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.. Scund Vortex Recording is located:
less than 2 minutes from-:Nashvilie’s
Music - Row. Qur - facility has been
specifically designed with an emphasis -

on both aesthelic and acoustic
warmth. From our custom baffled near
field monitor system to our flioating
hardwood ftoor, Sound Vortex offers

both the artist and the producer a

spacious yet precise environment in
which to work their craft,

Our engineering and synthesizer
programing experience offer a unigque
edge fo Sound Vortex. From film, to
country, to wall of. sound rock, our
engineernng credits range from live to
2-track, to 24-track automation.
Whether your project is 1o capture the
magic performance of a band, or to
develop a song idea into.a production,
our facility and experience are here to
foster your ideqs into reality.

Sound Vortex Recording is constantly -

striving to update our facility with state
of the art technology. We are currently
equipped with F.5.K. tape sync

capabilities that-stretch our 1é-track’

recorder to 24 and beyond, and will

soon be adding S.M.P.T.E. time code

and M.LD.L multitrack interfacing.
Sound Vortex Recording is more than

just another Nashville studio. We are
full line production facility with the

technology and experience o put your
ideqas into action. Call for an
appcinntment to tour our facility, we
think you will be able to see, hear an
feel the difference. o

Sound Vortex Recording
2806 Oakland Ave., Nashville, TN 37242
615-297-8602 - ' e '

Studio Manager = Robb-farls -

Engineers » Vorlous'lndepéndent.

Dimensicns of Studio » 15 X 25, 8 X @
Dimensicns of Control Room = 14 X 22

Tape Recorders » Fostex B-16, TEAC A-3300 SX.
Mixing Console » Studicmaster 16 X 8, 8 X 4
Monitor Amps » Yamaoha P-2200

Monitor Speakers » AW, MS-50,
Yamaha NS-10 L

Echo. Reverb and Delay. Systems » :
Ursa Major Spdce Station Digijal Reverb
(2) Roland DE-200 Digital Deilay -
ibanez H-D 1000 Harmonizer Deldy

Other Qutboard Equipment s
(2} Valley People Dynamite
[2) DBX 163 ' :
Ibanez MSP1000 M.XR. Auto Flange
- DOD Sterio Flager Doubler '
Altec ¥ Octave EQ. -
Microphones » Neuman
AKG. '
Sony
Shure
-Sennheiser
Fender
Instruments Available » Yamaha DX-7
Prophet S
Moog Senes 200 Modular
~ Mini Moog.
(2) Emu Systems E-Drums Digital Pads
and Vaonous Cartridges
Rotand TR-808 Rhythm Composer
Rotand TB-303 Bassline,
Rotand MC-202 Microcomposer
- Roland System 100 Modular
Roland Handctap,
aVanous Peaols,
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PART 3 B
the |
final
chapter

~The’
GutterTwins

by rick champion

The release of the SCORCHERS second LP reveals
another strength of the band mot much discussed.
This strength is the maturing .of Jeff and Warner
as studio technlicians. The "Gutter Twins'" are
perhaps the most colorful and notorious rockers
the Nashville scene has produced. Both Jeff. and
Warner have been rocking Nashville since before
the days of Phrank'n'Steins and were both key
members of various groups which made the under—
ground scene in Nashville happen. There are no
two people T know who more deserve the success
‘they are now enjoying.

In my conversations with them earlier this year—-
with Jeff at 12th and Porter and Warner in his
apartment ome snowy night--I found it most inter~
esting how they have both moved from the parage
rock kings of the ELECTRIC BOYS to the serious
studio musicians~-and more important, producers.
If you check the credits on Lost & Found, you'll
see Warner and Jeff listed as associate producers.
This final segment of our SCORCHERS sequence will
focus on these self-dubbed "Gutter Twins' as a
production team. S

Q: You guys obviously have a good relationship
with Terry Manning--was it prettv easy to work
with him as co-producers?

J: Yeal, he really. knows how to geét sounds and
stuff, real quick, so you don‘t have to go
through this agony sitting there for 2 or 3 nours
‘trying to get a drum sound.
W: I was surprised he respected Jeff and my
opinions very much and outside of being mice,
he didn’t need to--There wasn't any reason for
~ him, outside of being courteous but I think some-
“where along the line he realized we knew what
‘we were talking about. We couldn’t talk knobs
and all that but we could get our ideas across
and he couwld do the knobs and do our ideas.
Q: So you didn't feel like he ‘was just putting
up with having you guys-around?
W: No, it was great. . If we did come up with
something that was just technically absurd, he'd
_stop and show us ——he'd make the moves we were
talking about and show us why it woulda't work;
he'd explain it as best he could and im laymans

‘terms, though most of the time it was way over
_our heads, but he showed us a lot...it was the
pest of both worlds ‘cause Jeff and I had...the
essence of the band and Terry knew how to do .
everything and betwsen the three of us we were
able to cover all the ground we needed.

Q: OK, how long did the recording take?

J: Well, we did it in two segments; first we
did about 5 songs within about a week and then
we went to Memphis and mixed that in Terry's
home studlo. It’s an attic type thing but it's
his board and he knows it--it's all at his
fingertips and he knows it pretty well--it was

easier to do 1t there.

Q: Would vou ever want to work with an aggresive
producer who wanted to play around and change

vonr sonnd? )

W: (Laughing) I don’t know--we're not that kind
of a band...I don't think we're the kind of band
where someone .gan: come along and.play with: our.
sound-~first off, we won't stand fer it. - That's
one of the great things about Manning, all he
wanted to do was technically get down our perfor-
mance just the way we play them, just try to

get the sound cquality level up to everybody else’s.
To me,’' the production of an album...a producers
oniy job is to get the individual performers best
performance-—that’s his onlvy job...to me it's a

‘real simplistic thing; vou're sitting around with

hundreds of thousands of dollars of equipment
and you don't even know how Lo turn it on, but
you kKnow when the tape is running, it's either
nappening or its not, and vou either do it again
if vou can or you let it go. :

" Most of us are aware that both Jeff and Warner

have played together for quite a long time. In
my conversations with them I was interested in

. finding out just how this long-term relationship

keeps working so well.

W: I don't know—-Jeff and I have always...there's
this love/hate thing there you know; it's almost
like brothers or something. We can see one thing
perfectiy eve to-eye and see something that sits
right next to-it totally different--I love it!
It's a weird. thing on the persenal side, you koow,
we can argue like cats.and dogs and the next day
we're the first to call edch other .and make sure
the:other is ok. ' It's become different on a pro~
fessicnal level...I look at music - really mathema—
tically, 'I.feel I know how to make 3 cord rock’
n'roll fit together--as far as the band, I know
how to make the band sound the way it ought to.'*
Jeff 48 -so much more aware of the other things,

_the. intricate things, the lyrics, the vocais,

the little things that go into a song that makes
.the difference between a good song. and a great
song:..In a way we come from the same background,
we're kind of into the same thing. Jeff's a lot
more brighter than I musically, a lot more open.
Between the two of us we seem to pick -up all the
right pleces; we're both paying atténtion to
different things and the end result we want is
almost always the same. ) '

And just what does Jeff think about this?

J: Warner and I have been playing together for-
years, we compliment each other. But it's more
of a friendship type thing than it is a musical
technique~-it's like I can feel things coming
from him some time, and I know what he's going
to do and I might change a little bit and play
something a little bit different, but, itfs
nothing...it's just kind of carrying on a tra-
dition in'a way, you Know.

In relation to all this I ask Warner to give me
specific examples from the new album of how he
and Jeff got .exactly what they each wanted.

"States by storm.

W: Well, like on the Eddy Arnold song ("I Really
Don't Want To Know''), that was particularly a

little more my brainchild. It was the one I'd
vushed for all along, if there was an iffy song
to go on the record, that was like my song. It
was go ahead Warner, do what you want to do, do
it all (laughs). Just like Far Behind was Jeff's
song...l knew he had what he wanted to do in his
mind and he hadn’t ask me about it——you know,
whenever we had a problem about something the
first person we ask is each other--He never came
to me, he knew exactly what he wanted, so I didn’'t
touch it, I dida’t even play on the song.

Q: You obvicusly feel pretty good about the re-—
cord-—do ya'll as a band feel that your backs

are against the wall now? r

J: Well, it's, in order teo:make.a good record
that’s a little bit different, .you've got to not
make this slick sounding piece of shit...but, no
we don’t think that at all. I don't veally think
about things like that. .

W: There’s, truth in that--there's no wav to get
around it-—you know, we got to deliver...but,

to me it's no more pressure than it's alwavs been,
Everybody aiways'looks at it like when we got
signed, we made it--~you haven't made it at all;
what you did was go from the minor leagues to

the major leagues and now you're right back down
on bottom...we realize that being signed ain’t
shit; you still got to get out there and deliver
‘cause if you don’t, you ain't signed anymore!

Q: What do the SCORCHERS owe your success to--
what has held you guys together through all this?
W: - Whew! - Honmesty, integrety, I mean to me our
music 1s just 3 chord. rock'nfroll plaved from

the heart the way rock'nmroll was suppose to-be.

. There's no frills, nc lies, just 4 guys that

want' to. play and have a good time and people
that see; the band or .hear the band can see that.
I think like ‘the SCORCHERS, the sum of the parts
is a hell of a lot larger than the individuals;
for some reason we all seem to bring out the
pest in each other--we can perform bettet as a
group than any of the individuals can play and
people can see that,.

J:  Because we're stubborn—--just stubborn-—-I‘m
not gonna let the snow beat me (laughs).

:The SCORCHERS have just returned from 4 most

extensive and a very successful tour of Eurgpe.
They are planning now to once again take the
Hopefully, these articles we
have presented can help enlighten their hometown
fans to just how much blood, sweat and teéars have
gone into the SCORCHERS success. "It is not.by
magic and it is definitely something to be taken
very seriously. What the SCORCHERS have done
for the Nashville scene is to finally validate
that this 1s indeed a rock music center.. Once
again, I'd like to thank the follds at Praxis,

- expecially Kim Buie, for giving me the chance

to do this extensive interview. Aiso I sincerely
thank the pand for taking time out of their busy
shhe&u!e'th{s past winter to share their storv..
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WITH ENEMIES LIKE US...

BY Keith A. CGordon

Trends take a long time tCo come to
Nashville, even longer to effect and
create loecal participants; by the time
musical styles have been filtered-
through the mindsets of both dcasts,
Lraveled across the country and hit
the great wide heartland most of us
-live in, the si1gnals have been altered,
the wavelength slightly changed. The
resulting mutation often times produces
a completelyvoriginal and fresh illu~
stration of style. Such is Nashville'’s
The Enemy...

) The Enemy are perhaps the Music
City's hottest young band. Formed in
October 1984 by guitarists Joey Off-
beat (& local scene legacy, by way of
The Ratz) and Lee Carr, The Enemy chose
to ignore the emerging undercurrent of
a country punk/C & W revival by per-
ferming a daring mixture of hardcore,
powerpop and metal-edged, drop—forged
instrumentation. Trendy, unfair pig-
eonhole labels such as thrash or
"three-chord-rock' fall before The
Enemy's twin :scythes of energy and
humour .

"We came together rather fast,"
says Lee Carr, "the first night we
met, introduced by a mutual aquain-
tence, we were at Cantrell's and just
got up and played a set of Ramones'’
songs. Later, we all discovered that
we all wanted to play the same sort of
materiral and move 1n the same direc-
tion,-g40 we began practicing, playing
and workipg together as a band."

The bulk of The Enemy‘s material 1s

beat, "we've got fifty or sixty songs we
¢an do during a show, and only a half a
dozen or so are covers.' Offbeat pens
the lyrics and designs the skeletal
structure of the songs, with the rest of
the band, fellow guitarist Carr, bassist
Erich Hubner and drummer Chris '"Fuzz"
Cary continues, ''we began by : Mekow adding to the arrangements.
opening for everybody and thelr broth-—
er...bands that you wouldn't want to
come out and see if you saw their name
in the paper. As we developed a larger
following, we started opening for
better ‘acts, such as The dB's and Alex
Chilton. People would come out to see
those artists and we'd get to play
for them.

The band quickly recorded their
first song, titled "I Can't Quit", which
recelved steady airplay from Vander-
bilt's 91 ROCK. As encouraging as was
the response that "I Can't Quit" re-
celved, 1t was a unigue throwaway tune
instead that created the band's amazing
widespread local reputation....

B

made up of original songs. Says Joey Off-

Music City street musicaian Gregory
Mauberret; a sidewalk serenadeyr, prophet
and prolific songwriter penned an inter-—
esting ditty by the name of "Jesus Rides
A UFO", had the iyrics printed in poster
form {with the unlikely visage of pop
stars Wham adorning the top of the sheet)
and plastered them all over the c¢ity, on
telephone poles, walls, and any object

that remained stationary long enough for
this wandering visionary to slap some
glue onto.

"We found the lyric sheet on a pole
somewhere,' says Offbeat, "and Lee said,
"We ocught to play this...ha,ha.ha!" We
did it as a joke, playing it live one
night. The crowd loved it! WRVU's Adam
Dread asked us to record it, so we did
a four track version that Has received
an amazing response."

The song caught on, becoming a sort
of in-crowd favorite. "We attractec a
following of nubile teenage girls." says
Carr. as the band's newfound status
moved them into a headlining position.
Says Offbeat., "we were booked seven or
eight straight weekends in various loca
clubs, with everybody tossing us a ‘
pessimistic "you'll never draw crowds
playing all the time". We had so many
songs, theough., that we could play a
different set every week without having
to repeat songs. As a result. our audi-
ence grew even larger and more varied."

The Enemy will be exploding out of

Nashville this. summer, wandering the
Southeast with their aggressive and
flamboyant live show. "We'll be playing
across Kentucky, Georgra and Alabama,"
says Offbeat, "With ocecasional trips to
Chicago and other Northern metro areas.
We've sent out press kits and demo tapes
to a lot of clubs and booking agerits...
we'd like to play anywhere and every-
where!" The band alsc has plans to re-
lease a four sonf EP this fall.

"With Enemies like us...who needs
friends!" is the band's motto. Talented
enough to he exciting, young enough to
be reckless, the electric hybrid that is
The Enemy will be around to, in the
words of Joey Offbeat, "have some ser—
1ous fun!" Bet on it...
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1Y you're up on your Muslc City New Music His-
tory you should be familiar with John Elliott. John
was a founding member of three of thls town's most
aclaimed bandsi: CLOVERBCTTOM, ACTUALS, and FACTUAL.
John drummed with CLOVERBOTTOM and co-mixed thelr
1980 "Anarchy In Music City" EP, Nashville's first
indy new mugic relesse, After leaving CLOVERBOTTOM
John introduced electronmle percussion to the city
with the ACTUALS. When they broke up and reformed
a5 FACTUAL; John was there, sticking with the group
until early *62 and playing on “Wound In Time" on
Jack Emerson's "Never In Nashville” compilation.

Afier becoming disgruntled with the alternative
scene here, John relocated in Chicago where he made
his mark with STATICONS. STATICNS exught the ear of
Britisnh wonderkid MARTIN HANNETT(JOY DIVISION, NEW
ORDER, U~2,; FSYCHEDELIC FURS, etc.)s Hannett did
Tecord the band, but the results have never been
Teleased and are probably still in Manchester wherse
Hannett makes his home,

In April of 1984 John found himself back in
Nashville wlth a desire to create new sounds, so he
and his new wife Kim ErvinElliott began to work én
John®s song ideas at various studios around town,
laying the groundwork for John's new band DESSAU,
DESSAU was primarily a studio band, although they
did pisy live some. As John recallss “We opened
for FACTUAL & CIVIC DUTY, then we dld a date in
Atlante. -We made a lot of mistakes live.., it just
didn’t seem like we were attracting a following...
It was sumper too; Vandy wasn't in session, so we
Just declded to stop." DESSAU is back in action
now, though, with a 3-song Martin Hannett produced
demo tape to shop arcund{more on that later) and a
new lineup for live shows{theilr first was at Cant-
rell®s August 17).

John points cut that DESSAU never was concelved
as a static band, but rather as an ongeing evolut«
ionary project.. The lineup on the Hannett demo tape
includes, in additlon to John and Kim, the talents
of Skot Nelson(base, guitars); Kevin Hamilton{guite
ars); James Horn(bass%? Mike Orr(bass); and Fatrick
Benson{drums)s As to how -John persuaded one of the
most sought-after producers around today to go into
the studio with DESSAU and what those sessions were
like, let's turn to the man himselfs

- and got the 310 blood test and went down to the
! courthouse.

At first, they wanted to get marriec in
Lynehburg, because of Jack Daniels, and I told him
that would be a little harder, because it's not my
county, then I told hiam it's a dry county, zand he
salid, "Well, fuck that. Nashville will be fine.”

"Again I mentioned something about the studio,
and he was kinda vauge. I just came back with:
"Damn it, I was in this band once before, and you
came, and-you took ocur tape and nothing ever hap-
pened.." He started apologising, saylng "Well, I
had some problems...” I said, "Iim not getting down
on you right now, but hey, I've got some songs to
release, and I'm a musician, and I want to do some-
thig. Here you are calling me to help you get mar—
ried, gimme a break." He warmed up a little bit ang
didn®t say yes, but at the end of the conversation
he said, "Elllott, I'm going to owe you one.” So I
didn't say anything more, but I knew then that it
was going to happen.

: ==-HANNETT'S ARRIVAL===

"“Right away they wanted to stop and get a six-
pack of beer. I guess he was on vacation. The
first night we ended up drinking a bunch of bteer
over at my apartment, and around 2:00, it was on a
Friday night, he just sald, "let's go to Cantrell‘'s
and get a nightcap.” He was real drunk. We never
made 1t, though, wWwe ended up at the Goldrusha..

“The pext day I had a session at noon, and Skot
was going to come over to get ithem so they could
come down to the studic and just hang out, but I
guess it was a bad day. They teok atout three days
to recover before they got mobile., It was about

Tuesday vefore they could get out and co anything.”

He came down to the studic, walked into the con-
trol room, muttered "I nate studios”, and went out.
A couple of days later, I remember him saying, “How
many digital delays ¢an you get™ I looked at him
and salds “As many as you want.,” We'd been over to
Robb's studio the day before, and he saw this thing
called *The Space Station', a reverb unit. He told

Robb, "I've got that on every record I've ever done."
S¢ we got Robb's space station and a tunch of digital

delays and some studio limiters and compressors and
things thats I really don't inow whaet they do, but
they do stuff. We got all the gear into Studio 19
and went in around midnight. It took prebably 14
hours to hook everything up. He came in with this
blg list and gave it to Tom, our engineer, and said,
"Hook this up," and went into the backs He wasn't
being cocky. It was like, "Here, this is what I
need.* It's his sound...
===MARTIN IN THE STUDIC==~-

"It was: Vacation! TFarty! Martin Hannett in
the studis! If that was what it took to get him
there, though, I'd do it again...

“Right when we got in there with “Red Languages"
~ the first thing he said, right off, was "The bass

guitar is not in it. I can't work with it. We've
got to recut it." He threw his hnands in the air,
and I'n going, “What's wrong?!" He says, "Call
Skot, Skot can play bass on this," *cause he kinda
liked Skote. So, okay, two in the morning. I call
Skott "Skot, come down to the studio. Martin Han-
nett wants you to play bass.”...He was there in
about two minutes...Filnally, we got the bass lald
down, got Hannett, and started to miXes.

"It was bizarre. He was deing weiroe stuff,
like taking the guitar from all the way down to all
the way ups. A couple of times he had it up so loua
the fuses on the blg sreakers wers starting to
flicker red...fe thought we were going to blew the
system. Then he turned it down, looked arourd, ang
said, "That was a bit loud, wasn't it7 Then he
settled dowh and we did the 'Fivst Year' mix that
nigh‘t. ve .

"We went in again Thursday night. His wife
and him were going back to Orlando early Friday
morningi their flight was booked at 63;30. They
said they wanted %o go all night and nave me drive

“It was the first part of the year, and I really them out to the airport. We got into the studio

didn't have any direction...then in February I got
this calls First he(Hannett) called over at Robb
Earls*, *cause in the summer of *83 Robb ard I had
sent hin a demo of "Psychotic Romance", and he had
the FACTUAL nunbver. He called there one night aftex
I'd just left from dolng carpentry at the studio,
when I walked in at hame Kim saild, "Martin Hannett
Just called for you at Robb's,” and I just started
laughingss»Then I talked t¢ Robtb and he sald he'd

given Hannett my home phone...soe I sat there for 5
hours and the phone never rang. Finally, on Monday
evening the vhone rang and 1t was: "Elliott.""Hane
nett." *“I want to come to Nashville,* he saild, and
started talking about Factual, me, Jason & the Scor-
chers...l think he just wanted to come, check things
out, see ‘what was golng on. So he said he was
going to come; he and his flance had a deal to fly
to Disneyworld and then fly here to kick aroundae.s

“And I'm going, “Great! Well, I can line up
some studio {time," and I told him about DESSAU, and
he said, "Ah...I've been in the studio a lot lately
++s1'm not really in the mood." 30 I picked up his
vibes and sald, “Okay. Fine."

"He called back about a week later and said:
"Well, we've finally made our plins...we've decided
to coms and get married in Nashville. Would you be
best man? - Can you set this up™ So I called the
blood test place anrd the courthouse and they said,
“No- problem...We ent to one of those medical rlaces:

about 12130, and it took a couple of hours to set
everything up again. We went in and did "Rec Lan-
guages”,; and he was kina thinking that T only had

it and “First Year"; he didn't know about "Crutch

Cf Utility". We got done with "“Red Languages", and
1t("Crutch®) suddenly started playing on the tape.
He goes "What's this", and his wife is going, "Mar—
tin, I like this one!® BSo it was real wild. Ue

sat right down and saidi “Ckay, let's do it." We
Just found everything and he said, “Roll the fucking
tape."
AS sSoon a8 we vere done, he was throwing stuff in
his sultcase..."

In spite of the frantic circumstances surround=
ing "Cruteh of Utility" . and the party atmosphere
‘that existed curing the sessions with Hannett, it.
and the other two songs on DESSAUYs resulting cemo
tape sound just fine. The Hannett touch is hard to
describe, but it's here, and it enhances songs which
are well written and played. In spite of only being
intended as demos, the songs are quality product and
have been attracting a lot of -interest and favorable
comments. John is shopping the tape around now to
several labels, waltlng to see what happens before
deciding when to release it. DESSAU won't be on
hold until then, however. The band has been back
in the studlo recording some of Elliott’s newer mate
erial and will undoubtably.be playing live again in
the near future. DESSAU is a btand to watch,

===ANDY ANDERSON

That song ended up wlith really bizarre drums.

GGSTRIT
-=Allen Green

According to the theolgy of cer-
tain African tribes, Goa plays a drum.
He always plays on the downbeat, a
regular pulse, like a heartbeat. When
the tribal drummers play, they avoia
the downbeat. It would be sacrileglous
to play over Ged's grum. So whils you
don't. actually hear the downpbeat, 1t
1s always present, like a ghost, in-
visible yet dominant. This is what is
known as the gnost beat...or in African
bhonetics, Gosthit.

Gostbit is Bryan Tilforc, guitar,
Keyboards, percussion, vocals, ete,;
Jane Tilford, percussion, vocals, key-
boards, mandolin; antd Mark Pilkinton,
percussion, percussion, percussicn.
Bryan is the primary writer and driv-
tng force pehind Gostbit. Their wusie
15 a complicated aggregate of ariving
quasi-African drymming, percussive
pursts of synth and guitar, and smooth,
melodic wocals weaving in and out of
the background,

When Gostbit was formed approx.
two years ago, there were a few more
mempers and they played a number of
local snows, building a local follow-
ing and refining their ethnic-american
dance rock sound. How, pared down to
three core members with a unified mus-
lcal focus, Gostbit is again contemp-
lating live performance. With Key back-
ing tracks on tape to flesn out their
sound, the band will socon be hitting
area stages. Plans are in the works for
slides, films, and other visuals to
accompany their performances,

. Gostpit's first single 18 out now.
The "A"™ side 15 a scng written by local
video preducer Chip Woody, "The YardsaleM
but more on that later, The "3" side ig
mors 1n-the Gostblt tradition, a rhyth-
mic plece called: "Chasing The Wind",
Gostbit 1is currently working on an 1.0,

. "Yardsale" was written by Chip
Wooay as a soundbrack for as bizarre
video concept ne nad. He enlisted the
members of Gostbit to provide the music—
al backing while he sdang. In return, ne
financed the release of the song undor
the Costbit panner. He produced nis vid-
ec centered around a guy who goes irom
rags to riches con the profits reanod
from his perpetual yarcsale, all the
while dodging the ever-craftier IRS wan.
Though the song 15 not the usual Gosthit
fare, it's still a delightful little
piece of ethno-pop. ARTS records

Yardsale - , 2902 Belmont Blvd.
15 available froMivagpgiyte, T, 37212

T

i

- HHH
-available at Cat's West End,
‘HMecount Elliston Place, The
Great Escape, or send $6.00
theck or money order to
End-of~Rodney Productions
3829 Fast Ridge Dr.fittl
_Nashville Tn. 372111111
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If you haven't been able to pick up Vandy's 91 ROCK ppe pNEMY have been turning in some frensied pretors
in your neck of the woods, try again.. The station
‘has finally boosted its power to over 10,000 watts.

Locat NEWS

HI READERS! It's been a long time so I'm just
going to jump right on into the IOCAL NEWS. Iet
me begin by saying that our recent Beneflts were a
big success, raising a tidy sum of money which
should keep the NIR gting on a more regular basls
than in the recent vast, Aryway, let me just take
this time to say THANK YCQU to the preformers, ROWDY
YATES, CHAFEL OF RCSES, WALK THE WEST, 59 TRIBE,
JOE BIDEWELL, THE VALUE, THE WAYOUTS, BILL LLOYD,
SCOTT SULLIVANT, JIM HODGKINS, DAVID RUSSELL, WILL
RAYBEAUX, THE ENEXY; the -elubs 12th & FORTER and
CANTRELY*S; ROBB EARLS§ KEITH GORDON; REGINA CEE$
GIGI GASKINS# RICK CHAMFION; the tireless soundmen;
und of course YOU, all of whom made everything work.
ANDY -

We'll begin by commenting on the happenings in
clublands RCOSTERS is the new kid on the block
and has & lot going for it: a capacity of 50C, a
nice stage, good lighting and sound, and alr con-
ditloningi Its locatlon above the Cannery is a
1ittle out of the way, but i1t's worth checking out
+s+12th and PCRTER recently knocked out part of the
wall between the bar snd the music room, greatly
improving the arrangements there...while there's
still no AC, I am proud to report that CANTRELL'S
did repzint their vathrooms recently..It's a start.
o JWARBHOUSE 28(2529 Franklin Rd.) has begun to
feature "“progressive programming” forxr their dance
floor every Thursday night, 9pm - 3Jam, $1 cover.
«++Blso wanied to commend WKDF for the series of
shows that they've been doing Friday & Saturday
nights on the Delta Queen Riverboat. The 3 hour
cruses have featured WILL RAMBEAUX, WALK THE WEST,
RAGING FIRE, and cthers. BSo, now this city has 3
clubs and & boat for bands to playres

¥TM looks Yo be setting its sights on pure pop for
new peoples BILL LIOYD, singer/songwriter/puitar-
ist/all round nice guy has been signed as a songe"
writer for NTN Fublishing. Bill plans to release a
six song EP in early fall. KTM has also signed that
hard-working trie IN PURSUIT to a 5 year recording
contract. IN FURSUIT has a New York showcase set
for later this month to debut thelr first efforts
under the ceal, a E-song 12" EF which is drawn lots
of favorable rerariks from those who've heard the .
tapes. NIR congragulates both of these fine artists.

RAGING FIRE have had a HOT August. Their Famlly
Thing EF has been picked up for natlonwide distrib-
ution by Important, Rough Trade, and Dutch East
India, and it's been getting airplay and good press
across the countiy. The band's “Hell Cut Of Dodge®
summer tour has taken them to Pittsburg, Detroit,
Chattanooga, Athens, Atlanta, Savennah, Indlanapolis
{with the Replacements), and Richmond(with oux own
Scorchers). They'll be back here for an Auge 30 gig.

FREEDCM OF EXPRESSION®'s first record, a nicely peck-
aged G-song 12" EF called For lack Of A Botter Nord .
is oute The band produced it with Jos Funderburk
at Creative Workshop while keeping up thelr steady
live appearences(inciuding a dats at Chattanooga‘'s
Brass Register). In addition to originals like
“Forward We Stumble” ana "Stranded In Babylon”,
FREEDCM OF EXPRESSICN there’s an intenseified ver-

* siof of "I Heaxd It Through The Grapevine". You
can ecateh their recormt release party at Cantrell’s
on Friday, August 30th. i
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SUBURBAN BARCQUE have just released thelr second
tape, "Just Looking". The 45 minute ll-=song
cassetie was previewed at the band®s August 2nd
Captrell's show and is now available at the uswal
outletss Cne song, "Cut Of Hand®, 1s in rotatien
on 91 Hoex. SUBURBAN BARCGUE also have comvpleted
editing their “Just Looking” video preformance they
taped last spring at 100 Caks Mall, It will begin
showing on Yiacom’s Community Access Chanmnel 35 in
the near future...cheek your cablegtiide...

The WHITE ANIMALS were back in town from their heavy
summer touring to play a well attended concert/dance
at War Memorial on August 16th. The new: WHITE
ANIMALSY album, a collaboration with weteran rock

nances around town recemtly and will soon be releas-
ing a 10 song cassette. It will, of course, inciude
the legendary "Jesus Drives A UFC". The ENEMY's .
JCEY OFFBEAT 45 the brillantly dementad nind and
artist behind this month's cover.by the WaY...

SHADOW 15 have been back in the recording studlo
{Studio 19 to be exact) and have completed the
songs that will make up thelr second releass. While

Vg fiyrst csssette sold remarkably well, it
trl;mtg ge sgen What rorm tne product of these

latest sessions will be. SHADOW 15 plan to continue
Flaying live while shopping the tape arcund; if no
one picks it up they*ll release it themselves, per=
hats on vinyleses . _

NIR hopes its readers will extsnd-a wgicome to JOE
"BIDEWELL, a very talented musiclian, singer, aud song
wyitesr who's recently moved hers from New York. Joe -
aid an excellent job opening the Satuxday Benefit if
you'll recall. In the paat, he's worked with NICO,
JOHN CALE, and others in the Yew York avant-garde
scene, and that influence is still presenmt in his
lyrics and style. Watch the papers and make an |
sffort to catéh JOE BIDEWELL at an upcoming ahow
(he's besn playing the Bluebird Cafe}..s

How apout some more news on JASON & the SCORCHERS?
Where to begin? The group is finally bagk in town
following a faw imerican dates which followed thelr
axtansive European tour. Some nighlights of the
tour: In Brighton, the SCORCHERS Jiterally brought

- the house down when the Znd story club’s floor began

to eollasp from. fan gyrations 3O minutes into their
89t...Int London, the btand sold out the 2500 seat
Electric Dallreem for their show with the BLASTERS
sesht Festival ioskilde(in Demmark) LINK BAY jumped .
up on stage with the SCORCHERS for a 10 minute work-
out of "Tear It Up*. Warner was thrilled...in
Pazis, Jeff Johnson and Ronnie Douglas went to the
studio where the Rolling Stomes are recording their
naxt LP and met their idol, Keith Hichards... The
boye are back haere for a while, though, to work on
songs for their next album. Rumor has been goling
aroum that the band will play this year's Last
Chance Dance Party at CAT'S on West End Labor Day.

That's about it for this ipstalisent of local news,
Hopsfully we won't nave such a long tine tetwean

And now, Some scattared revorts to clese out this
ipstalloent of local newst The original members
of BASIC STATIC-~Tom Littlefield, Greg Herston, Hunt
Waugh, Doug lancio=~ are planning to preform toget-
her again, though not as “Basic Staiic. They will
be doing new and old material and intend to pollsh
and perfect the songs and the camd before playing.
Wa can hove it will be in our lifetime...Glenn "John
Doé“ Hunter has formed ROUGH CUT PRCDUCTICNS to
tring out~of-town acts %o various clubs. ROUGH cuT
15 also working with the ultra=fad VAYOUTS...TIK
KREKEL has signed with Arista Hecords out of New
York and will be going into the studio soon...look
for TEARS FOR FEARS in concert September 25th...
Can't end local news without reporting on what was
dubbed "Cakstock®. Held July 19th in a back yard
with a maxeshift siage at 2801 Cakland,the party
featured The WAYOUTS, RAGING FIHE, ROWDY YATES,

Troducer BUSTA J CHES{whose previcus credits include ® ynd CHAPEL COF ROSES. Despits inadequate sound
Brien Zno, Talking Heads, 3ush Tetxras, & the Ramones) ine crowd{many underage amd obviously thrilled}

will be cut this fall,

apd bands nanaged to enjoy themselvet...
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ROCSTER'S AND 91 ROCK ARE PROUD TO ANNOUNCE:
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SATURDAY 8-31
| Jeanne Anne Chapmen
- & invosion of Privacy

: g =RAG!N.G FIREO _
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~ INVASION OF FRIVACY

. A COUPLE OF COWBOYS
' and lots mores..
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‘WILL RAMBEAUX & THE DELTA
| 'HURRICANES

Drinke
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& AN . IHDIAN THURSDAY

N CONCERT - - . -
 BC.AND THE DARTS : WATCH OUT FOR THE Writers Night
242-0880 - 91 ROCK BACK TO SCHODL JAMS AT ROCSTER'S -

Music Begins 9:00 PM

(upstairs at the
CANNERY ENTERTA
COMPLEX)
MORE INFO CALL

242 -0

811 PALMER PLACE

| mmmm=me=~LISTEN TO 91 ROCK FOR DETAILS==mmemmwe-
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"ROCK'S NEW SUPERSTARS
By Keith A, Gordon and Andy Anderson

. Very. seldom is there an authentic
overnight success in the wild -and
wacky world of rock and roll; often
times, merely scratching beneath.the-
surface of such an instant sensation
will reveal several years of 'struggling
~on the part of band members. Such is
the case with rock originals Katrina
and the Waves who's debut American
single and album, WALKING ON SUNSHINE
have unexpectantly rocketed up the
charts.a: ’

Says Vocalist/guitarist Katrina
Leskanich, "all we knew for years was
going out and doing gigs-wnere'people
really -didn't like us and we didn't
make. any money." The band played clubs
and armed forces bases while. says
Katrina., "we all worked at what we
could. I bagged groceries while Alex
(Cooper) worked with an undertaker.
Kim (Rew) was a postman, and Vince
(de la Cruz) drilled holes in powling

balls!" A& rathet inauspicious Beginning™

for one of 1985's major musical success
stories.

The band's roots reach back, dating
to the late seventies. The daughter of
an U.S. Air Force officer, the American
born Leskanich moved about Europe,
peginning her musical career at an
early age. "When I was sixteen. " she

Continuing, shé says, "Alex had Dbeen in
a band called the Waves with Kim before we
had met. Kim had run out of things to do
with the Soft Boys (Editor's Note: The Soft
Boys were a near-legendary late-seventies
English band that held two voung talents,
guitarists Rew and Robyn Hitchcock) and. his
sole career wasn 't happening; sSo Alex in-
vited him to one of our rehearsals. Kim
said, "I really like your voice,' and
wrote a song for me called "Saturday Week' .

. Kim 'is a real genius."

The band recorded their first, self-
produced album in 1982, simply titled
KATRINA & THE WAVES. Katrina remembers,
it cost us dbout three hundred pounds
to make, which is the equivalent of four.
hundred American dollars~-absolutely

‘nothing. The back cover photos were taken
‘in the back yard by Vince's little
‘prother, and we all designed and did the

cover artwork ourselves.'

Later, the bdnd .came to- the.-attentlon
of Canada’s Attic Records. "A friend of
Alex's heard our rehedrsal tape and paid
for us to go into the studio and make a
democ. She took it to the music festival
in Medea, France, where industyy people
meet, and she got us a deal with Attic-
They reissued the first album as WALKING
ON SUNSHINE. It didn’'t sell...neither

'did the secona one {KATRINA & THE WAVES

11). It was because we went to Canada
and toured 1in the blizzards last wintex
that we were discovered by Capitoi."

The band was signed to Capitol Jjust
before last Christmas. witn their debut
American release actually being a comp-
ilation of material from their two
Canadian albums, rem:ixed and pelished
up for stateside consumption. "It was

“the accompanying video.

May, playing clubs and small venues,
as the WKDF-spensered show at the Brass A
in Rivergate Ltast month, receiving a
great response.
says Katrina, "but the audiences know the
words to all the songs and they're
singing along.
prise!' They'll be supporting former

Eagle Don Henley on his current tour
through the end of September, after which
the band will be visiting Japan, Australia
and then return to Eurcope for a home-
coming tour.

Thg infectious "Walking On Sunshine" was
the  first single released, with, of course,
! _ For those who have
yet to see the lively and enjoyable. result
it fgatures the lovely and charismatic ’
Katrina bopping and dancing along England's
river Thames, with the overcoat-clad band
members following behind, on their way to

a gig, the video closing with them on
stage, finishing the song.

"We were real happy- that nobody forced

us to act...I'm no. actress and the guys
no actors,' says Katrina. "It was filmed
in

February and we were absolutely
freezing. I've never been so cold in my
life. I couldn’t even feel my fingers.”
Laughing, she says, ''the reason we look so .

happy on stage 1s because we were finally
warm!"

The band began a short .-sole tour last
such

"No one expected it,"

It's quite a pleasant sur-

Can we expect another album soon? '"Our

next LP has been ready for a long time,"
savs Katrina,
We usuallv guinea pirg our material live

and make sure we're happy with it...then
we go into the studio, plug in - and do it.

"we jJust have to record it.

We're anxious to get on with something
new!" After witnessing the Waves’ amazing,
energetic live show '‘and eroding the - '
grooves of their albums down to a smooth
surface, the fan canp only be anxious for
something new from this extraordinary
group of performers, also.

says, "1 was in a band with Vince, who

1 had met in the church choir. Several
years later, Alex called me up...he
‘heard that I was a . singer. [ asked him..-
tan I bring my friend Vince, we come
deal." and he agreed. So

a joint decision,'' s5ays Katrina of the
cuts they chose to include on the album,
"we wanted to add "Brown Eyed Son" and
ngpider Man'...Lhose were our other two
faves. We just couldn't fit them 1in. We

the three of had to go for a more straight forward

‘as -a package _
’ us were in-a band called-
_Mama's Cooking." ‘

rock sound."




Regina'I want Lo start bv geltting Lhe tecord straight on how this band gor
together. Apparrently it.has been around.a iong time in different
forms...what was %ebel Bire?

Paul: A Southern-garage band.

Regina;Who was in it?

pauL: Me and John and Will, and a guy named David and a guy named Ron.

Regina:How did Rebel Bite become Walk the West?

Pawl: It just kinda merged into Walk the West, except we had a different
drummer and kevboard.

Ricpnard: I used to go catch Rebel Bite at a local dive in Hendersonville.
1'd get beaten up for going to these-Sobthern rock gigs.
John: Yeah, he was still with the Resistors,.and the punk patrol wnuld g0

after him.
Regina: 5¢ Rebei Bite was a Scuthern rock band? What kind of bongs did
vou do?
Paul: We'd do, vou knew, Skyonard and Zepplin...
Regina: Did vyou have long hair?
Paul: ( laughing ) yeah.

Regina: Richard,last autumn vou dropped a Walk the West tape by WRVU:it was
a song called the Law of Gravitv. It didn't sound anvthing like
the current bane, it had a synthesizer and a different sinper.

Richard:That was Rob Harl. It was a four track we had just done.

Regina: What happened to Rob Earl?

Richard: We just realized there were some changes we had to make to get
the sound we wanted...to create a presentable sound for the pro-
gressive crowd.

Regina: So the band made a conscious declsion to change the sound into
semething more progressive.

Paul: It was & better direction, a better feel for us.on stage,
Jonn: It's a better fecl with just the four ot us on stage, something
) clicked and our audience reaction was ten times better.
Paul: Than anyshow we'd ever plaved. I think we were called Cun tor Hire
that night.

Richard: Then we started coming out as Walk the Weet. T came over with this
gig afid Paul was embarassed about coming out as Walk the West.he
sald it wasn't ready, vou know, it was his babv. and ne wasn't ready
to pring it out in the show.

Repina: S0 the name of the band came from the song Walk the West.

Paul: - Yeah, that song was written about fwo yedrs age.

Regina: [t was about this time that vou got rid of the syntn plaver and
the vocalist.Paul what were vou doing in the band before veu sang?

Paul: 1 was plaving lead gultar.

Richara: Paul has only been singing since this band nas gotten together.

Regina: Paul do vou see vourself more as a singer or a guitarist?

Paul: I really see myself as a songwriter. 1 don't think I'm much of a
singer or a gultarist.

Regina: Walk the West seems to be very conscious of meving in a specific
direction, both musically and in terms of Long range plans.

Paul: Yeah, we think a Lot about having a definite direction.
Richard: Lf we could plan it we'd probably all be record producers.
John: Righy now our plan is to get as much live experience as we can. The

we're going to hit the road and cool 1t around here for a while.
Regina: Are you atraid ot overexposure?
Paul: Yeah, we think about that
Richard :But they don't have to come cut to see us if thev're tired of us. 1t
. hasn’'t happened vet.
Regina: Eichaf want to talk to vou abcut what you did before Walk the Wast.
1 know vou were with thr Resistors a while back. Did vou nlay
with anvone else? - .
Richardado, just myself. I'm a few vears older than anvone else., T’ve got
a few vears more club eXperience that 1 try to relate to them. John
and Paul are great songwriters, and I think I can keep my eve on the
dirvection.
Paul: Richard is the one who kind of came in and got us rolling. We were
sitting in our rooms jamuing. He got us our first shows.
Regina: 1 know bands nate being labeled, but if vou were trving to deseribe
vour sound to someone who hadn’t heard it, what would you say? tée
Paul; HNot courtry punk.
John: New Western
Richard:Southern Rock of the 80's.
Regina: Does anyone ever confuse vou with the other bands with west in Chelr
names?

Richard #hat cther bands? '
Regina: True West, Go West. Nuvo West... .

RichardMe're cthe only ones from the east,

Regina: Have vou heard any of them?

Paut: Yeah.Go West.
Richard Acouple of Wham rejecis.

Regina: Is the band going Lo be reieasing anvthing soon?
John: Yeah, but we're not sure how we're going to go about 1it, whether WITH
we're going to do 1t ourselves or seénd demosg. Lo record companies
to see the reaction. .
Regina: I understand you've already had some yecord label Interest.
John: There adre Llabels wanting tapes.lzland asked for a tape, and Electra . R egl"a
nas heard about us.
Regina: If you put out a 45, what two songs would be on it?
Payl: Living at Night and Backslde.
Regina: Paul, I know you're not from MNashville otxginallv. How-did you get

The following are comments cn some of their better known songs!
Living at Night:

hera? PauLiThat never should have.gone on at WRVL: It wasn't ready: There's a drum
Payl: I'm from Albuquerque .We moved to Nashville because. my dad 1s a machine on it. W&'re redoing it with real drums, more guitar, a whole new
songwriter. He's worked with George lones, Merle Haggerd. -arrangement. " N _' - o S :
Regina: Is he the reason vou're a musician? Backside:

Paul: Yeah, L guess it's bred into ma.

Richard:It shows in his hands.

Regina: What about you and Will, John? - ;
John: We're from Shreveport ,Louisiana, we moved here when wa were little

* silde,

. . Do _you Wanna Dance._ . . . ..
PauL:It's kind of a joke." Seventeen vears old, just 3 baby" ,1t’s about- child

Paul:That's about ot Looking to harshly at things...taking the flip 31de...the back

kids.My dad wanted to be a country writer tog. ] . . . e molesting.. We were: thlnkxng about. releasing it to WRVU as Dexter and the
Regina: John, bow did vou and your brother Will hook up with Paul? ™7 cae : e - . -Molesters. -
John: In high school we were in the same P,E. class.Will was playiog panjo’ : T N John'iNow we'll have the vice squad Eollowing us.

at that time. We started talking and hanging out together. Rebel - [REUEERERNR LR Walbash Cannon Ball: ) -

Bite was born. ’ R PRCN John:To understand the wierd tempo changes .you'd have to come ‘Lo some of our.

Paurt I lied to them, told them I had been plaving for twentv years,
eighteen at the time.

Regina: John, does the fact that vou and Will are brothers cause any Drnhlems
in the band?

John: © No, I'm biggér than he is. .

Paul: We all get atong together real well. We run around together wher
we're not playing or rehearsing.

I was

date night jams. Things get strYange. .




