Ha

RN

SN o

T

™

T\
A

BY LOREN GERSON & ALLEN GREEN

a FLOCK QF SERGULIS dropped upan Nashville back
an the first of June for theiy premiere show that
kicked off the US tour in support of their latest and
- second album “LISTEN". The FIXX served well as the
....opening act fresh on the heels of their newest (and
.. also ‘second) album "REACH THE -BEACH". 'The performance
by the Fixnk was good. Their music has depth and sub~

stancs and gives them an edge above the Gulls. A
lackluster stage presence, howevey, made it apparent
that the Fixt was not experienced in playing larger
halls. But the potential is there. (n the flip, the
best aspect about the Gulls performance was indeed
their stage show. Sharp lighting {esp. over the dim
gset), chahging backdiops and black fog filtering
through the white lights all enhanced the mediccre
sound the Gulls blasted from their i mts. They
kept a good mixture between older and mmore recent
materiai, threw in a few guitar solos from Paul )
Reynolds, and kept the crowd pumping to their electranic
beat. Simply put: eptertaining but unfulfilling.

APRES le show we caught lead Gull Mike Score,
keyboardist and vocalist, for a few words. A modest
chap from Liverpooi, Mike made no pretense aoout his
mxsic or his. future goals.

NIR: First things first. Do you want to comment on your

MIKE: T'we still got it!

NIR: You must get a lot of grief about it.

M: Yeah, but I'm so used to it now.

NIR+ Is there any story to accompany the badkdrops in
your concert performance: the change from rural to
futuristic scenes? . :

M: Yeah, it's like when the band first started, going
Tnto- the wilderness; and we played mainly the old
songs in the first part of the set, set them in the
wildemess and since then we'we become successful so
we set ourselves mside our own time which is the
Space City. . . N e

‘NIR: Where does your name come from? = .- :
M: What, Mike? (laughter) I found it in a cockie. The
fame's from the book Jonathan Livingston Seagull which
was me favorite book at one time., I read it and then I
read it again and again about 10 times. Then cne night
we had a gig and we didn't have a name and I said well
I'm going to call the band A Flock of Seagulls and I
hope nobody mitds. Buot I'd already gone out and made
the postersi All the people that knew us laughed and
the more thay laughed the more we liked the name.

NIR: How long have you been using an all synthesized
“dram set?

M: Since, uhh, just before Christmas. It's.a strange
thing to get used to.

NIR: You are considered one of the forefathers in
he electro~pop style and yet you only use Keyboards
on half of the songs and use more guitars.

M: well, I like playing the guitar, the keyboard and X

What I want when I want and I won't be shuffled into a

ERRATA :
KM #3 was mistakenly oredi%sd to andy, when
the article was writtsn by Rick Champlon,

comer '|
of being a synth player or a guitarist. Be're just doing what
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we're doing not trying to be a certain way. That's wny thas
atbum (LISTEN) 1s different from the first one.

NIR: Do you have video in mind wher you write a lot of your songs? ful e its

M: These days, yeah. It doesn’t particularly change what you
write, but you can more easily think what you can do in a video.
NIR: What kind of reaction did you have when you heard that
"INA" won a Grammy? ’
M: Shock, horror, step two places backward! I thought it was
really weird just to have it nominated. When they teld us it

was nominated we said 'what that little song?' It's jsut like

a little tune. We never thought any more of it wntil we got a
telegram when we were in the studios and it said "Congratulations
"INA" won a Grammy Award". And we just forgot apout it. And

the next day it hit us and we said 'What is 'a Grammy?' We xnew

it was something quite respectable. . .
"NIR: Did you ever think when you first put this band together

that you'd play on the stage of the Grand 0ld Opry?
M: No, cawse I'd never heard of it., I first heard of the

. Grand 013 Opryhouse last year when we were in America and

we said to our manager we've got to play there. :And we also
just played the US Festival. That went quite well. We like
playing with our show and it's not the right atmosphere, but,
it was exciting to pe there and see it and be part of it. The
only thing that ruins it is doing 6 howrs of interviews before
and after the show. ’

‘NIR: Soms of the Nashville press said that the Fisxx deserved

equal billing with you.

M: That's like saying we should be given equal billing to David
Bowie at the US Festival. How can you tell who's there to see
who? Beczuse we did so well last year with owr album there
are a lot of people ready to write us off.

NIR: Why do you prefer to comcentrmate your efforts on the
Bmerican market ¥ather than the British one?

M: The States is our main market because we’ve spent so long
nere. Wny.pe a top 5 band in England and make $10,000 pounds
when you could be a top 10 band and make millions here. But,
it's not just the money. This is a better place. Everything
you could possibly want you could get.

{Okay we've foumd it out!! We spot a bag with hairspray
inside. It's ELLENETTE. But no, Mike tells us that's Franks;
his is on the table over yonder. It's AQUANETTE!!}

NIR: Who 4id you listen to when you were younger?
M: Oh, Bill Neison, Bad Noise, everybody... I didn't like the
early punk bands. They were exciting to go see but, if you

s e i

On wkat would turn out to be & mopumental
evening in rock 'n' roll history, Sam Fhillips let
ths tape roll between cuts in his Memphbis studio. -
In doing so Phillips preserved a classic treatize
on the basiz ~onflict in rock, in the form of a
religions cirtussicn between Phillips and one of
his greates: 4E, Jerry Lee Lewis, When Jerry
Lee begins haTpicog on a favorite subject--that he's
lost tc t.e Devil, playing rock 'af roll, the Deve
11's moano=-Fhillips argues that it is at Just such
moments &: this, when he (Lewis) feels that he can
never live up to the moral stacdzrds of the Biblew-
it i3 then that he iz best s-le to use his great
talent, his great music, to rise above hls despair,
and even to save souls! sfter a moment of atunned
silence, Jerry Lee shouts back, “How can the Davil
save souls?" Seconds latsr, ne leans into his

and makes music history {end saves or damns lord
knows how many souls in the process); "You shake

2 o4 ratile «v brains . . WY

axd child of gespel and the blues,
at its br2i when it remaine feith-
il Age=«~to 1t uneasy union of reli-
gicus and sex-:. farver. Zizat months ago Jason
and ihe Heshvi. = Scorchers Iravelled to Memphis
and booked time in Sam philliz's swidio, in order
to begin work..: vaat would be:i ir new, 8lx-
song mini-album. aptly tltled FF:rve~-. The record
will Ba celebrezizs with an elbux rei... 2 party on
Friday, July 3 the Exit/In. By now just about
everyone ip Nashv Ile knows {or has heard} how wild
a Scorcheris show can be, But this record msy show
8 lot of pecple why It i3 that, no matter now looae
the band (or crowd) geis, there is always a strangee
1y serious undercurrent to these showa-why it 1

rock af roi.
5

a

‘that when Jason once wore a priest's robes and a

black top iat at Cantrell’s, he should have tut

. ‘scmehow didn'{ look ridienlous at all, Like the
- greats of rock ini roll, Jagson and the Scorchers

represent ihe same strong conflict, between the
phyzica; and ths moral, that by made rock a legitw
imgte wus.c

£% 15 no gpace hers =2 justice to the
woayTical s2irenghs of ~Iervorw. Suffice
*rervor® may prove iz be one of the
g % rock releases sincs <ns wild and

fer~i': sumser of 1976, Now, when w: Jave seen
S0 zany *new music® bands revealed as mildemannered
parodies of those wralths of '76--or worse, as the
fashionably disguised children of the Lamentable
wdyt J1 (LSCO=+ONLY NOW CER We TeCOZNLTEe LOE HGLku«<~
ment of vason and the Scorchers: the mekdng of &
fresh, vital muglis »itL *nots that proudly show,
every step of the wny heook 3 the penesis of rock
in' roll. It made nuy perenta, or owr pwrents?
parents, nervous; it wade tue srtisls hemse!ves
nervous; and hopefvlly welre not too jaded not to
feel nervous ourselves in the presence of rockis
root tengions so ¢ preaented, powerfully
sustaine . - »nd heweanty bsrasolved.

Celenrate WFervor® - Joly 8th., Don't
let a prophet go unrecognlzed in his own home,
lest he depart and brush the dust from his feet.

b L

bought an album by them it's just trash. But when bands like
the Buzzoocks started to break, that's when I started to get
inte that vein of mosic,

“NIR: How do you work with a synth as an ingtmgment on stage?

*********i******m&tj_nlm' on M 2 please**********i*t*

The above article was submitted to the
NIR by freelance writer Rick Hull. We at the
NIR have not heard the new JNS mini-album as
of yet, but look forward to it's release
July 8. Look for review xn the July 1ssue.
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ki
MIleanon:l.t &ugl‘%l feel
's no need to be delicate with
a synth; they can take a hammering.
People are scared to move away from
them because they’re static but I
dn't mind getting around it.

The rest of the band starts to
get ready to leave, Mike asks the
ochers what happened to his hair-
dryer? we conclude our. tailk.

NIR: mat:byouplmmd:mgmxt?
M.Well write ancther album, We'll

try and o what we're like. CURRENT PLAYLIST

NIR: Where would you like to see Artist

AF3S in 10 years?
M: R:Lch and happy!
1 And making music?

iy DAVID BOWIE

NI'R There are some peohle who have KAJAGOOGOO
Criticized your music and say that R.E.M.

there is not mach - foundation behind

it. What do you think about that? E-DDY GRANT
M: I'd like to say to them that THE POLICE

's no basis for it, just like
theresnobas:.sforthamsaymg
theresmbas:l.sforlt.'lhexe
doesn't have to be a basis for.
anyth.mg What is the meaning

behind this music? Who cares,

YOu know. ’I'l']ekidsl:ke:.t:,

like making it. Tell 'em to stick it!
NIR: Would you still be playing this
mm:.c:lfthexe'wasnthu:eym
it?

M: Yeah, we played this music for 2'
years without making a pernny and
losing every pemny we had to do it.
NIR: What would you be doing now if
you weren't playing in a band?

M: Oh, I don't know, Be a hairdresser
probably. That's what I was and that's
what I'd probably be. But I suppose
if I wasn't in a successful band,
I would' bke in a band that's not
suecessful, and still enjoying just

TEARS FOR FEARS
MEN AT WORK
EURYTHMICS
HUMAN LEAGUE
SPANDAU BALLET
B-52's

DURAN DURAN
CULTURE CLUB
NEW ORDER

U-2

JOAN - ARMATRADING
TALKING HEADS

THE KINKS
WIDE BOY AWAKE

as much. Success is a side effect. X
And money is a side effect of success.
And success is a side effect of BERLIN .
" having a good time. But the thing SHRIEKBACK
is as soon as you're sucoessful, PETER TQSH

somecne sorewhere wants to stab you
in the pack.

(Or at least ruffle your feathers.)

THE POLECATS
THE TENANTS
MINISTRY
YELLQ

THE FIXX

VIOLENT FEMMES

"/ N \L 21 HEAVEN 17
b ~ < WAITRESSES
JULUKA
A
§ Will Rambeaux and the Delta
‘Hurricanes .
(ong awaited) R.E.M NEW ADDS

PLIS loads more (Mews, Views,

Feviews and Anything else we find THE FLESHTONES

MARSHALL CRENSHAW

A FLOCK OF SEAGULLS

MEN WITHOUT HATS ..

MAURICE AND THE CLICHES

LET'S DANCE
WHITE FEATHERS
MURMUR
ELECTRIC AVENUE
SYNCHRONICITY
THE HURTING
CARGO

SWEET DREAMS (ARE MADE OF THIS)
FASCINATION!
TRUE

WHAMMY 1

IS THERE SOMETHING I SHOULD KNOW? (single)

CHURCH OF THE POISCN MIND (import)
POWER, CORRUPTION AND LIES

WAR

THE KEY

SPEAKING IN TONGUES

FIELD DAY

STATE OF CONFUSION

' SLANG TEACHER (single)

LISTEN :
BREATHLESS (soundtrack) o
PLEASURE VICTIM

‘CARE

MAMA AFRICA

- MAKE A CIRCUIT WITH ME

THE TENANTS

. REVENGE
"¥YOU GOTTA SAY YES TO ANOTHER EXCESS

REACH THE BEACH
THE SAFETY DANCE (Slngle)

-VIOLENT FEMMES

C'EST LA VIE

" THE LUXURY GAP

© _BRUISEOLOGY -

- SCATTERLINGS OF AFRICA (single)
THE ALARM (EP)

HEXBREAKER

'IF YOU LEAVE ME, CAN I COME TOO?

NOBODY'S DIARY (single)
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Later this summer, The Nashville Youth
Crganlzation will holéd & two-nlisht ben-
ofit show &t & yet-to~be~-djlsclozed log-
ation, NMumerous locel bends esre Lo psr—
form at this all=ages event to raiae
money for the publlisation of a "imow-
yourerights" booklet for ares taenegers.
The pooklat will deal in atrelghiwlor-
werd terms with drugs, bPirth-conirol,
VD, legal aid, and many other ra:levant
but sometimes hush-hush subjects thet
taenagera often don't kmow enough ebout.
We'll keep you posted on the detalls of
this worthwhile evemt as they ¢ :me avelle
able * Factual ham scheduled s sugust
26th show 4o mark the release of thelr ‘
long-awaltad 12" EF,,;we nere at N.I.R.
are warming up our turmtables in antic-
ipetion. * I naven't rsad the Seorcher’s
articles to be in this issue as I write
this, sc I hops I'm not being redumdant,
Jeaon-end the boye will be celsbrating
the release of their fortheoming mini-
album July 8th, &t The Exit/In, Then
they'll be paczins'their bagse and head-
ing to the Pig Apple for e July 15tk
headline show at the famed Denceteria,
Invasion of Privecy, and will Rambeaux
willl be the opening actes on the 8th *
Also at the Exit/In, The White Animals
will te presenting a aseries of shows in
late July, Opemlng for The White Animais
on verlious nighta will be Thw Tiges, The
Young Nashvillians (snonld Be interesting,
Lhndy snd Selly love their LPY), end lest
‘but certainly not leasi, Factual] ?!{You
heard right boys and girla, our fave
techno-voys are playing in front of our
fava party s..it 9 Inown as- axyandins
your sudience) * The Neon Bustmen's debut
EF 1s due out anmy dey now # One of the
most gutsy ladies in rockin'roll plays
nere om -July 18thy Joan srmstrading
brings her nusky, soculful voice to our
own Wer Memoriel suditorium promoting ner
latest LP, The Ksy Openins'ror her will
be Jules Shesrs * FA13 "Cheeis” Spartt,
Young drey Ruins dynamic seaxmen, hes had
to purt with the band dus Lo a relocation
of residence to Atlamta Ga, * Ed Fitzgersld
tee recently added a new basslst because of |
Dale Brownk unexpected dsparture.
Former Bunnie's guitarist snd some=
times N.I.R, photograpner Chuck Allen
has reportedly teken up bass &nd 18 now -

Hey Kids! As you may or may hot know,Andy

.. has gone teo Auguste, GA to summer camp, He

fjpromised to-keepus informed as to what was/ ™
_1s’haprening in the Atlanta/Athens ares, since
-Augista is°in the nelghbourhqod. Here is the
first installment of the * Whatidkvidy Did On
His Summer Vacatler! sagsi

ATLANTA/ATHENS NEWS - Things are kind of
:.slow at _he moment, but thit *s probably
for the best as last month saw a lot of
Fhrbulence in this. areas new music scene.
It's the old good news/bad news trip again
««+Bad news: Atlants's premier elstro-pop
rockers THE BRAINS have broken up, bringing
an end to:a long career of making excellent
music: The reason for the split? Bassist
Keith Christopher left to joln Steve Marictt's
reformed HUMBIE PIE (believe it or not) and
. drummer. Magellen wéntto the Satellites, another
Atlanta band. Founding members Tim Gray and
Rlecx Price decided to call it quits rather
~than' attempt to regromp. A pity as the Brains
were the first Atlanta/sthens “new waveMbands
to sign a major label recording contract
and . put out two excellent albums and a recent
 EP...Als0o broken up are the Heathen Glrls, a
band who nevergot to Kashville but, take my
word for it, were great (how could they not
-be with songs like "Party In My Mouth" and
“Everybody Wants To HangOut With Celebewties®?),
Guitarist Marc Stowe has formed the Marc Stowe
Group { original,Huh?) and lead vocalist Rose
Whipper 1s said to have a few ideas simmering.
The group did finally get out an album late last
yearx, however, 50 thelr sound survives sorta...
.Good ‘News: The new Pylon LP, (Homp is out at last
. and 1t's g killew. Chomp includes the singles
" Beep Beep" and " Crazy® that were released last:
year, and alsc alot of the new material Pylon
rlayec at their great show at Cantrell's last
- month, cheek it out, it's just as hot as the
group's critcally aclaimed 1981 Gyrate debut.
T dare you to keep your feet still while it's On..
also out at last is Current Hage's Seven Songs
EP. ' Last summer many were blown away and worn
out by this vand's non-stop powerful pop :
Wwhen they came to Spanky's. The songs aren’t
quite as fast on the EF as they were live, out
the -material is strong and impressive. - Order - .~
a.copy then bug Glenn until he beoks them into
-Cantrell®s...Wondering what Vic Varney's been
doing since ne closed down the Method Actors?
He's been painting ( hotuBes, not canvases )
in Athens. These are strange days 1ndeed..-
And look for new product from DB Records artists

f11ling that role * setuel is featured

‘orr the latest Sub~Fop caasette with

thuelr locel hit "Things" % Qur owm

Oommittes For Putlic Safety wlll-be

‘packing thelr things and heading to
“Mtlanta to participate in Jello Blafre's

Rock-kgainst-Reagan nardccors festlival..

In eddition to U.P.8., mmerous other

repional hardcore bands will be Playing

along with natlonel sets Millions OfF Dand ;

Copa, The Crucifucks, DRI, and of courss

Jello's own band, The Desd iannodys * also

AUD ﬂuﬁo gs
«cheap)

“Bitting the road this summer are Children

_ E‘OR INFORMATION AND RATES
© CONTACT:

LOREN GERSON:

2133 ASHWOOD AVE.
NASHVILLE,; TN 37212'
252- 0706 ox’ 244 9533

Of Nelse, with stops sll over the midweet, .
and Suburben Baroque, with an sarly July
show in the Cinncinafti ares &and several . -
other stops throughout the summer * Green~
sbore North Qarolina is & hot=bed of new-
nusio  {That's where Mitoh Erster operates):
arnd their local progreasive radlio statlon.
has contucted us tp molicit music from our
locel bands, If you nave & record or good-
quelity tapo, send it to WOFS, Founders
Hall, Guilford Collegs, Greenaboro North
Gnrolins 27410 * 4 not.new TegaRe/sKe -
band rrom Murfreesboro talled -Fresdem Of
Expressiom makes 1ts local debut-on Wed,
Wume 20th o aning for Buburban Berogue--

8t Gintrell e ., chack 1t outl ¢ Elignble'
bachslors Practical Btylinte wepe.Testured
in the devut issue of ¥iles Tennesse Tean
magazine, Alomg with some #imply FaE pix
the boys. told us. whit. they, 1ike in girla
‘wnd all sorts: of 9ther nest: things i *

The N, I.R, seridas out

got=wall wishes to E

"Glenn Hinter - after
his recent bout with
“the world of medicine,
.. Iake care of yourself,
LAl oo . - . _

'_OM;VYDEO

They nnve also biéden in the studic letel

laying down traeks for a future EP,,., § landma.rx snow 22>

An alusys, Nlm.wﬂlkupymxmmudo ¢ h/w "BOOTS AGATH
r i~ n

Dear Andy, - The racord ve do this summer should be zen times AN ) A AY '\1

Today L received tha -April copy of the Nashville
Intelligence Report. UKhat a PLeaser\c surprise
it was to see your review of "Matropolitan
Summer!"

Hothing can help n new band like a good review;

we veally appreclate Lt., 1 showed the review ro

- Horman Yamada, the other Young Hashvilllan u

heve st Nlarvard, and we decided that you might

be interested 'In hearing how the slbum was recorded,
and abour our piany for the coming summer.

musicallty.

A4 vou nlght have guessed, '"Metropolitan Summes"
way recorded just for the Fun of 1&; we had -and
absolutery no idea that Revin Cray and Dave
Cannca would like Lt doough to lesue Lt on
Dread Best Records. Lt was recorded on very cheap
equipment- in my basement, ‘but we liked what that

., did to our sound. It put U in touch with the
early Motown records. Anyway, we were fully
awore that there were iots of musical miscekes
on the tracks zod a few vocal flubs, bur we 'szid,
*What the hell! Let's Iuat keep volling and record
on many of these as. we con.

Mo bad thought of 1t wee merelkgvh/demn and as
pomethlng to piay For our friends. We made aboub
50 cassette copies, and gave a couplie to The White
Anlmals, since they had let us open for them once
at Spaakyis.

“That's how the slbum was born.

The Young Rashwillians are getting together again
. thls summer, We should be rehesralng again hy
- mid-June, and we hope to record in July. We're
also golng to be worklvg on a t'llm pruject with
. ong of my current voommatas.

be top-notch.
vocals and Arrangemencs more serlously. We 1ike

to have fun with our mualc, but we've realized

rhat we tan have even more fun ¢f we shoot For true
" Third, we've ieatned a hell of a lot
about song uritlng, reccrdlng, and mixing from

our first album, and we're gelng to put that
knouwledge to uge in making the second.

oze thing you pointed out im your review (s

that our music can be called fun, dumb, and atmpie. g@(" k]

the way we see it.
Everything we do, we do on purpoas.

We gound like we sound because we want to.
He don't sound like the wany stvies we hwu
congcicusly rejecred.

This is all -just to glve you an iden of whera ve're
- headed in the cnmmg months. Thanks again for
I'tl be sure you get eacviv coples
of whatever we declde Lo record this susmer.

your review;

Sincerer
e

e e
/,./mnathan Sgayne

P.5. Lbok out, we may even perform live.

better than "Metropolitan Sunmer." First of all,
“we plan to record Et in & good studlo, not Ln

my basement, so the technical quality shouid
Second, we're going to take our

ON: MTV

I thiok our beat new stuff so far is “She's Nor
My Girlfriend (She's Juut n Friend Who la a Girl)"”
"smella Earheardt.”

That Ls a valld way of locklng at it, but it's not
There ia a vislon hers.

We sound llke whet's l.el:'t

1! vl I Il

T A e e
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PQOUDLY PQESENTS "THE WHITE ANIMALS™ NEW STINGLE

UDON #T CARE-
AND AGATN

AT FINE RECORD STORES EVERYWHERE

dedkdok d R Kk ok h kTR R R Rk Ak R Ak ke Rk hdkok ARk dk sk ok dok dok Aok deodokek
AN DONZT WI1SS THE-EVENT OF THE SUMMER 44
Al THE EXIT/ZINN 2208 ELLISTON PLACE
WITH SPECIAL GUESTS:
THE TIWES !
<<<<<<<<<<<<<<<<<FAPTUAL>>>>>?UL_
i+++ CAND SPECTAL TEEM MITE JULY 28 FEATURING

Love Tractor and the Swimming Fool §'s (who :;
recently celebrated thelr S5th annivcreary
together } ... .Speaking of celebrating
anniversaries, 688 recently celebrated their- 3rd
year as Atlanta's hoitest night spot. This
despite the news that Steve May and Tony Evans,

the club’s founders, recently announced an
end to theilr partnership. The split is not-
exrected to effect the club’s booking or
nigi.t=-te-night operation... That's about it
from down here for now. Lots of new groups
have been popping up around Atlanta & Athens
and I'll try to report on the® next month.
Until then, stave your taste for new, really
new, music by ordering some of the.ltems
described above from the world's cocolest
‘record store, Wax N Factsj 432 Aoreland Ave.
- NE; Atlanta, GA 30307. Pricess Heathen Girls
“LP-$5, Pylon Chomp LP-$7, Current Rage Seven
Songs EP-$4 plus $2 postage and handling.

“Music From The Fringe

NASHVILLE 37211

r‘m““““‘““‘—.‘u‘
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by Allen Green

tn Saturday, June &, one of smerica’s
most intemse bands played & stumning et
at Centrell's, Though they are nown pri-
marlly for their progreasive radlo hit
Hhe Well's Ceme Down", The Call have actus
ally been around for a while, . Besidea&. thelr
acclaimed *Modern Romens" elbum, there is
en esriier LP emtitled simply "The Call®s .
The Call sare Michael Beemt gultar, synth,
end lead vocals; Scott Musickt drums; Greg
Freemen!: base; and Tom Ferrler: gultars
(natage, and im.the atudlo, they are sssisted
by Bteve Huddleston on synth and cornet, and
up until recently, Gerth Hudson from The BEand,
on synth and saxy . ..
They playad an elevgn song set including
the beat from their two LP's and closing with
& stirring rendition of "The Walls Came Down",
Then they returned Ior the obligatory encore.
while the - sudlence chanted the closing vocsl
line from " ,Walls,,." over and over,
two more songs end left the stage, belleving
they wore finishedssobut the audience kept on
yelling for more  With genuine surprise on thelr
facen they returned and pleysed two more songs
40 & Vvery receptive audlence, . .
Though the rest of the band 1s quite good
at what they do, it's Michasl Been who defines
The Call, He writes the bulk of their meterisl,
and produces their records, -
to be totally engulfed in the music, scmetimes
. waving his arms apestloly whils he aings, other
times smiling subtly, NIR evoke with Micheel in

- ¥ —'!“'.r';-(,!',r.-\g.;,

hey pleyed

Onstage, he appears

Cantrell's infamous roem 2, sbout fifteen mimutes
before they went onetage, Ho wad very slovw talke
ing and articulate, cerefully thinking out svery
word he sald, but one could sense & certajn ten-
glon bullding up inslde him like & watchspring,
ready . 0. explode the moment he stepped onstaget

- NIR: Can 'you tell us ¢ little sbout how The Call

came 1nto being?

- Michael: Soott, the drummer, end T heve been -

together for about twelve years, since we wers -

‘teenagersy We Just pleyed in fifteen different

hands, probably, We lived in L.i. for swhile, tmit

_thet wesn't working mo we moved to.the Ban Francisco

ares, where you could play original music, In L.k

~ at thet time, 1t was like,'76, You had to be & sésslen
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‘only goal is to be mble to conti
ey

player, or play Top Forty, and we couldn't do
either, sc we moved to & place called Bante Cruz
which 1s seventy miles south of Banta Cruzi :
¥e played there a few years with different players
and finally we got Tom Ferrler, and a suy nemed

e
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MIR: How dld you all get together with Gerth Hudsoen?

Micheel: Well, Beott and I have been Band fanstlos: .. -
since we were in high schooly T6é ua they were the =
bast -group we'd ever hemrd; Robbie. Hobertson and
&1l of ‘em reslly affected the writing for me as far .-
as showing- that you could wrlte things other than )
boy=-ginl/teenage party songs; Garth, to us, was the
best MUBICIAN we'd ever kesrd? 80 phout three yesrs
4go, we were doing some recording in Ik, & represent=
ative of (Capitel Hecords) wes there, they were ime
terested in us, and he just asked us 1f there was
anybody we ware golmg to use other tban the guys
in the group for the record, We sald noy He saild
‘AT you could play with anyome in music, who would
you want to play with?' We imadiaww 3pld Garth...
wall he ENEW Gartlh,..he asid why don't I teike him
the demo tape and see whet he thinks end we said
av sured He took 1t to him thet evening and Garth
cglled us,. I remember we'd done g session st six
in the morning and Gerth called at sighto’clock and
really liked itS It was s resl dream come truS...
re‘s played on both albums, and he was on thisz tour
tll' s week ago wher we played New York) Thwn he bad
:o g0 back %0 LA because The Band are doing & reunion
OUX'ye 0 67a

Grog Freeman, We've been together aine

MIH: Your songs areé very socialeorienteds Do you
see musls as & mesps Tor svelal changs?

Hiohpel: It depends on what scale you're talking
abouty T don't dee 1% zs being able to change the
worldygl ses 1t us Being able to defimately influence
individual people within thet systemy I was certainaly
influenced, 1t changed me, Or et least 1t opened ma
up,geve me some optlona to how I might think and
react io certain situstions you heve to live undstc
these deyas, It CAB change peopley It can &t least
influence ‘em, you snow, but I dom't look at 1t as
changing the worldy I don't think anything 'll
change the world, But you cen chnange the peopls in
1%, they can leern to meybe react differently 5

NIR: Where do you get some of your lyrical 1ldesa?

Micheel?: It seems like they come from & resl,
compuleslve, meybe, subconsclous thing that's

going on, Lo use & "hipple" word Fou KNOWe..

I don't like %0 use words like that but I can't
think of any other word fto use, Things thai are
golng on inslde that maybe I'm not totally, con-
sciously aware of all the time, But I've grown

to learn to trust thome feelings more because they
saem %0.,3they DICTATE how I reect to things more
“than my consclous mind, I mean I'll suddenly reect
to something and I won't even imow why I'm reaciing
to it thet way. Those particular thoughta, the world
around me, the world inesilde me, everything combined
I suppose,

 NIRi What 18 "The Walls Came Down" about?

Michael: Tt's drawing & biblisal ellusion to &
current day topical situetion. The point of 1t,

I think, wes there seems 4o be & movement towards
quarttv-orn thinking, where Americans ell jloin to=
guther and unlte against & common ememy,; I think thet's
unhesalihy, T think 1t's wrongs; The best way I can put
it 18 about a month ago, the president of our country
BPoke bafore a c¢lergymean, I think, end seld thet the
Soviet Unlon was the foous of a‘vﬁ in the world.,.
this song. le & rebuttal to that itype of thinking -
BIR: It's been said that Jou =ee us to a8 "Modern
Romm"i, is this the case? i .

Hicheel: I would say the only thing inkccurate about
that 1a I think we're far woiseo T6 me, they were, like,
amatuers, Just sterting to lesarn how to manipulate
people, f..eaming how to comtrol, and those value system:
and the war, end slaves, and the sword, and that. type
of thingse..but I think we're sp far sdvanced in avery
sense that it's probably en insesurpte unalogy. The
polnt was, though, of that. particular song, wes Lo talk
sbout whet personslliy heppens “to people inaide, living
under fhat system, We're not trying to change that

“system, we're trying to make s big relevatory point

about that being true, Anyoody who thinks about it
for fi'::e. minutes can draw corelstions betwesn the two
but ws're more telking about the- dangers of what can

‘happen ito pacple living under that kind of preasurse .,
NIR: Where would you like 4o see The Oall in ten yeafs?

Michael: We don't nave a lot of lofty ambitlons,.the

) nue playingy T
that's & real fortunate place to -bo;‘p)&ozt ganduh;:;'ﬂ:
‘We  Just wa.r_z:t. to sell enough records to .continue,., .

1That s ally, o




BY SALLY FIEEA ES

IF you missed legal ‘Wearnon you mlssad ity
After finally arriving (it took longer to get
nere than they thought from VA) they played a
great set of real-rip it out rock that reaily
woke me up! Let's face 1t, it was late. But,

I guess better late than never. Afterwards a.
few of us spoke with Kat Arthur the lsad singer.

NIR: What's the scene in L.A. like now?
Kat: +..dt"s a total police state... alot of the
c¢lubs have .closed...you can rent a hall or go on
tourse.. there®s a big flood for the summer of
L.A, bands tourlng.
NIKs Do you consider yourselves hardcore?
KATs ...more like speed rock. I think the
guys in the band are too proficient to play
thrash +...The best thrash band is Minor Threat
they make Black Flag look like they don't know
what they're doing. They bummed Black Flag out
when they played L. A. Henry, like, practically
‘shit in hls drawers, you know, cause lan 1s
Just a ‘pup. '
NIR¢ Do people give you a hard time because
you're a glrl?
KAT: No one gives pe a hard time! I don't
get a hard time anymore, cause like Los
Angeles, I mean, Black Flag used to open for
“my band (The Silencers). It was a thrash band
ke, five years ago. We'd play with Black
Flag and 11ke five people would show up.
NIK: What are some of the more interesting
places you've played?
Kets One time in Dallas the booked us in a
Trep, new wave disco. And then there were
-11ke, these chlcks in llke cages in spandex
daneing and I go " Honey, get down you're
hever gonna . dance to this stuff, never in a
milllon years." The first night was really
- eahhh. Then people found we were playing.
_ The second nighk was really good. There
-was some guy out in a wheelchalr slamming,
he got dumped on the floor and he was, like
he went off 1t! We had a great time, but like
the club owner started to throw us out, he had
never seen slamming. Seo they said you're all
drunk, get out. Do you guys have straight edge
.down here? Minor threat 1s so full of shit
with that, I've seen thase guys get loaded.
No, we don't have straight edge 1n Californla.
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The Nashville Hardcore scene Drimarih" revolves
around one local band known as Committee For Fublic
Safety. There are indeed other local bands that fit
this pre-determined category but none have created
the image and gotten the response like G.F.5 The
band consists of David- lead vocals: Patrlick- bassi
Mark— drums; Michael- guitars and the newest member
Hussell- guitar. Except far David these guys played
together back in 1980 as 5115, a Pistols and Clash
cover band from Franklin.

Whether they 1ike it or not (and mostly they don't),
CPS has become the staﬂt:d bearer for the anti-trendy
hard core attitude here in Neshvllle. Recently,
however, there has teen some exltelsm of CPS. develorping
their own reverse elitlst hierarchy. While speaking
s:ith the band, all but Ruseell, on the night of the
Circle Jerks show, -this critdsm became z major tople
of conversation. CFS themselves heiped encourape this
view; they sort of know it yet at the same time are
genuinely surprised by 1t-. Thelir shows do turn into
"siam parties" which doesn't bother them, but they
don't believe that the activity durlng their shows
has to be done in the pre-crdained rock*em, sock'em
fury, llke at the NIR benefit.

Initially it is important to understand what Hard
Core as a sevarate catagory is. Of course, as with
most musicians, they cringe when faced with bélng
put into such a catagory. Hardecore is *whatever you
want it to be"; say David. However, everyone in CFS
agrees onone basic term -- attlitude. Yaitltude is
all - music doesn't matter”. (Sound ¥amiliar?) This
is indeed a throwback to early munk. HMark puts 1t,

1 missed out on the heyday of the Sex Fistols and

the Clash". Agaln, whether anyone likes 1t or not,
Rardcore ls a dilrect return to earlypunk in an
extremely American way {although several Eurovean bands

TRIPODS/TOWERS / TRUSS
2/24 /56 KILOWATTS
PRICES ON REQUEST

NASHVILLE TENN.
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’ creates a heated discussion among the pand with

can argue here.) Hardcore is assgciated with the
*Rough and Tough 1.A. scene as depleted in the movie,
The Decline Of Westexn Civilization. It dees parallel

the 2ritish scene in that the soeclal climatr of urban
Ameriea In the early 80's gave birth to an attitude
of radical assualt upon the super coolpess of the
Rock establishment. Like the early Funk nihllistic
rantings, the essence of hard core is to stress
positive action in the midst of shit.

When asked about the “new" GPS attltude the band
both agrees and dlsagrees., Cbviously they do under-
stand what is being sald and thelr defenses are
immediate. The key to understandlng CFS 1s stated
by David, "most of our songs are satirical®. Un-
forunately thelr fans want CPS to be mean, nasty,
violent Rock Gods and this is just not thelr trip
at all. "!e are polnting out the bad by acting it
out”,. says Patrick. Depression 1s chic but not what
CF5 1s trying to convey. David relaf€ a story about
a fan who tells him one night how she really jdentifies
with a certain song because sometimes she hates the
world and hates herself and wants to comfif sulelide.
Yet. he, and the others agree, doffwT really appreclate
this gert of responsg. "7 try to tell them it's
satire.” but they won*t listen.

One of the essentialglements of Hardeore is ii's
political nature. The attitude encouraged is 2
sefiant ane and can go both wavs = from positive
actlon 4o mere senseless destruction. In an
srtistic sense thls creates the classic *! subgbtance
over form"” approach. Thare is little disapreement
by CFS here Tor Hardcore form is  i=2w3~d-youd-Fast.
Hovever, as Mark ponders this, he statess “e're
reallv rettlng tou conuider ourselves artists, It is
important to consider art.” The band in geweral
agrees that people try to limit the band, elthex
they are not intoc hardéore or C'S ish't hardcore
enough. For Patrick the issue of art and polities
is that they are "more of a preacher than artist".
They a1l defend themselves as propapgating a poiiticai
stance, but it*'s not put forth in abstract terks to
ihat relate to the ivorld at imrge. The question of
political anaxchy comes up and the answer comes back-
Personal anarchy not pollticai anarchy. "lots of
bands say they're gonna change ané destroy thls or
that", says Mark, "but nobody up on a stare can chanpe
anything - you can oniy make people avare.” The

- others nod in agreement. David is quick to polnt out

that when CFS first started mihving the lyrics were
all rather political it"s justthat they*re trvinm to
add some variety to their format. The bvand doesr’l
really want to ve llmited with the Hardcore political
anarchy of sav +he Dead Kennedys or Minor Threat,
*This whole straight-edge thing is just out of hand,”
David rerlies.

Regarding such an attitude, the auestion iz put
forth- If the Dead Kennedys came to ysur house,
would the consider you nazli punks? CFS is apzin
defensive (and pissedl There is not much Love for
Jelle Blafra here. O(ne thing at issue is the intensity
with whieh CFS*'s shows turn into neax brawls, i
don't count on yeoprle kllllng each other,” states
David. They 211 tend to agree that there 1s lndeed
an ethic ¢ slamming. People tend to {or should)
leok out for one another and CFS in no way wants to
encourage skinhead brutality. Yet it happens. "If
something goes on that we don®t like, we®ll stop it
{the show)" says Fatrick, While CIS is concerned
about the violence that tends to erupt during their
show they are somewhat aware that they helyp to
enconrage it. They don't intentionally encourape
violence and they don't want to be he?d responsidle
for that red-neck element who saw slam-danclng on
t.v. and use 1%t as an exercise to pe agressive. Yet,
David looks up with a slv smile and saysthat “maybe
14's my Tault~ I'm really comfortabie on stage now
and having fun.”

tnce politles tnvades our discussion it seems
to take over. Of course it is encouraged by the
- questions. The next one beling, 1If war broke out
in El Salvador tomorzow, would yon po Tight?
¥ichael~ “couldn't say"; Davld- "No'. Fark- "Yeah",
ratrick- "depends who I'm flphting for'". This all

statements from, "America 1s the greatest nation 1n
the world"” to "I'm not gonna fight for Reagan and
Exxon." David sveaks of the connection between the
Hardecore politieal bands and the rock actlvism of
the Sixties. There is indeed a deflnate parallel
and an enphsis on anti-establishment attitude.

The bdnd all tend to agree,yet they doa't really .
Identify, velieve it or not, with the Hardcore
sereamers weh eontinually yell “fuek this and

fuck. that".

The politlcal dlscusslion also involves the state
of women in Hardeore, Wichelle, friend, associate
and avid supporter gets the floor here. She doesn't
agree that Hardeore is cnly for white, middle-ciass
males. *“A. lot of girls give me shit about this- I'm
not against fashion- it's just not me.* She agrees
with the earller comment that this scene is baout
attitude and she's "attitude orlented™. David
agrees that there is this macho-man image surrounding

CONT. PG. €




] All of the bands delivered supurb perf?mnnuau.
Bince I'm pert of Suburban Baroque, I can't say
much about them without being bimsed (I will say
that I would of liked more pecple 1‘50_ have bean
there¢ during our 8:00FM set thoughl). After that
Children Of Neise pleyed & xnookout sat for e
steadlly growing audlencey; The band broke wlth
tradition and threw in a cover of ain't It S;t'.runge"
by Batti Smith dedlceted o NIR'S own Bally "Scoop
Resmes, Noxt up was CP3;) Ihole Deve was In top
form as he thrashed around on and off stagey They
entertained the {by then sizemble ) crowd with
driving rock, and a self-portralt of an emaciated
Barry Feltz in Klss-style faclal make~up, I don't
know where they got it, but they swore 1t wae auth-
entick Aa CFB left the stage, some obnoxious slobs
known as Baptist Youth wandered onstage and, with
the accompeniment of CP8 drummer Mark Medley,

" played & couple on tresh/thresh mumbers, The Youth
guloo had the good taste to stage e booger~flipping
contest with & certaln volunteer frém the audience

refuciantly felpmg &7 . 4,811 1n all an eniightening
experience,,fiafter all thet, Young Grey Ruins
toox the stage for their last parformence with
P11l "Cheek" Smart‘s wild saxophone (Cheek's moved
to Atlantp to rinish achceu:ol..eclon''a= ve aurprised
Af Cheex showd wp in town ag pert of some hot new
bend from Atlanta in a few montha), YGR's set 1
was impressive, their talents and sense of dynamics
have risen to {he level of their apirit and the
results sre formidable, Go Jimmy Dub took the
stage next for their first (ana yrobably only)
live appearance3 They played stripped-down veraions
.0 the songs on their casmette EP, :plus one song
imovm as The NIR Rap, After trying unsuccessiully
to lure Andy (our humble aditoS onstage to bang ;
& few drums with them, the managed o soax yours truly
up therey Though live parformances aren’:i in their
Plans, I believe they ocould develop Into-a:top-notch
performing band with & bit of work (and more than
one night of rehearsell), Matsrial 1ike T#iple .
XX Sex 1s quite exciting lives lest up wes Nashville'’s
Poperock phencmenon Fractical Stylistsy They delivereq
a tight, clean set leoed with s heap of rosk'n'roll
energy and after muliiple enoores, brougt the night
to & sucessful conclusion, R

All in all, one of Nasiville's better musicgl
svents, and we here at KIR are already esgerly awalting.
next yeers show. )

by Allan Green
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Well, 1t's history now. After menths of planning
and a few postpOmeents our First Anniversary Beneflt
Farty went off with nary a hitch on Sat.May 28,

Over 300 readers and new music fans turned out
With party on their winds to make the show &
success. Slightly over $400 was raised after we
covered expenses, money which will be ‘used to
uperade N. 1. R.*s look and as a puffer against
bad times. If you were there, YOou know you got a
lot for vour $3- six of this city's best new bands
™t on shows each of whlch were highly enjovable.
If you weren't there, here‘e what ¥you mlssed:

8¢30 SBuburban Baroque tegins the evening and

their merforming carmer. The Crowd was sparse,

I guess nobody wanteq +o ret out before dark,

And you know it's rough for a band to be the
first up, especially on a six band llneup, but
Suburban Baroque turned in an admirable
performance. Allen, lewis, and John combined
bass, keyboards and drums with some well rlaced
sound effects to deliver a unique musical blend,
In addition to their a1l new collaborations the
band ressurected a couple of tunes from their
member's pasts: Lewis' "Idvewires” came from his
days W/ Children of Noise, and Allen closed ocut the
set w/ "One Step at a Time"; an old Faradox number
you may remember from their shows or The London
Side of Nashville..,.

9135-- A quick set change compieted and Children
of Noise hit the stage, The crowd increased to
2 respectable level and people continue to file in.
I'm glad there are peowile here, not just for the
money, but because Childrenof Koise are a damn fine
band people V¥Sually love after hearing. The group
are in fine form and dellver one of the best shows
I've ever seen them put any Jennifer’s guitar rings
out loud and clear, Jason is right on the beat,

Paul*s bass Permeates the songs, and Bo 1s singing
with whar is best described as sheer intensity (and
even smiling at timest). Excell®nt originals and

2 BUrprise, a hice rendition of Fatii Smith's "Ain®t
It Strange” dedicated to Nel.Re staffor Sally, great
stuff,

10130~ T guess. By now the plocs 1s proked and
the Committee For Public Safety saunters onto stage
to deliver their sonic attack. C.F.5. has been
together for about a year now, and have coalgsied
into a finely honed verforming unlt proving everybody
wrong who labeled them a joke bandthat would never
last. Uncle Dave and the 0oys are in fine form and
really up for the show., Dave keeps yelling insults
at the crowd and admonishing them: "Don®t siam...
Fatti Polite savys it's not nice to slam..sjust kind
of bump into each other..000...what g great new wave ©
scene we have here in Music City..." Everybody is
watching the stage, siamming, or gettlng out of the
Wway. Dave's throwlng himself into the crowd and
Writhing arcund on the floor and stage. OQuit~ »
spectacla. C.P.S. roars throught scme great nrw
materiat like “ A-Team” and *Farasite™ vefore
turning the stage over to a concoction named Baptist
Youth who runs through a couple of 3ongs.  Not bad,
but no one couid have stepped into C.r.S.'s shoes
afte} that set. Whew.... .

11+45? or sometime close: Things are running
vretty much as pranned and Young Grev Ruins take to
the stage te deliver their own brand of socially
dgstructive music., A sad event underscores thelr
set, however, as thls is Cheeky’s last glg with the
bang (he's moving to Atlanta). Because of that, or
maybe bacause theyve been looking forward to inls
benefit for a while, they dellver a fine show which,
unfertunatety, I miss most of since I'm running around
backstage trying to find beer for the bands and
Wongering “why are all these people back here?.

I do pet out for the end of the set, a rousing,chaking
“religious hemsy " that gets me moving with the crowd.
12eh 5= Evervbody's sitting (or standing rather)
tight waliting for Go Jimmy Dub’s first (and probably
last) live performance. A Lot of cumslty, some of
1t no doubt fueled by a Tumor Les started that they
Wers cancelllng out. I get up on =tage, thark everyone
for coming, and introduce the band who launch into a
wildly arranged “Triple XXX Sex" much to the trowd's
delight. Go Jimmy Dub's live sound isn't as full as
they are on cassette, but it provides thrills anvhow,
tes, R. Gregory, Mike and Bi!] are in an inspired
mood as thev run through the *siow™ songs “"Bamboo Bay®
and "Other Lovers" before getting to their hig disco
hit "J.d,%s Place™ which sounds really wicked. Everyene's
wondering what®s next, I know and can't walt ~ The"N.I.R,
Rap"~ *One.Tus,Three,Four, I want to be in the N.I.R.*
chanted over and over again as various comments (better
left unsald) are spewed out. Allén and I zet on stage
to pound on things(what*s & song about N.I.R. without
staff participstionTiand all too seon, Go Jinmy Dub
Tinishes and ieaves the stage and a somewhat bewildered
CrOWe o 44

i130- Soon 1t will a&ll be over, but the best is yet
to come- Practicai Stylists!!!! Most of the crowd has
ieft, which is unfortunzte as Practical Stylists put
on a tipght, well @X0CUTEH: high energy set that gets
everyone danclng nom-stop throughout, the hits 1y
by ~ "Tiny Toy". "MY Go Down', and more. A thunderous
rush of joyful pop you just have to marve. at, this
EYouD is gonna go places semeday, and I hope 1t's
saon- they deserve the local success they®ve worked
80 hard - to attain. FPractieal Stylists proved once
agaln they're the hottest group in Nashville at this
point in time, truly wonderfuf., It ends all too soon
and the crowd wants moxe. They get 1t, first one
encore ("SBwing Your Arms Around" } then, bowing to
the demand, another, "this is the song that's hung
around our necks like an albatross”. says Scott by
way of Introduction into a real surprise, “In the
City": The Jam have broken up, but Practical Stylists
are just beglnning what looks to be a long, successful
career, What & bunch of swell muys, and that sound...

2115 It's over, but what a night. 1 had ioads
of fun and know if you were there you did toc. I*d
1ike to persenally thank Glenn Hunter and Rick Champion

for all their hard work in getting everything set
and seeing that it went off perfectly, all the bands
for their time and fine music, and ‘Y“EE our readers,
because we couldn't have done 1t wiihout- vou. 1It's
been a great year since I first started the Nashville
Intellizencze Revort, both for the paper and the new
music scene here. With your continuing support, both
will centlnue and improve for many vears to come.
Thanks again! See you next yeariss..
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py Loren Gerson
FROM Los Angeles, the DREAM SYNDICATE
at Cantrell's (way)} back on Sunday night,
June 5 was one of the pest shows performed
at a Nashville music venye in sometime. But
they did more than just perform. As Steve
‘Wynn, vocalist and guitarist of- the ‘band said
" in the LA Herald Examiner in January of '83,
"hream Syndicate is a threatening’band. It's
always threatening when vulrierability and
emotion are expressed on stage. What we say
" to our audience is 'We're going to bleed .all
over you now and hope you don't mind'." aAnd

‘pleed tney did with a fury of grinding guitars, Steve. explained that "She went out on one

goulfully intense vocals, a pounding somew-
times frantic rhythm, wails of feedback, and
ocutbursts of emotion. The perfect touch toc

. their show was the rough and cuttiny .edge ofi’

. their delivery of the music in a manner that

appeared purposely unrehearsed. It was nypnos
. -+ tizing; tangible and yet muddled with turmoil.
e Their music set a mood tugging at your emo-

- tions and all you could do was to fall. And
dance. The gathering of about 100 -absorbed
the intensity and blissness released from
the stage that night. My favorite part of
the show was the encore when wry smiles
cracked across a few faces in the crowd when
the band broke intc a fantastic cover of

 Warren Zevon's "Werewolves of Longon". {(Wynn
gsang with such a grin and a hellava brashing
guitax!) . )
in all my meager literary bouts I

this one review a very difficult tasx.
know why. However,in .my book of categories I
would place Dream Syndicate in my top list

. in the American rock movement alongside bands

. like R.E.M., the Violent Femmes, the Bongos,
X, and the Individuals. Because the NIR did
not get a chance to-do an interview with the
‘pand . (wearied by a hectic¢ tour schedule they

" fell asleep soon after the show) I have to
rely on the humercus and casual interview
done py myself at KDA and their various press
‘releases. The latter speaks of numerous com—

1 parisons to the Velvet Underground (esp.Lou

- -Reed), the Doors, Bob Dylan, the 60's

psychedelia, the Byrds and even the Grateful

Dead. (The VU and Reed contrast- is:beat into
the gro )} The LA Herald Examiner (once

find

T den't to." Apparently U-2 theought S0..They'd heard

again from Jan. '83) says "Dream Syndicate
tries to turn difficult private truths into-
public enteértainment" and headlines their
articlie "Why Dream Syndicate is L.A.'s most
important band". '

The band consists of the . above mentioned
lead singer and guitarist Steve Wynn, Karl
Precoda, guitarist, drummex Dennis Duck and
the most recent edition David Provost on
bass replacing the original but, now de-
parted bassist Kendra Smith. Smith left the
-group snortly before their Cantrell's show.

tour and it pretty much made her not want
to do the stuff ariymere". DS began in iate

~ '8l when Steve met, Karl. "I met Karl at

- this Mexican restaurant.that I used to go
to a lot. After drinking a Lot of Margaritas
courtesy of Karl, we decided to form a band.
Soon Kendra and Dennis got in on the act."
In the year to follow DS gained much critical
acclaim as well as a strong and expanding
following. They released a self-titled EP’
ion Down Three Records) -and most recently -
the album "The.Days of Wine and Roses” )
(even the LP is full of deliberate feedbackl).
A few months ago the oppeortunity arcse to
open a. few shows for U-2 on their current
tour. Steve says
things we've ever done because you have to
play. in front of 5000 pecple for -45 minutes
‘and get them to think you're worth listening

the album and approached Dream Syndicate.
Currently the band will finish their

touring by July .and had straight-for the
studio. Expect their secend -album in Sept.
After one show.and one album I already have
an affection and admiration -for Dream Syn-’
dicate and I know I haven't really gxpressed
why too well. But iook at it this way. Mark
‘Mainwaring, lowly Vanderbilt Law student and
active music progresser .in.town decided to
pook the show on his own accord and funds
after Cantrell's passed it by.I don't believe

. that happens too often. No loss. however was
experienced. Thank-you.Mark.

"It was one of the nardes£‘~

_;:rfdcore. But
to write more towards
and attitudes”.

somewhat surprising.
always listen to Hardcore stuff®™"

- "Ch, Creglnece: Clearvasedrhevival, Gun Club."
Meat Man."

regpae.: Michael likes "the Fistols, Clash, =all

of what Hardcore i: and emvhsize age

is Hardeore.
of just how serious these guyszre,
| up in their image that they have no perspective.

;i comes forth.
younger kuds". There is talk of .soliciting high

it need not be like this. "1'm starting
émales ! anti-meat market lyrics
There is genecal apreement that khe
Hardcore cult is pgrowing more "pro-women and anti-scan’ .
* CFS does have musical influences also and they are
Like Mark savs, "I don't just
Fatrick wants to

get rather abstract with the guestion here and states
helikes "lots of earthy type music (2)-Art and such.”
When pressed for specifics this abstract comment yellds
David
says, "Eariy Who and dlscord stuff - Government Issue,
Mark agrees, somewhati "Early Who, early’
Clash-Meatman sucks!- black music, old Motown and

goot pop They go back here to our original question

@in that smeything
that im good. and done with a certain attitude in mind
{the attitude beinz that attitude is more important])

- When. asked about the future of CFS one gets a sense
They are not full
of dispdir, hate and negativity; they are not so wrapped

Immediately the phrase “new ldeals -and new attitndest
Maris soys the band wants "to play for

by Trigge
Gene Chadbourne and Shockabilly were
killer and supreme. When I read the club
1isting and saw their name, I was expecting
an intense presentation of current blg city
rockabllly with enough of an obnoxious
twist to make them worth not sleeping before
work Sunday night.Perhaps some of us can't
resist the 1ldea of a band coming thru Nash-
ville and blowilng tradition to -smithereens,
Whatever the reason. I went down to invest-
igate, and when the first waves of sound
blasted through Cantrell's I stood atfixed
attention. During the first minute or so
the various chords, rhythms and verbal enun-

clations were quite unintelligible above

the volumous din, when suddenly Chadbourne 's
volce took on a biting country twang indla
ecating that a hot set was underway.

I only recognlsed a few of the tunes;
some were well known flamed out sixties
covers{Psychotic Reaction,l19th Nervous
Breakdown), some were timeless country
elassics. Chadbourne & Shockabilly were
incredibly tight., THey played the materlal
at manic paces with unpredictable dreaking
points, expertly seguelng with effected
tape loops and Chadbourne babbling lyries
and random phrases. Gene plays gultar,rake,
birdeage, plunger, gand sings, essentially
neing the front -man. He looks like Randy
Newman's degenerate kid brother and plays
1ike, well, Gene Chadbourne, or perhaps
a veteran chilld of the sixties in top form
who absclutely refuses to comply wilth con-
ventional modesNo desceription can do him
or his arrangements justlce; he is a
virtuoso in hils own right.

e rramer 1s responsible for
practical keyboards and cheap &ape effects
provlding bass and round.amblence to the
sound. Drummer David Licht 1s superb, completely
dAn.control of broken up-pile driving rhythms
whlch serve as proof that the band has
played.this show together at fou

thousand times o wrin _
‘Reactions were mixed, A-well

known perpetrater of local support was
heard to remark,"Frank Zappa meets Carl
Perkins." There is a certain amount of
substance in that statement, but being .
a typlcal Rick Champilon comment it didn't
_swWay me much. Some people left wlith
hored expressions. As for -the peoole who
atayed to enj}oy, emotlons ranged from
standofflsh amusement to manic ecatasy;
Gene {hadbourne & Shockabllly are a mon-
ument to what I consider an absolutely
necessary realm of music performanc: no
nolds barred, wacked out complete control
of a. musical attitude. If this review

" pas left you wilth only a-vague idea of their
sound, then the next time they come thru
this sleepy little namlet (Hopefully a
Friday or Saturday) you Absolutely must
hear them. Their muslie 1s a badly needed
tonic for thoae of you who, llke myself,
are bored to.tears with much of the local
music that amounts to little more than
cold leftovers from nuevo-wavo swill of
years gone by. Shockabllly will treat you
%o a deligntful reminder that proffessiodal
non-conformity at 1ts best remains a very
powerful mode of expresslon. They are an
ineredibly not aect that everycne in Nashville.
owes to themselves to hear and see.

COoNT. FROM 5

school gigs and things outside the barfclub spectrum.
They want to know why Cantrell’s doesn't have all age
chows (50 402 lot of other people!). Thelr next blg
gig is to play at Atlanta’s Rock Against Reagan
festival- a 14 pand stow. Davld steps in to sum up
their goals. " WE needto be more than - just band
members - want to set up a fanzine - set up all age
ghow~ we wnat to try and create a new alternative
scene.” . :

There is indeed a lot more to QT4 than just playing
neadbashing shows at local clubs. In many ways these
guys mav be the most misunderstood band in Nashville.
They have gained. a lot of ground over the mast vear—
wihe CPS of last summer would hate the CFS of today,”
says mark. - They are not among us to establish themselves
ar the local disciplegof some Hardeore Cod. “our
song "Entertainment” attacks lots of Hardcore ILcens";
Fat points out., They are concerned and even taken
back at belng accused of developing a new sense of
elitism, At the same time they agaln want it understood
that their shows are a satrical comment on rock lifestvies
and life in general. CPS is 8 genulne exercise in
paradox - they don*t want to be taken too serlousiy
and thev can't be taken too lightly at all. They
want to keep people aware of the siothfulness of belng
4rendy and they are aware that they don't always do
this very successfully..



CONT. FROM 5
We. mlssed our show in Washington D.C. and
the Joneses, who are from L.A. opened and.

- they're hericn addlicts. w...We had to leave
our roadie at home. He used to tour with the
Cilrcle Jorks and he gets in these horrible
fights. Plus, like sittlng in the van with
him, iike , makes you mervous. Our roadie,
yeah, we left him and I brought my dog instead.
NERt Any chance you®ll go over to England?
Kat: Yeah, we'll probably go over to Europe
about this time next year... See my Dad's
Engllish so we'll probably go over and stay
with him. We got good reviews in Zig Zag.
You know what's realily funny is that I have
played with so many Engllish bands. We played

. With Antl Pasta, the Damned, The Damnad®s
great! We played with Killliwug Joke. They're
good but, they've got a bad attitude., I get
very tlred of people Boming over here and
insulting us. And theee Americans just sit
ther like a bunch of sheep and take it. And
then we played with the U.K. Subs. Oh God,
that was a disaster! It was a great show,
but, the sound man was obliterated he was
50 drunk. And like pecple were lighting
roman candles and sky rdckets and the back
curtains when we were plrylng caught on fire.
My hair caught on firei And the fights would
break out. ‘And these guys doing lights would
spotliight on the fights. And I just went,
fuek you, forget it I°m stopping the song.
You Know this 1s not how you start New Year's
Eve. If you think this is funny forget it.
After the show was over, you know 1t was like
reople were getting beat to death. Some kid
ot his arm broke, one got his leg broke.

It was like the cops came in and they didn't
eéven know what to de. There was blood and
paper. everyWwhere. This iIs not how we do
shows and to vremote thabsort of thing is
stupid. That's why we g0, skinheads have no
brains. I have always believed that punks
in general are usfially more intelligent than
the average person. They're non-conformlst,
thelr perception does ' nt stop at the end of -

Pl thelr nose. It's depressing now when people

5 " go, like 1'm only going to 1ike thrash or

. : _this type of music or whatever, They get

like bigot 1£4s une M P P Y P R F | ’ (i .
e b T L, MUSICIan's Referal - Og,

ImPOr-‘i‘ed | .-.Q“drd;s |
L (Uew ordef, Soutnery Oled
e CJQJ&%" EE*’iL%E anel the ‘Fnhwfcd

Palovu, JFD, How o} E’oa

news and o Sale

7 Police., T&’lﬁe\_giﬂeq‘o{s Lo
7}% Elegtones, Ceorat ’.)one,g | S
Peter Goabriel  O'SAYS %

TealksS -?of‘" \:‘Cﬁf‘-f}
Deawe. Edmunds
4+ W<

with jerk offs for marerts... The Boys Next Door need e xeyboardist, gultare :
The conversation at this point drifted est, and drummer, Call Don, 331~5255 ’ Loren Gerson
“.into discussions of life ¢n the road and Bsic Stats as ' sve . ( FASHION MOVEMENTS- P¥ Lo¥ for thriftsh
o . : : s8lc atic nee an &ggressive ﬁrummer VOl Good news and bad news for riftshoppers.
2?; : Ngﬁjilgztgoift m?z;ttﬁime L;a&iﬁWﬂapon - als prefered}y; Cell.-Tom, 799-2156; or Greg, 333-1089 Bad news first. The Pocant, formerly on 20th St.
By T . n e Tean - : s : o - has closed shop due to lack cof funds. But, (goo
time you cah order their Your Weapon Lp fromi Lead Binger wentse to form or joln original rock'n news) Maxine Caruth, proprietor of the used
Arsenal Hecords P. 0. Box 1083 Del Mar, Ca 92014 roll bend, Call Fhillippe,. 385=-4348 : clothing store tand a most amiable person)told
. : . " us that she has temporarily set up her racks
Bess Fleyer wanted for existing rock/new-wave ' in the basement of Goodies on 2nd Ave. Her pric
trio~professlonal minded only s 361-87C4, or and selection. are very good{and Maxine 1s much

297=3121 after 6 too nice to go out of business). Speaking of
S : Goodies, we've heard that Goodies II is closed
and also relocating merchandise to Goodies on
2nd Ave.N. A fashion haven?

. Runaround/Fig Time- Garron Tylen

This 1s a soon to be releamed singla by
% lotal singer/songwriter, It's a polisned,
professional production, and Garron has a
fine volce, but the materlal suffsrs from
3 certain blandnessy Not thet it lsn't good,
It's Just thet with o litile more spirited
and gutay playing, and with ehorier, more
imaginative srreagment, It could be so much
wetier, Parhaps- the also forthcoming vldeos
. or the songs will breath e bit more life 1nto
*\hﬁ themg Incideniely, Mr, Tyler is looking for
) musielans to pat together a parforming groupy
© &8 I sald beforw, he has a fins voicm and
with the right pecking, could be bigs I
interested, call Garron at 2606175,

by Allen Graeen

The long-awaniteq Nmshville scene report in Trouser Press
ia fineily out (July '83), » few things need peinting
out to Imtelligence Report Readers...fl, the article
was written In Maroch, sc some of the materlial mey be
% bit dated; #2, Some editing, albveit mimor, did occur
st TP's neadquarters., Any termimology used in refering.
%o Ymnds styles, dnd radio statlonm's formats, May Or may
mot bavs been in the origimsl; And #3, An apparent type=
gatting error resulted in a few bands being labelaed
elactro-funk" when the hend thet ters was meant Lo refer
to, SUNEN, was left outs But on the whols, Thouser Press
é1d & fine job and let's all nope that this neticnal -
-eoverags spurs the growth of Nashwille's exeiting alter--
native mimic ecens, : : T
N . Allen Orsoen

B ' CASSETTE SINGLE
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- present

Praxis Recording Artist |

Aol

" celebrating the release of
their new mini-album

with guests_ |
INVASION OF PRIVACY

and

WILL RAMBEAUX and the DELTA HURRICANES

FRIDAY, JULY 8th
800 PM.

Tickets $4.00
Available at all Cat’s_ Records

Hear “Hot Nights in Georgia” on WKDA
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