand New Cadillac", or "Secret Agent Man" .
these fellows make 1t uniguely their own.

They artknowledge & debt and an undying
reverence for the sixties "British Invasion"
bands such as the Beatles, the Stones, the
Kinks etc.(while in the same breath con-

+ demning the current "British Invasion" banuas
such as Halireut 100 and "Duwan Duwan” for
stealing our American music). They alsoc pro-
fess to being deeply influenced by NYC rap-
music and Jamaican Dub styles.
through vocalist/guitarist Kevin Gray'‘s imp-
ressive record collection finds Afrika Bamb-
aata comfortably next to the Pebbles garage-

- —— —————

A quick glance

Their originals reveal their influences
also, with the poppy Beatlesque harmonies and
hooky melodles more than slightly reminiscent .
of what used to come over the AM airwaves in
%g?ﬁ, combined with the wit and wisdom of the

s.

In adéiticon to founding member Gray, the
band consists of drummer Ray Crabtree, bassist
Steve Boyd, guitarist Rich Parks, and soundman
Tim Cogts(affectionately known as the 'dub-
master’ 6 Cozts takes an active role in the
White Animals live shows with the insertion
of tape loops and other sound effects, and the

judiclous use of outbeard processing gear,
keeplng -the White Animals live mix tasteful
and full of surprises...they joke about how
someday they're golng to give him his own
lighted riser out in the audiencel}. :
Their other records on Dread Beat are
the mini LF "Nashville Babpylon" including
some lively originals and tasteful covers
of the classies "For Your Love". and "Tobszecco
Read": a special edition of "These Boots Are
Made For .Dubbing": and. theilr current single,
"Don't Care". whose videc has actually made
it into MTV's incredably tight playlist!
The Whilte Animals are appearing three
nights at The Exit/Inn in late July. On
July 28th, They'll play an all-ages show
with The Young Nashvillians' (showtime for
this-night will be 7:00 PM SHARP!), the .
following night., they’'ll share the bpill with
Factual, and on the 30th, they'll be joinead
by the Times. The White Animals are very
into supporting the local scene and they see

these fhows as a means of exposing their sige-|

-able audience to some of

the other great musioc
. from Nashville Tn.. : -

lately.

 Richard Hell in NYC's CBGB's.

‘The conversational lyries nhit in the heart of
‘your soul and then comes the grinding guitars

‘come/but it could change with this relatiomship/

| appeal 15 undeniable. With a lot of todays
' music reeking staleness, who could deny fresn,

!
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violent fe
leave their sidewalks

by Loren Gerson

HAILING from the beer city of Milwaukee,
Wisconsin, the Violent Femmes have been gaining
lots of national and international attention

mes

In May of this year Britian’s NME head-
lined their story "Your're not going .to believe
this (harumph) but... These Three Prunes are
the Future of Rock 'N' Roll" 0One listen to
their self entitled debut album and you can
drop the harumph. Rock fans looking for the
innovative take note. The Femmes could easily
pe the progressive band of '83,

Digcovered playing on a sidewalk outside
an oriental drugstore in their home town by
the Pretenders, they were asked to open up
for that night's show by the late John Honey-
man-gcott. An earlier gig inciuded opening for
Best described
as "folk-punk", the Violent Femmes crunch your
ears with a wonderful mix of offbeat rhythms,
crashing guitar chords and charged Lyrics full
of love, sex and pain. But it's the intensity
not the volume that's loud; very unpretentious,
very UN-techno-electric-synth,very compelling.

and pounding bass and marching band beat to
slash you across the face. You find yvourself
amused and rebellious at the same time.

A young band with only two years behind
them, the Vioclent Femmes are neither violent
no¥ femmes. The trio consists of Gordon Gang,
whoe writes and sings his "stream of conscicus"
Ayxics with despair in his veice and also plays
a powerfully erxatic guitar; Brian Ritchie,
who alters between a large acoustic 4 string
Mariachi bass and an electric¢ bass; and drummer
Victor DelLorenzo, who stands at his set which
includes one snare, a kick drum, twe cymbals
and a "tranceaphone” (a washtub over a floor
tom) invented by DeLorenze and Ritchie. The
Femmes music is as innovative as the instruments
they have created to achieve their sound. *

Gang writes and sings like your old out-
spoken high school chum who always had some=
thing drastically relevant to say and caught
your ear with his sarcastically flippant and
humerous attitude. At only 20, he's more like
a punk prodigy in the Lou Reed/Bob Dylan style.
(Gano: "Lou Reed was my babysitter") Gano's
inventive songwriting talent far surpasses his
peers of 1283. In Eg;ove My Love" Gano sings
"Just last night I was reminded of just how
bad it had gotten/and just how sick I had be-

de-derange we've all been thru some shit" Sounds
like an pptimistic punk who sees good in the
future and badness around ham.

Bands like the Violent Femmes are few and
far between. If the pop world of the masses
hasn't noticed them vet they soon will {or
should).. Praising reviews already pour in from
Melody Maker, Trouser Press, the New York Times,
Rolling Stone;, NME, New York Rocker (awhile ago),
Boston Reock, Music Connection, Musician, and
the LA Weekly. Critical acclaim aside, the Femmes] -
are a band that make you want to listen.. Their

original, exciting, bright and young rock 'n'
roll? Check it out for yourself. The Viclént
Femmes will play for one night in Nashville,
Saturday July 30 at Cantrell's.
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Musician,s . Refera’ Professiona.l pass player/singer locking to

join power pop band. Played with Hall and
. _ ) Oates, qud Rundgren and Novo Combo. Contact
Bass player and drummey needed for hew wWave Steven (c¢/o Annie) at 833-6187 or 331-5145,

] _ band to play with over the summer. R.E.M. R S S
4 _ influenced desirablie.Phone Joe at 373-3917. : _ ' T

,Q..Q - Female drummer seeks female gulitarlst and
o --bassist for original rock.n'roll band.

pass the dutchie, I mean my Coke)

) _ eall Paula,B83<7060

LOCAL NEWS...WHAT LITTLE THERE IS... S © The Boys Next Door need a lead guitarist '

' oo - : _ ¢all Don, 331-6255..
ITEM: Cantrell's is undergoing a few improve- . e G et s et g
ments lately, with the installation of a new tngﬁzNiﬁgX§2g§éYDgigiigggggi gé&éFgg;gASH--I
air-conditioning system (!)(How many of you . : .atICantrell's Auéust T1 and 12. ALl aées'are
glggled when you saw their recent Sunday . paper s -a ink ';11 g a
ad proclaiming themselves to be 'Nashvillers . - bol¢ome (no alcolholic drinks will be serve )
Hottest Club?). They're zlse talking about to the showswhich start at 7 PM. The Thursday . 7
a new coat of pailnt, in addition to the pailnt- ‘night lineup inciudes Danny Tate and ?he Edge,-g
ing already done aﬁd possibly starting a Joe Loftis and-the Pinks and the Watkins Harris -
"Wall Of Pame" featuring 8x10'e of passing band. For Friday 2ight the Wrgng Band, the

Tines, Invasion o rivacy and once  again

acts, and other assorted memorabelia. the Watkins Harris band are on the roster..
ITEM: The Goldrush iz also booking live music All ages shows are a very much needed aspect
now, with acts op the books ranging from The of the Nashville music scene and provide good
Wrong Band to Pebble Daniel to Intuition... exposure to teens who might otherwise miss _ T
quite an assortment, Booking for this clup, out on local rock 'n’ roll. Terri Cantrell has . Sl R L
as well as for neighboring Elliston Square and been kind enough to close the bar for twe L SRR é._.”:d;+J:_5_df__ s
The Blusbird Cafe, is belng handled by Hugh - nights to helip out the NYN, a youth awareness . . Beh ok _;"ﬂ?’f{-?ﬁ‘r“““'“-'~
ana Jewdy Bernett. association. Support the Youth of Today (and k‘ - LR

ITEM: Speaking of Elliston Sguare, plans call
for that venue to become & new-musik showcase
clup when Vanderblit's back in session..,.1f we
support it, 1%t can be curs!

ITEM3: Reflexacticon is the new name for Mary
Kay and the Cosmetics (I hove they don't sue
me for using THAT nhame!)¥Check out The Groowe-
tones for lots of bopping funl*Alsc check out
The Tempters for more of the same*The new -Prac-
tical Stylist single should be out socon*Membpers
of Go Jlmmy Dub have commenced work on g new
project...we wlll Keep you posted as alwaysh
‘Suburban Barcque have begun recording for a
future release, prooably cassette.

Locals CPS opened up for both Channel 2 and
Scream. The Scream show was just dandv.

They quit playving after 25 minutes-~teft the
stage and then broke up. Rock rumor! ‘David
says he 1s tired of being sloppy ard never
having any pratices . Mark says ‘that they
may find a new slnger and keep going.. Well,
we'll all just have to see now won't we. Way
te go guvs--a perfect Nashville thing to do!
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JASON AND THE -NASHVILLE SCOHCHEE;, “FERVOR"

The average Scorchers fan may be a big
taken aback by this release, We always
knew -Jason had strong country music roots,
but on thils record,.thoss country roots :
take over and dominate,“Gone is the wild,
loose rock niroll splrlt so supurbly cap- -
tured on ‘the previous "Reckless Country Soul”
EP and in 1ts place we find a clear profess-
ional production, as top notch as any I've
heard, and surprizingly restrained performances
by Nashville s leading rockiniroll wildmen.
I'm really being unfair to this record. I'm
judging it not on it's:own merits, put by
" the standards that the Scorchers set for
themselves with their manic live shows, and -
the aforementioned EP, ' The record is good’

© to a country music fan, which I'm-not. IL's

almost impossible to get that wild sound cap-_ 

tured in a high~tech 24-track studic, the way:
“you.can live to a four-track in a:living-room

but The .Scorchers are definately on the right 0.

“course..- Maybe on thelyr next record,-they'll ..
“sugeeed, “I.can'tlet this review-pass thoughy
without méntioning. the sutprizing guality of-
the farmboy/poet lyries on this album (which

they were thoughtful enough to print 75% of
‘on the back cover). Jason's poetry -reveals
an insight which is seldom apparent. when heis-
belting out at the Lop of his lungs...that A
boy shore kin wrife. )

by Allen Green .

ELUSHMEN

Aborigh & Lighle

ADL- 2N

The Nashville band, the Neon Bushmen,
nave just reieased their first wvinyl: a 4
song 12" self-produced EP on Club Paradise
Records entitled "Aborigi &'Lights". The
Bushmen sound 1s melodic (scometimes harsh)
accessible pop rock that’s both hummablie
and danceable. The band includes Michael
Cribb, lead vocals and percussion; George
Bretz, thythm guitar; Kelly Phillips,bass;
Richard Furman, Trap Kits; and Michael
Chumney, sax, keyboards and vocals. The EP
is packaged in white and black contrasting
covers with a squating pushman on the front
who totes tribal. battle garb with spear in
hand, masked in a headhunter facepiece and
‘wearing a- loin clotheihe appears ready to
attack. Ingide,the Bushmen's sound attacks
but does not really pierce. The tunes are
good and the preduction quality is up to
professional par. However, the flat sounding
vocals do not mesh with the music. After
repeated listening, the singing begins to
taint the songs and negatively distracts
your attention. The musicianship is skillful,
showing signs of experience and potentlal
simultaneously. .

" time thing. One day I got a call -from Né&il

. Mu51ca1 Background - BRI ;
" MWill: Remember the week E1v1s dLEd. On the

ny everyday standards, 1t might even be great?ﬁ

~what :set -me’ goihg:

“'wanted to tap ‘into-that but,
he A rockabllly clone: And then ‘this new stuff’
-.was . pouring.out of England .and NY . and I also .

- Know -how.
“‘idea that those crazy white kids .im the 50's:
.were a lot like what was startlng ‘to happen.

. in the late 70's..

Ztlon of the whole- idea. .

"Love Fit" and "She’s That Kina of a
Girl" are ‘the two songs that sustain them-
selves. In both I heapn some early Joe Walsh

.and influences of Police guitar work. But it's

subtle. They‘re crafted smoothly with catchy
riffs and a nice melodic beat. The sax adds
a warming touch. "You're a Dick", actually
about ‘detectives, 1s the brashier song for
the EP that pumps right along but, really
doesn’t go anywhere. In "I Believe in Love™

- the pand captures more of a rough rock ‘n'

roll edge. "Aborigi d'Lights is an enjoyable

-piece of work..Although not altogether fresh
or overpowering the EP indicates the band

has a grasp on thelr musical style and holds
potential for the future. Give it . a listen.
' ~Loren Gerson -

1he Delta Hurricanes

CONT D FROM PG,
and finish out the gigs. We were in a real
panic for 2 or 3 weeks. We called Jason from
the Scorchers i(we'd known him for quite a
while) and through cnannels we got Will's num-
per. Me and Craig said well we've got about
$30.. We're gonna die anyway, it doesn't make
any dlfference, va know let's go down. and see.

‘what this guy's all about. We brought him back.

with us to Southeyn Illincis. We liked our

styles of playlng together and came back to
Nashville and said 'let’'s do it!'

(Will's side)
Will: I was living in NY and had another ‘band -
up there, but,. the manager and the band were ..
not getting along. I had gotten a call from
some publishing houses in Nashville who were ;
interested in my songs. Also I got a <all

from Roy Orbison who said he wantedtto do
some of my material. I .was looking for a-
change anyway.; I was sick of the. mdslc soene’ -
in NY.
.either and thought Nashville was a good shot.’
‘I"wanted to put a band together -as a-part

Jeffries who'd heard about a rockabilly band ™
‘who was looking for someone. Neil had heard.
of my stuff at one of ‘those writer's nlghts._
Joining a band sounded llke a. good deal: to me

'cover of .Rollirig Stone there was a plcture of

Elvis -and Johnny Rotton Juxtaposed with-a’
lightening bolt through the  middle. That's’
T had #his senge of what
was .going om back in the.50's Land I° really
I never could

‘wanted to jump onto that althougn I didn't

‘thing-always -stuck an-my mind. It was the

There was some direct line.
They were all spiritual cousins; a re;ncarna-

-oriented new wave Louisiana band. -
. they see us as local-guys, as this new thing

.gggg: Yeah!
‘‘Dave: Where I'm from in Chicago, everythirng

. ©f the blues,

“Carribbean rhythms...
came from? Reggae came from the Jamaicans
" hearing New Orleans radio coming over the
- ocean. Early reggae people would hear HNew

‘rhythms are wery much like that

T'd been out to LA and didnt - like that:

‘New -Orleans wWere piaying it.
‘Jamaican cats told me that.
Dave: You can hear it too. Like xn the song

NYR: Did the rockabilly revival have any
influence on your style?.

Dave: I wouldn't say so. ;
Cra*g- Not on this band but, on the band I

was in before I think we were. a blt ahead of.
the . rockabilly thing. _
Dave: I think you were around before the.-.'
Rockats.
Craxrg:
it. It was- just southern American mu51c.'

On Nashville ' {and otherAElaces)

Will: This might be hard to Understand. but,
even though we live here this is one of our
WOrst gigs, In Chicago they understand exactly
were we're coming from. They see us as a Delta

coming out of -the South but. in Nashwville...

‘Craig: We're fish-in a meat marxet.
CWill: If home ‘1s where the heart 'is then we

really all belong in New Orleans.
Yeah!

is a fad except for blues. Disco? Great fad
but... This band 18 just brainging the blues
back down, but, we're bringing it down with
modern tlmes.

Will: In New Drleans you'wve got a strong dose
jazz, country, cajun: you've
got Latinc and Afrocuvpan raythms and the

You Knowdwhere reggae

Crieans rhythm .and blues but, the radio trans=-

‘migsion would cut’ it. Radio over the ocean

comes in waves and so if you notice reggae
(Breaxs into
reggae beat) The music follows the rhythms of
the ocean. These Jamaican musicians would

‘hHear that stuff and thought they were hearing
'what was actually coming over the -radio. They
thought they were hearing the way it was play-
‘edbut, what they were nearing was the dis-
-tortion that the ocean and the distance was
‘putting on the music. And so they would play

it that way thinking that's how the cats in
It’s true! Some

TThe Israelites" (Goes on to show the con-
‘nection between the two beats)

Ideas for songs

L iIl: We roll up Time magazine and smoke it.
‘Actually everyone in the band collaborates
on - all the tunes.

It's a collective idea.

‘Ideas for the future

~An EP is in the workings. Some of the songs
congidered are the rockin® boppin' "Almost
Ready". and the more country pop tune "Angeli"

~‘along -with :"Heart Troubie" and "What it Takes"
.Meanwhile the band will continue to gig in
It was .a restlessness. The rockabllly'

and out of town. As Will said, if you've

.: always "taken Elvis, Jerry Lee Lewis and all

that shit in the 50's for granted, and associ-—

-ated, i with the people a generation or two
older" than yocu'll need to see these cats
‘perform their hybrid of explosive 50's puises
'tlnged with an 80's "Hurricane" style.
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In New Orleans



N NMissoun

BY RICK [:t{ilhﬂllltsil_

CHANNEL 3 - Cantrell's®™ Sat. ~Juivy 9
Kim - guitar . Jeff = drums
Mike -~ singer Jav - bass & producer

Herman & Criss - singers, dancers, crew

SCREAM - Cantrell's Sun. July 7
Frantz - guitar Kent ~ drums
Pate - slnger Sketter -

bass

"We all drank a little tco much
decided we'd take a trip around

one night. and
the country"”
Kim
"We enjoy what we do-we're just. a band-we nave
fun-but we take it pretty serious”
' Frantz

1t's summertime 1983-Regan is still
nresident and ic‘s getting 101 Rock music
still exist in Nashville. Actually, sometimes
rather strongly. Lots of shows real shows
have brought big name acts to various venues.
The club sceane, however, seems to be dominated
by top name ‘hard core bangds.  Recently,' Channel
from LA, and Scream, from DC, flaunted shows
at Cantrells.  These bands follow Legal Weapon,
Circle Jerks and several CPS gigs, etc, It's
a hardecore summer in Nasnville and the horse-—
shoe slam ring has adedquate space for Stomping.

The Scream show reveais a band ready to
piay to an audience of enthusiasts--althougn
not enough of them. It is a powerful set--
there iIs a musicai tightness which goes: beyvond
thrash. The energy Level never subsides and I
understand why these guvs are called the 'Dukes
of Slam’ The faithful follow through in. finme
form, 1eaping from the stage aund bencneb,?lbows
flying and knees flinging. Quite simply thnis
is punk rock ‘In its best form-~band and dancers
going at i1t full speed ahead. )

The Channeld 3 gilig provides as much enter-
tainment vet in a totally different wav. To
some Lt seems a joke; to others it becomes an
anarchist party. - Half-way through their first
set the singer simply 5its down and asks the
bumpxing lining thg _walls just what thev want!
From that poimt omn the show is without form,
Again, punk tock In 1ts purest sense, Althouga
I have laughed at many shows before, never nhave’
I s¢ tleroughly enjoved doing so. "My Girl",
"Louwie,Louwie" . "My Generation™ all with singing
roadies and such--well, vou had to be there.

It 1s intriguing just how closely these
. -two bands existentiallvy reitate in the perception

rof what - they:do. "They come. from: COtallY d1f-

ferent- scémes.. Soream speaks of ‘a "very proud’
vv.and dedicated scene.’ The people in D.C.

" support ‘the bands and gore § the pands
support each other. Channel 3's statements
parallel other reports of L.A. (Legal Weapon
interview lLast NIR issue) Kim reveals, "L.a.
is like...a mess...shows are mostly underground.
groups put together shows...in anvthing that
holds peovle.” Both bands, however, speak of
emphasis on all age shows.

In speaking with Scream,
'stralght edge' pops up. They agree that/ they
are st. adge but point ocut the D.C, crowd is

. kired of dwelling on this subject. There's mno
big "split between...st. sdge and not," savs
Sketter, Frantz replies, "Some people are' st.
edge and some are not.”
it is not guite the anti~drug thing the press
maxes out. It’'s more like "don't abuse or lose
your head."” Sketter explains, "You see a lot
of corruption in the world and it's a Lot of
bulishit and vou make it...st., adge." But as
Frantz again states, "It is strictly on & petr=
sonal Level." Actually, st. edge began as an
econcric pLoy at the 9:30 club to open up shows
to underage people and the hype can afterwards.
. As expected Scream counsiders themselves a
political band, "but it is personal-don't want
te be associated with anv political stance."
Still, Kent states: "Yeal, I'm an anarchist,
Anvybody who does what they want 1Is...I1'm alsc a
pacifist."” Thev'ire ‘not out to change any exw
isting order—="our own personal order—-make it
through ancther dav-not be uptight." TFrintz
puts it, "We want to get our point across—-but
we're tnere to have fun-not trvying to pound a
nessage through anybedv's head." Yet Sketter
adds, "Have fun, but_you gotta be aware of
things going on around you...there's things in
our life we can't avoid."

Now fum is one thing Channedi

s

-

2 can relate

to. The band agrees the Cantrell's show was
iots of fum for them. Thev intentionally "went
off the deep end." Jay says it best: "Sittiag

here all day with nothing to de and no money,
"watching TV-we got druak...and like this Local
crowd seemed to kike it when we plaved...with
our roadies and I don't mind that." They have
a.genuine Californian semsibflity., "Thé thing
‘is", says Kim, "that vou've got tec reallv enjoy
yourself and have a ggod time and really go fast
-850 the world ends? Did vou have a good time!
Channel J should not be taken toe lightly
however. There is substance within their cha-
otic hedonism. They began 3 vears ago~-original
. menmbers left are Mike and Xim--as a punk band.

Kim retates, "Punkfis music with feeling...so

" ..much of the music today has no feeling...what

1t i3, S0 many¥ people out there are like kry-
- .ing to make monew&nd if we were trving to make
- money we wouldn't be doing this...if you vead
'_Mlkes lvrics there I8 genuine feeling." Jay

of course. tne term .

He is quipk to add that ~

speaks of how this punk. bana is: gainuga POl
sensibility. "If we. record a-record when we
gec*back it would ¢contain all -thel lnfluences
we've been llstenlng tor~reggae}punk disco,pop
--gvervthing. Their 'Eunness is summed up "7
py Kim: “When life succumbs to béing miserable
and meaning nothing 1it's not warth livlng

Bath bands seem to feei_pos;tive,about be-
ing out in middle America. -Channel 3 has been.
out now foxr 2% weeks heading for NYC. -Scream -
is on. the road until September neading next for
Florida and plaving "anything we can get."
Heither group has anv major type. support,
thév are not uptignt about the monevy thing., .
Sketter states, "We're-not going to avoid the
money——we want our fair share and so should also
the other bands." Frantz interjects, "It's.a.
point of surviving-not making: mouev-if it caomes-
it comes...it also is a substitute for working.
5 days." As ¥im puts it, Channel 3 is in the:
same shape. "Club scenes don't provide money-
just experlence it pavs itself but nobady 5.
making money.

-One thing that doesn t heLp
is dlthough each has records out
no tairplay~-even on ‘alternative
radio. Kim sums this up nicely.
stations playv -new music-not punk-bands whe sell

yet i

CBESE Dands
tney recelve
new music’

;s ys Kentf
[agree they.:
fment help;

CLto brown nose._
‘them to syck ass.
to.prohibit ‘onr” expression EX

~that.."

'-ma;or Llabel and commercial - success?
Kim feplies,

yét a lot alike.
f bnth were great.
S punk .roeking along.

“to pe here in Nashville.
.make

"These radio . ' o=

! -

ChanneL 5 feels-likew

"if you-can - bé Fruaito. yourself
ie you can, vou benefit in . the end but if you .
can't- then you don! t and you rely on vour stagef;
shows. s

To excellent bands who are ve v differant
Two totally diverse . shows :but
‘These“are .the people ‘who Kegp:
“Although-both wete disap- -
pointed with -the :lack of a crowd" they were glad
Hopefully-they'll. :
it back dand gollygeewhiz maybe even hDA

Piay a:song or two and: mazbe people ‘will

out and have fun with thege rockers from
and D.C. -

will

L.a,

fesent |

AVAILABLE AT CAT'S WESTEND
& DISCOUNT ELLISTON PL.

CATCH THEM AT CANTRELL'S SAT. AUG.6
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three minutes. But, puy curs if you're gdoing
tp buy cone. To me the idea of singles 1s really
great. I still go out to the mall with all the
kids and get in line ang buy like the new
Marvin Gaye and all the hits. I mostly buy
singles, I very seldom puy albums. I like the
i1dea that you have three minutes to put across .- o7
aimost like a world view or something. It's '
like you have to make a statement.

M: Plus on a Lot of albums I think bands have

a tendency to have the hit song and then the

rest 1s just totai trash.

NIR: Have you changed your attitude about the
record buslness sikce you've become more in-
volved with 1t? .
M: We've probably bpecome more awa:e of it. It o
defxnltely is a business. But, we've avoided

the business side of it as much as pOSSlble
without getting screwed. -

P: We've got a really good .record company In
that respect we're really lucky. T think if

weé'd signed with .some other labei that we might
be very aware of the business in a very bad

way. The people at I.R.5. are just great :
peopie. I.must say I've run into a lot of the
scummiest people I've ever met in the rock ‘n'!
roll business and luckily none of them worx

for any company that we're associated with.

NIR: You'wve alwWays :mpressed me as having a
very sincere approach to your music and to your
audience.

P: That's Klnd of reflected in the fact that
on this album (Murmur) we constiously, before
we Went in to record the album, talked about
making a nen stylish record. We really wanted
this record toc be as non-hip as possible. No
nodern references. No disco drums. No DOR gar-
bage. Just 12 songs that stood up on their own.
And that's the same way we present the pand;

. as an entitv. There's not any 1mage. It's not

WHEN R.E.M. open for the Police at Shea NIR: Do you feel you've maturad as : mu51c1ans the four of us-as cute bhoys or dress ups. We're

Stadium ain NY you know something big has on this new album’ four people who do what we waht to do. And
nappened. The success-defying foursome from B: 1f anvthing we're regressing. Q¢pef lly : that’s why we do 1t. I certalnly wouldn't be
Athens, Ga. may be able to direct theiyx own we're going to be snooty adolescents any day doing thls for the money. Not/ only have we not
rock ‘n' roll destiny as they have stated, now.... And yes we'll oniy put out sipgles. made any money {rememper this' 1s an old inter-
but there’s no denying theilr popularity. 5ince I think singies are really the 1ifébiodd of view) but, I con't think you could pay me
the April release of "MURMUR", the band's rock ‘n' roll. And by and large albums are enough -to de what I was doing if I wasn't
debut, the press nhas praised, interviewed and Just borang old things that you buy and throw enjoying it. Hopefully that carries over.
reviewed R.Z.M. continuously. Write-ups 1nclude on pacause you' re too lazy to get up every Loren Gerscon

, Rolling Stone, Trouser Press, the Villace

' Voice, the Record (twice), Musician (twice) ——---—-—-——u_———-—--—_——-—l—--ﬂﬂﬂ——--.
and the New York Times to name a few. All mave r

R.E.M., cratical acclaim. Their album has
catapulted to #38 in the Billboard album charts
as of this week. "Radio Free Europe",the single,
lands at #85, up from last weeks depbut at #90
in the Hot 100 ckarts. A video for "Radio Free'
was produced, aired on MTV in the I.R.S.
program The Cutting Edge, accepted by MIV for
rotation but, retracted by Miles Copeliand,
founder and president ¢f I.R.S. (most likely
because of i1t's weird, 'inaccessible, and un-
usua’l “leaves you nanging" style—-typical REM)

i .
1 LECS BYOTTEST CLUS!
i
1
i
i
Raving reviews and chart positions aside, _I
I -
i
1
i
I
I

underneath it all, it's still the REM scund of

ringing guitar chords, melodic tunes, dreamy

Lost wvocals and a pumping rhythm sectaon that

9010 Bloadwav
327-2356

captivates and captures. (No intent to excite

the REM fan 15 implied here— a summer show will
not happen; an REM appearance 1n Nashville is

not. due until the Fall.

’ The last time REM played in town was ‘in
April opening for the English Beat (who,by the
way, are rumored £¢ be no more)} at. Vanderbilt.

We at the NIR fearedsuccess and popuilarity was I
just around the corner for the young pand. ‘Sure .
enough,as explained above, we were. right! ‘There-

fore just when we figured you'd be ready for I JULY 28 ‘D D T .FROM ATLANTA .

another tantalizing li fo s the bang & .7
goes off on another of their endless U.8. toues | . ... 29, A C REED & THE SPARK PLUGS FEATURING
without Nashville on the rester. A perfect time 1 o GUITARIST PHIL GUY
to th iy int L N - R o : : :
TR e i e et st fex | 30, YIOLENT FEMMES WITH POOR GIRLS FROM
local news on REM. (good try Loren- but we i LOUISVILLE OPENING
know yvou're forever off hedule- Ed.} Okay, .
s so this iﬁterv’fe::;akes ;faieuoi April 4,a3£983, ' 31;‘ TEMPTERS

pefore "Murmur" was ever even released! A scort I AUG 01,_ HEAVY METAL MONDAY (HMM FOR SHORT)
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of before the fact hindsight but, insight view l
{You're still not'cuttlngqit_m_; Amght, some 04, BLUE ROCKER FROM KNOXVILLE WITH IN |
of the context became a pbit outdated. Therefore, ) DURSUIT OPENING I
thoip humor content or eheir rimelossners. 05, REFLEXACTION WITH SPECIAL GUEST T B A i
(Once again the band: Michael Stipe, vocals 06, THE JETS WITH. NEON BUSHMEN OPENING i
Peter Buck, guitar; Mike Mills, bass; Bill U?i SUBURBAN BAROQUE WITH GUEST T B A '
08, HMM i
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Berry, drums.) Michaei and Peter for this one.
11, NASHVILLE YOUTH BENEFIT ALL AGES WELCOME
12) Ll " Tt 1 L]
15, HMM
17, CHILDREN OF NOISE
19, JOEY HEPP AND THE JITTERBOPS WITH WILL
RAMBEAUX AND THE DELTA HURRICANES OPENING
2045 mn " 4] tt i H
21, MALE MODEL FROM N ¥ C WITH IN PURSUIT
OPENING
22, HMM
26, DAVE OLNEY .
28, SUBURBAN BARQQUE WITH GUEST T B A
29, HMM

NIR: You continued. vour collaporation with
Mitch Easter for the production on "Murmer"
How come?

Michael: He actually writes all the REM songs.
Peter: He plays all the instruments. We're

jJust the front peoplite. He had to find four
really cute guys to carry on the snow for him
so of course he picked us, Actually, Mitch

is just great to work with. He's .got really
good ideas, he's real friendly.

M: Very compact.
P: We just picked Mitch 'cause we like him
Znd like the results he gets.

NIR: Did you ever go cut to LA and attempt any
recording?
p. No, we did a demo tape in Atlanta with an-

other producer. You see, first they wanted us
to fly out to Los Angeles and we all loathe
Los Angeles. The people at the record COmpany
are nice but, I can't stand the city and 1'd
rather die than spend a month out there. In
Atlanta we produced with Steven Haig, who's

in Jules and the Poiarbears. Really good pro-
‘ducer, really good guy but, I think for us the
results were kind of misdirected.  He added
some synthesisers on the final mix, God forbkid,
which is really not what the band should be.
Mitch was always our first cholce. .

WATCH FOR FACTUAL IN SEPTEMBER

CLOSED ON TUESDAYS, ALL OTHER DATES T B A
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4 CAT'S CONCERTS & COORS BIE.ER. )
" PRESENT FOR WKDA R
ﬂ MID-SUMMER ITES

#4 cack St7E DREHD! /0 £ra//3 ﬂ/7£5" 1 &
'FEATURING FOR ALL 3 NIGHTS O & :

ANIMALS al Y.

- PLUS..ALL STAR CAST

“CONSTANT ATTENTION” « “DON'T CARE"

ALSO. .SPIDER MAN DISCO with B. C.
MASTER D. J. AT THE TURNTABLE

s .SPECIAL SPECIAL TEEN NIGHT S

Tuunk = Youle
INITE NASHVILLIANS

As.,“g;",;":ﬂ ; “JUMPER CABLES” '« “SHONEY'S ICE"
~ “VANDERBILT "IN FRANCE"
| FRI NITE; FACTUAL X
| 9:00 P. M. 3
' /su' NITE: 72 TlMEs

E
/o Sgg:’;"";" N “THIS GIRL” * “YOU TAUGHT ME EVERYTHING"

EXIT/IN

ELLISTON PLACE- ~-NASHVILLE, TENNESSEE
ADVANCE TICKETS AVAILABLE AT ALL CAT'S RECORDS
“1@;’ 1803 Byrd Strcet o Baltimoro, Md. 21230 « Phone (30L1) 68658787 .
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