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HIR First ofall let's talk about now the band
got together. Barry, tell me why pou and Shamnon
left Young Grey Ruins. :

BY Because Bill Smartt, our sax hlayer, quit and
went away to school, We kept playing for a iittle
while, then Scott and Chris met Shannon and we

all started playing together.

NIR Scott and Chris, what were you two doing before
you met Shannen? o

CF Sitfing at home playing with a blues band called
Bhort Texm Effect.

NIR A blues band? _

CF Yeah, it was blues with Varlous rock covers.
Farry Scott, the ‘bags player, and I were looklrg
for a new guitar player and we started sort of
scouting around. So we went %o the show just for
some strange reason... -

BN last year's NIR Benefit.

CF ...and we saw Young Grey Ruins,

HIH Was that the last shéw Young Grey Ruins did
together? _

CF Yeah, 1t was sad. {(laughs) _

NIk Sad? Why?

TF I could see moisture collecting in their eyes,
{Tavghs) Anyway, we saw Shannon...

SF Chris fell in love with Shannon. (laughs)

CF .,.and we Wwere Impressed., We were mpre"a*seql with
her guitar playing also.

BN They don't even remember seeing me.

BF I wasn't there.

g Barry was in the closet or something, Way back
In the back. We Were just kinda going "Hmmm, Nice
bass machine." - And we approached Shannon after the
show. ©She said yeah, she was interested in trying
something new. Sc we trled it and then Shannon dew
cided that it would be best to stiek with Barty be
cause they had material together. Which was a 1lle.

| exclting,
Liggon on gultar,

and Chris Felnstein op drums.

i new bands in Nashville,

members: Barry Nelson,

and Scott Feinstein dene
8 benefit show,
at varies. : :
@ We really don't try ito sound like anybody.
We listen to everything.
from real old country,,.

stuff that made us want to play -this kind of
muaic. :
SF ...to guitar stuff, Bands like U2 and Echo
and the Bunnymen, that type of stuff. Agent
Orange and Soclal Distortion, :
BN We don't try to sound like anybody, If we
do, it just happens that way. :
NIR Is 21} the material original? Do you do
any covers?
SF No, all of them are curs.
NIR Who does the writing? . -
. &F Barry does most of 1t and we kind of
-.gollaborate. )
BN Chris and I have written
OF Music-wise, . .
I write the majority of the SONZS .
GF T can't write a iyric. I print my name
and I'm happy. (laughs) B
NIR How successful have you been in play-
Ing ‘o Nashville audiences? _ '
F & BN {Incoherent mumblings) }
Pecple sesm to 1like us mpre each tine.
BN We had a tad show the second time we played,
but we did real good with Rain Parade.
OF Our last show was pretty good,
"PNPeople 1ike us better after theyve seen
us -a few times, ‘cause they get to know the
gongs better.
P We're not very active onstage. We're not
s—ﬁe kind of people you'll see Jumping up and

=

Some 'Itogether .

Q=

|
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' is fast becoming one of the mos

I listen to everything§

BN Like the old seventies stuff, like the Clash,

- % B ]

; "Shadow 15 is a Nashville-based bang
{ Whoge music is loud, fast-paced and

The band consists of Shanhon
Barry Nelson on bass,

i Bcott Feinstein on legd vocal and guitar,
. Shadow 15
t popular
and Were voted

d one of the best new bandg by. the NTR

§ Reader's Poll g few nonths ago., The o
band also played at this year's NIR Benefit. f
The follewing is an interview betwsen .
Duana Callahan and three of the band's
Chris Feinsteln,
Prior to the

down. Once in a while we'll gzet inmto something B

and that's when we'll do it. But we Just
gotta be true to ourselves. Someone told us
once that our energy was more in our music
Ahan in our stage Dresence, ‘cause that's

: t be--in the lyries and the
It was all Barry‘s material. So he kinda tagged along WDET€ We wamt it to be--in yries

to practice one day and we thought he was kinda
cute (laughs) so we kept him. We kinda knew Seott
would be there., . . .
BN We started playing a few songs that we bad
-ﬁayed. with Young Grey Ruins. Sc then finally
we just declded to stay with Scott and Chris.
NIR Describe the music you play.
CF Trash rock,
8F Tt's Just something that happened, that's

le .
NIR Is it any sort of fusion between what Short
Term Effect was doing and what Young Grey Ruins
were doing? ’ :
SF No, it's completely different,
BF As nuch as Shannon and Barry think it sounds
Iike Young -Grey Fuins’ siuff, it's too thrashy
to sound. like anything Young Grey Rulns would
have come up with.
EEL"ThanhW?“

I It's the same stuff, just trashed more.

SF It's louder and faster,

CF With more gultar. We strapped a guitar

on Scott and said "play."

BN We have better material.

CF It's garage rock, ’ .
NIR How-long has the band been Playing together
now? .

SF About a year,

CF Yeah, c¢lose to a year,

NIR How much has your music changed since

you flrst started playing together? Has it
changed much since you've been golng into the
studio?

CF T think 3t's changed since we first started
playing.

BN Just because it's gotten better, We've
dropped alot of songs that we were doing at
first. Some songs we never even got around to
doing. :
NIR What kind of musie influenced you?

. music.

We're getting better cnstage, though.
NiR Have you played any out-of-town gligs at
all yet?
SF Not yet, but we're working on 1t,

BN We're gonna play in Atlanta at 688, Then
possibly Knoxville. The Right Profile want
us to do some shows with them in North Caral-
ina. .
NIR I imow you've been working in the . studic,
wn you be getilng any demos out scon?

SE Yeah, two. songs. . S .

BN We're hoping to release some kind of
something soon. ) -

CE It's being mixed,

BN We're hoping to release sqzﬁe"ﬁhing on inde- -

pendent label. : B
NIR ‘Any upcoming gigs? . -~ CoN
BN We're-doing the NIR Beénefit this year. :
NIR I thought that was why I was interviewing
you, co T o >

BN But ‘that's all we've got lined up right

now, We're hoping to get out:of town veal
S001. . :
NIR Where did the nane MShadow 15" comé from?
EF Tt was my idea to vsé the word "shadow,"
SF We wanted something that made no sense,

EN Like "pizza iriangle."
We thought of "47 Shadows", but I thought we
should use a lower number,

CF We just started counting, "Shadow 1,
"Shadow 2".., ) :

- NIR Whal's your ultimate.goal? .
"B To put out recards and hope pecple listen
to them.

SF To have fun--not to get rich.

BN To be able to guit my job., To travel
arcund--we don't ever really want to play
hiige shows, though. You can make enough noney
Playing clubs.

CF As long as we have encugh money for beer
and Wheaties,

After we got "shadow"

Jvolce serves as a dynamic contrast to the
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The state of rock music in Nashville
stable, yet, there is a new sensation currently happening

is never very

on the local front. This sensation is RING OF FIRE.
With only six gigs ‘dene in town they have already establisned
a reputation for hkard-driving shows and they haven't come
close to doing what they can and will do. -

RING OF FIRE is developing- a’ sound built around the
traditional foundations of rock’n'roll~—b1ues,'country,
a Iittle jazz tightly integrated with all the power that
nodern rock can offer. . The songs have incredible rhythm
variations and dynamies bulit into their movement and they
rell together like an endless thunderstorm of sound. Lead
guitarist Michael writes most of the music with Les and

. Mark creating the bass and drum foundation that holds these

songs together, -

The songs are penned mainly by Melora although Les
has added a couple of the newer numbers. The songs are
written with a feeling of emotional henesty whieh inten-
tionally sets them apart from the boy-meets-girl syndrome
of pop muzak. ' As Melora puts it, "My songs come from the
heart...,we're reflecting southern culture and literature,"
Indeed, the lyrics are packed with images of love-gained
and ‘love-lost but are steeped in a sensuous alienation
that makes them far from typical. The scongs tend to offer
a slice-of-life portrait in a Faulkneresque way yet with a
modern sensiblity which is enchanting.
’ On stage RING OF FIRE creates a gadle~force show which
literally blows an audience around. The moment they begin
playing kicks off forty-five minutes of Pure existential joy
that gives rock'n'roll its validity. Mark keeps the set
moving dlong with hig driving-arumbeat——song ralls into song
as his f£loor-tom and rack—toms keep the beat going. Les
keeps this frantic rhythm stable with ti
guitar attack--one expects him to slide right off the stage
Qr else to bash Melora in the head with his guitar neck as
he stops and spins back from the stage edge! Michael's
guitar work, however, is the musical highlight within the
band. First it's a chainsaw--then a harp=-«then a machine
gun=-then a violen. There are many soft subtleties -~ inter=-
woven throughout the hard-core sound and they are blended
together in a most fantastic manner. Out in front of this

Jvwall of sound is the sensual energy that Melora projects

as shée swirls and dances upon’' the stage. Moreover, her

mosic's rawness

as’ she 'delivers her lines with ah all-too knowing inno-

cence.,

RING OF FIRE is not doing anything that unigue--good
rock'n'rell ‘has aiways been built aroung this basic formula, -
However, they ‘have taken this tryed and tired standard and
delivered it in such. a powerful way that what was oid is again .
revealed as excitingly fresh, Already they have made a good
impression outside of Nashville with their opelng set for

JEo take théir show out on the road in the near future,

the Cramps in Chicago which received pPraise from crities and
fans alike. Now they are fine-tuning their set amd making plans

sound is indeed fresh and exciting—-their stage show is packed

with an energetic attack that demands a dancable rgiponse,
Their goali is to take this sound and spread it around the
country; they are RING OF FIRE and they're out to encircle
.rock fans everywhere with their flames!



%ill Rambeaux and the Delta Hurricanes are a
Nashville-based band who play a sort of .
Scorchers~-type country/rockabilly blena. of
music,  for those of you who don't alreddy

know. ‘The band consists of will Ranbeaox on
lead voca}l and guitar, Kenny.Greenberg on.
lead guitar, Relly Looney on bass and Rick
fowell an drums. The following interview
with Rawbeaux, done by Duana Callahan, is the
first NIR has printed since the new band was
formed a few months ago.

NIR Describe your music.

WH Uh, it's the sound of Jerry Lee Lewis
humping Marianne Faithfull. in the back of a
'65 Mustang

NIR Okay. Do you do all the writing yourself?
WR Yeah, pretty much, ‘A few of the songs we
do live were co- writtenlwith other people but
99% of it came from my own wretched pen.

NIR Describe your relationship with Kenny
Greenberg —-—- I understand he plays with
several other people. Where do you think his
final loyalty lies? ;
WR (Laughs) I believe Kenny's an honest man
and what he says to me 1s that this is his
number dhe priority. You know, Kenny, he's
cut there trying to make a living. - In his '
heart of hearts he wants .to be in a hot shit

rock-n=roll band, but.until that happens,. he's

gotta keep his .iron ‘in. alot of fires.to Xeep.
the rentTpaLd, but he's one of the few people
who still manages to doonly what he really:
‘wants toido,
some great people, like Jimmy Hall, Dave
Qlneéy, Clyde Brooks, who's a great: session
producer.. You know, Kenny's a man of .

impeccable integrity, he's iike my right arm.’,f

He plays with his hands’ everything that I'm
trying to do with my writing.
ny favorite:guitar player that T've éver .
played with, ‘that I've ever known, that I've
ever SEEN.  He brings togéther, all the- great -
root Influences of rock-n-roll, from country.
and blues to psychedelic: stuff to rackabilly
to funk and jazz.. 'He does it all.’' He's 'a
supreme, consummate ‘guitar player. He's . like
my alter-ego., As a guitar player he's :
everything I“wish I ‘was. (Laughs)

NIR Some people like to draw paralleis between
How do you feel about

youd. and the Scorchers.
that?.

FRI-JULY =20:
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;put-out an EP as sooh as we can.

‘geems to.turn to magic, to work.
‘out the best in all of us, and I'm very happy

He's in some great projects with"

‘He's, . you know, .

{ WR Uh, you say tomate, I say tomaaato, You

say potato, I say potaaato. We're similar
only in theory - we're flip sides of the same
¢oin, but I think we're...well, it's like ..
apples and oranges: we're both fruits. (stops,
realized what he's actually said,
but the taste is different.
think our band and the Scorchers have all the
same~root influences, but’ the way we.re-
interpret those influences is radically
different.
focused, - they're like a cross between Hank -
Williams and ‘Iggy Pop, you know.. They're like

reckless abandon, country roots and an. overlay'

of complete recklessness and chaos,

We're coming from. a completely 0p9051te
vantage point. Part of what we do is country
but-weé also'like to bring in-a'lot of
rockabilly, a’'lét of cajun and tex-mex:- type
stuff, .

narrow spund. I think the Scorchers sort of
take the opposite approach--they start with a
very:.sifpie, very unsophistxcated tnlng and
expand on that.

" NIK I understand the .band has been 1n the
.studic a lot lately.

Are you working on new
material or making an EF or album of the
gtuff you already have? |

WR Actually we're working on two studio
projects at the moment. we're involved in

" one at Treasure Isle and we're mxxing cthe
. ses5.0ns at- Bennett House and we're trying -to

put togethér the pieces of an EP--we're .goana
] We also

just started a new sessloh with a very well-

known big time washville producer who..

NIR Shall remaln namelesS...

‘WR Shall remain nameless because of - my [
He wants to put together some

superstitions.
hot -demos -and shop them around personally,
which 15 great because . he's well connected
and if there's anyone in this town who can
break 'in an‘-unknown band, it's him. It's
exciting as hell working with him because
he's really good--hes got the Midas touch.
He's got. the producer's touch.  What he does
He brings

with the, results so far. I figure between
‘the two sessions we'll have plenty of

jma;e:ial-to put out our own independent EP,
and we'll do that UNLESS we get' signed with a
- deal before that and we won't have to put out
_-an’ independent record.
-Lt either way. -
-NIR De.you .have any interested tecord
_Gompanies?
JWR well, MCA Hecords 1s showinyg interest and
“"RCA RetCords 15 showing interest,
-"leoking good rlght now-~-we've got a. good

You know, I'll take

producer and we've got-a hot band and we

" .Eigure i1f.we can come up with Some gocd tapes
- 74t'1l happen.
.. .nashville,
CNIR why is that so important?

weld like to get signed out of
that would-be the.coolest thing.

WR we'd be the £irst, Jason signed in L.a.

NIR Tell me about working with warher Hodges

in.the 3tudioc. I understand he played on 'a

‘couple of tracks on the EP you're .working on.
‘WR What 'a guy--the big cheese, Warner. Hodges.

He's great, a great guitar player, and it-was
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-then laughs)
{still laughing} I

They're very focused, very tightlyl

“favorites.

we Lry to start with a very wide base
- and hone all those influences into a .very

. instruments.,

Jall that, .

- .I'm- a - guitar- player"--he'll like that.
pat you on the back and buy you a beer.

“Things are o

& LIVING LEGENDS,
B NIR What do you think it will do for your

Guw For Hzge ) "%
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a reai thrill working with him because, “uh, 2
becauyse he's so good, He came in the [irst
day -of our sésslon.at Treasure Isle and he
iust scorched.up the studio. -He Jjust burned,
he torched the place, he shoked.down the

"~ house,-we- had to call the fire. department.
{laughs)
. and Kenny are each other's. heroes,

Anyway, it was a lot of fun. He
They both
really ‘regpect.each, other’s playing and to
get: them both in-“the studio was-— well, I was
in guitar heaven because I'w a frustrated
guiltar player .and they're two of ‘my.

. It was so wuch funs . -We :qut one
track “where Warner played.-lead ‘and. Kenny

‘played rhythm--“Stay Away From Reck=n-Roll%--

and one where Kenny played leéad.and Watner

-played rnythm-—'Jenny Drlves A Mustang.* It
- was really great, .

“NIR Tell me about youk act:ng career. why .
'music and not actlng? o

“Wi-well, both.

- I've been.: doing music a lot

longer. But in the last couple of yedrs it

“dawned oh me, dumb f~ck that I am, that

singing and acting. are very simxlar. You're
using the same emotions, you'te just’
interpreting those emotions on different
with singing and playing guitac
you're -using your voice and. hands but with
acting youdeo it with your speaking voice and
your facial expressions and your. gestures and
So it all comes from the same
place, it's all emotions. You know, gtowing.

up in the South, 'everybody whe's in the

- theatre department -in school is a faggot, a
" sissy, a queer and you don't hany around
.“them, you Know?. |
“truckstop in Jackson, Misslssippl and sit at

I mean, you can't go into a

the bar and talk to a truckdraver and he says

~"Hey, kid, whatta you do?™ and you say "Ot,

'm_an actor” (tries to sound feminine}
because he'll hit you on the head, he'll
squash you like a bug. But you can say "Hey,
He'll

Anyway,  I've been taking classes, -and I tye’

‘'been really. lucky because I'm really a novice
“at this and I haven't had a lot of
‘experience-=['ve done a few shows here in

town and [ just did.a video...
NIR Tell us about the video, Will,

"WR Well, I just got cast in a Waylon'Jennings

video that was a real thrill because .l got to
work around Waylon Jennings, Johnny Cash,

Robert Duvall, Minnie Pearl, Dustin HoEfman,
David Bowie, uh, Albert Einsteln...
NIR You ass.  Come on, get serious,
WR Anyway, I was really lucky, it was a real
fluke because I've had very little experience

‘. and they were willing to take a gamble on me

and I gave it my best shot, I think what I

" was supposed to be in the video was a young

waylon, we were back intne Fifties and I
was driving around in a’'S3 Packard and then
a '%7 T-Bird. e shot at all the-hotspots in
town--5am Davis Hotel, Black Poodle Salogn in

“printer's Alley, different “country®
locations, out in Franklin at a little
church, out at the racetrack. BEverthing there
was to do around here, we did it. It was
great. Just being around people like waylon
Jerninings, Johrny Cash and Robert Duvall was a

big thrill for me because they're three of my

favorite performers in the world--they're
I loved every minute of it.

acting career?

WR T think 1t wxll bring it all to a
screeching halt. (laughs) Well, actually I'm
scared shitless to see it. I want to get as
much distance from it as I can, (still
laughing) 1 really don't even want to see 1t.
They're supposed to have a screening party
S00nN.

NIR Are you golng?

WR(laughs)' howe not., I hope I'm oukt of
town. I'tx Scared to see 1t, I really am.
"NIR what's vour ultimate goal? Are there any
speclal perseonal goals, you'd like to discuss?
WR when I was graduating from high school and
they were giving out ciass predictions, you
know what mine was? .

NIR Most likely to record?

'WR No. Anyway, I don't know where the hell
they got this, but they sald I was going te
be the first man to get married on the moon.
I haope Someday te live up to that.

NIR That's veur special personal goal?

#R Oh, was that the guestion? Well, 1've
never been the marrving type, but I would
like to go to the moon sometime. In fact,
I'd like to do a rock-n-roll videc on the
moon. No, I wouldn't want to get married on
the moon but I would like to go up there and
check it out. .
NIR That's your personal goal, huh?

WR {addamantly) I WANT TO GO TO THE MOON!

NIKR will, please. )
WwR Okay, .okay. No, I want to make records

andueeI WANT IT ALL! EVERYTHING! I want to
make good records, I want to keep growing as
a singer and a player and I want to keep
writing--writing's the biggest kick of all.
My goal is to keep on getting insplration
from God knows where it c¢omes and to write,
Just to keep writing. NWow, I want to make
hit records, I really do, you know, I want to
‘make albums that say sowething. Things that
people will listen to and remember and sing
in the shower. I also want to get inte film,
to do music videos, but also do other kinds
of fiims, and live theatre. And I'd like for
the two things te come together—-singing and
acting-~that’s why video 1s so great. and I
do want to go to the moon. I want to a video
.on the moan! That 15 my ultimate goal-~~to do
a video, a live cencert video on the moon.
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An open letter to. the managment of WiDA 7 - &

HOW KDA sUCEEDED IN ALIENAYING A
POTENTISLY LARGE AND POWERFUL Aui-
IENCE (INCLULING ME) by A. Green
Anidet battle-ervs of Mook of the .
80's", and "you'll near it here Eirat®
WKDA AM get out to capture: Naghville's
untapped "Newtock" crowd, 4 noble aspire -
gtion, but one they never achieved, -

I was a regular listener at first, but

it wasn't long Before I began to feel

let down,.. :

1. When KbA'g big brother, kDF, began
picking up on ™nurok", a4 snhould've
shifted their focus towards nore advent-
erous musical forms, includiag Independ-
ant releages. If I wanted to hear Micnael
Jackson, Culture GCiub, Nene, The Pixx,
Duran Duren, ete, I could tune in XKDP ang
have m nice, clean, powerful ¥ stereo
8ignal to deal with, [f I was going to _
fight with a wimpy AM signal, it had bet-
ter be worth my while, Let’s face 1t
there's no way KDA could ever compete

ret that's precisely what they tried to

1o, dince when does dsla, or Ruey wewis
Play new-spck? Ifq rather tune in HVU ang
lear something like violent Pemmes, or

wen The Dead Lennedys back to beck with
wome local music, and who careg if the W'g
jound immature and unprofessional, ot leagt
ihey were sincere about what they were :
loing {EUA's jocks sounded. 1il+ they coulg
‘are less about what they wer playing)

Y« KA ghould've been allowed o have it's
wn identity. Hell, they didz even EXIST
efore 10" AM!  nNew-pockers ds ‘e to work

1 the morning also, and & fo ane, thijgk
arl P, Mayfield ig 3illy an¢ -bnoxious,

nd I don't like fo here him +'pat thing

n the morning, 1f ever, XDA . .8 never’
iven enything in the vay of « promotionsal
ush. Where were the nDA windvu-gtickers?
hen Talking Heads, a leading new-rock act,
layed &t Municipal, where were the KUA
enners? I saw xDP's, Now thas EDAg switched
7 an all=dinomany Tornat, they've got bille
rerds all over town, Hi Ho, .

511 L%ve had my say, L guess I'1) nave to
sick to my cesgettes g while longer”._

John elliott james horn kevinhamilton

Uoyiwey uaes w0y ssuwsef-1ogje uyof




I asked Rlck Champion to write a review of the bands that
played at the MNIR Benefit since he was working stage and I
was working the door and he got to see much more than I did.
T did want to thank everyone who came out to support the
bands and our publication, though. About 200 of you made
1t down to Cantrell's and we ralsed about $450 to keep on
doing what we‘re doing, for which I am most grateful. NIR
is 1llke theé Uniied Wayj; thanks to vou it's working...-Andy

Leadind off the show. was the all female PAPER DROLLS-=this
night, however, the ladies were assisted by Beaver Frost
on bass guitar. -PAPER DOLLS got the show off to a good
start -and seemed to 'be building a reousing set when they
encountered some heavy technical difficulties. Finally,
the set was cut a good third short--Donna wasn't too excited
about playing 4-string guitar £or the rest of the night.’
Too bad ladies {and .gent) but a solid A for the effort is
in order for .sure, :
The second band was the out-of- town guest from Knoxv111e,
the ARBITRARYL Although they aren't really a so-called
hard core band they did play a powerfully raw set. The
slammers had ample oppertunity to do their typically slam-
ming trip and even had a chance for theixr fondest dream’
come true and . got to crawl up on the stage and jump around
as part of the show. : The ARBITRARYSdid a great job of .
jacking up the crowd's energy level and were problay the
best of the Knoxville bands to come and piay Nashville in
guite a while. .
The third band was the newest Nashville band to play.' RING
OF FIRE kicked the energy Level up even higher and kept the’
dancers going strong. This was just their fourth show 'in
Nasnville but aiready they have built up quite a following
and provided a very crowd pleasing performance. (see article:’
on ROF elsewhere in this issue} - -
The head line act of the NIR show.was SHADOW 15.  Their show
was without a doubt. the best performance I have seen them

do. The addition of the rhythm guitar has made a 100%
positive difference 1n their set. They were quite obvi-
ously "up" for the benefit and delivered a very tight

and powerful set. The past several months SHADOW 15 has

made a -reputation for providing good shows and so far- the
-NIR show seems to bhe their crowning success.

Indeed thé entire show was a big success—-=~everything went
quite smoothly, the bands all seemed very pleased and were
most co-operative. The lights, provided by Factual and done
by Skot Nelson helped create a good atmosphere and the sound
was handled with the quality and care that we have all come -
to expect from Cantrell's round-man Jeff. Perhaps the only
person who &1daﬂ:hroughly enjoy the NIR show was our own Andy
Anderson who had to work the door and therefore, missed seeind,
the entire show--sorry Andy, but hey, somebody's got to be
resoonsible for all that work!
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JOERING"CARRASCO

) Fa it
It's a sad thought that there are actually people in
this great land of ours who have never heaxd of Joe “King"
Carrasco or experienced the Tex-Mex maddness the King and
his Crowns have been constantly delivering for years,. But .
that*s apparently the case, for when the Carrasco carravan .
pulled inte Hashville to play Ziggy®s back in late May, most
of the good King's subjects were nowhere to be found. The
loyal few who &id attend, however, sew a show Ziggy's will
have to go a long way to top.- Battling the seund system .
throughbut, Joe and the Crowns played nigh on 90 minutes of
of their non=ster tace rock and émerged triumphant after
jall, Carrasco set about from the outset to breakdown the .

Ziggy's from rock club to party palace.. As usual, Joe
couldn't be kept on the stages he was constantly running

B throush the crowd; dancing on tables, and at one polnt .
Jrlaved a flawless guitar solo:while walking the lepgth of

B the four foot railing that surrounded the dance floor, .
MAfter the show, 1 was granted an audience with the King amd
MM ve spoke about his music, his career, and. the mania that's
Jkevt him going all this times - ’

Boffices here beforehand and nobody seemed to know.

or about two years and finally got off.
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audience/preforme_r barrier and succeeded, transforming : .

NIR: Ave you and the band still on MCA? I was calling their -

I OE: No, we just got off. We've beem trying to get off MOA. ..

.g Meat (.LF(’('{S Eluelells 12”
| I sovch gils

FCa in -the first. place? P

JOE: T don't kngw. That's a good questioni peovle ask nme
that all the time, Our management just came to me and said,
"It*s elther MCA or IRS", end this was before IRS Had the

i GoGo’s or anybody, and 1ike fools we signed with MCA, I

£ don't know, ‘it-just Seemed like the baest choiéeiat the time. -

We'did two really good records with them I thought,:but they
:never really pushed us.’ They never released a single or
vidéo or nothing from our. last album; we paid.for ourividee:.
{of "Party Weekend") ourselves, I
HIR: Are ‘you working. on any new material now that you'Te

off of MCAT © . . - B ST s
JCEs Yeah, we just got through recordinhg 19 songs and we'll
‘be doing some mere when we get back off this tour. =~ - .
BIE: Will you be label shopplng or putting it out on your
own independantly? . ’ . - 3
JOE: L:don't knéw really. We already did this new. single we
just put out. Basleally, we'll just feel:it out, and if we'

wetll “just pub it out ourselves, that to me is the easiest -
way of doing it. I've been:on several record labels, and I

I've found most of them pretty unfeasonable.

really don't think I'm an unreasonabie type -of ‘person;.tut -

NIRt Is that-because the major labels ere at a loss at what .

to do with your type of ‘music? - R
JORI Yeah, I think they are Jost. pecord people don*t o

e ~ANDY
Hl Ho'lii Hla, * Here we go again with a bunch of Intormative
reviews of local -apd national:independent releases welve. -
-been sents  Jt's been a. hot summer so far so try and stay |
cocl by grooving on somé of these.I'll recomend: -All-of \
these reviews are by me except for the Factual review by ]

. Allen Green which starts us offs

Factual’s latest vinyl offering could
-be o turning point ip.their careeér..
Wnile the "B" side, a remix of last

. years "Psychotic Romance", sticks fo-

the ‘Pactual tradition of strong, un-
wavering 4/4 veat supporting thici

- ‘gleétronic textures in a non-gtop dance .

assualt,. the "A" gide, "For the Song"

. showsFactual capable of delivering a ..

~8011d punch in a more commercial. song-.
oriented format. "For the Song" is L
based on a strong melodic aook, and

-18 structured so that it builds to a

- 8strong climax and ends smoothly, yet

it etill eontaing the characteristic
“Factual beat and psychedelic flavor.
This cut geems guaranteed tg snag some
long-overdue radio airtime (indeed, It
alreedy has in some parts of the coun—
try). If you've never bought a Factual
wrecordy. Yhen this is a good one to.shat
‘with,"and if Factual is already part of
¥%urrcollection, then thig iz a necess-

Phanks ‘Allen. Let's begin my comments by lookifig at the _
latest crop of goodies from 4B and -PRESS records. -You e&n. -
get ordexing info about the next 4 dises from 432 Horeland
Ave., N,B+; Atlanta, Georgia, 30307. ) .

YETHOD -ACTORS-~Luxury—- Athens, GA's late great Method -
Aclors broke up almost three years.age following the recor-
ding of this LF in San Francisco, and the studic where the'
master itapves Were then mroceeded to burn down. So, all of ]
that considered it was quite a suprise that this LP got out
at all, and it was ah even blgger suprise to hear it and .
fird in its grooves some of the bast wWork the Method. Actors
ever laid .down., Vie Varney's guitar, bass, and vocal riffs .-
blend with primal drum beats in traditional maniac Methed
Actors® siyle, but the additiorn of Stan Satin(ex-Vietnam)
on sax and lMichael Richmond(from lLove Tractor) on guitar
and backing wvocals have given the Actors a fuller, mors
accessavle sound. This is 2 fine record with KILLER songs;
"Detective" creems along a chugging bass line; the title
cut is an extended pseudo- Lounge Lizardish jam; *House On
Fire" features Vic in a screechy falsetto vocal; and "The
Problen” features ultrae-complex arrangements and vocals,

To top it all off is the definative rock out version of the
Velvel's classic "All Tomorrow's Parties", probably the :
best tune any Athens vend has ecut. The Method Actors didn't
survive, but I'n sure glad Lukury did. Highly recomended.

SEORT OF XINGS--Parade-~Sport of Kings hail from Chicago and
have been together and recording as a2 two-plece ‘since 1980.
Farade marke their debut album as a "real” band(i.e. cape-

" able of vlaying live) and the material on this EF reuresents

a change of direction for ihe band. No longer can SOK be
considered a “down" band as they were earlier(best evidenced
on their voy Divisionish "Sing Mary Sing", a minor 'S2 hit

included on SubPop 5}; now their sound is is much mere varty/ -

Gance oriented. On Farade Sport of Xings soung is gensely .
textured with a hard, nonest pop edge making for a highly
danceable EF. The centerpiece, "A Fire Iz Burning” is a
natural for club nlay and gives the band a chance to work
outs Yarage is very pretty EF that uses synthesizers the
way they were meant tc be used and is worth buying fer that
reason alone. . .

BUZZ CF DELIGHT--Sound Castles-~ The Buzz. od Deligznt is a
two man group from Athens, Gecrgia that began playing foget-
her in the fall of *B3, ' Lead singer Matthew Sweei from
Lincoln, Nebrasza(where opportunity for.a musical career is
limited) moved o Athens as the result of correspondence
between-him and members of various Athens® bands, specifice
ally ChCK and ReE.Mes Once there, he lent his guitar talent
t¢ ChOK's furthermore what EP before hooking up with drummexr
David . Fearce, & FormeY member.of OhQOK., Last Qetober they
travelled to Charlotte to record Soundcastles at Reflection
Studioce, where R.I.M. recorded Murmur. They worked with
Don Dixon, R.E.K.*s co-producer, anc made sonic use of
melodicas, swanp boxes, and bagbones, as well as instruments
you've heard of. The result is a near perfect summer ree-
o, lighty airy, and danceable. The tunes bop along in a
myriad of directions with hooks, hooks, hooks! Matthew has

a marvelous.. voice that sounds 1like a cross between Mitch

.Baster and Donovan, and puts it to good use singing songs

about the South, Summer, and Christmas. Buzz Of Delight
have added some people to augment their sound so they can
pegin playing live, bt until they come through our town
you owe it to yourself-tb cheek out this excelient EF.

IRt Obfvidusly it dide*t work out, but why'd you sign with |

" .scene where you ¢an court the record companies.

. music. Sanp Antonio has’ got the best music in the U.S,

o ang Guv Yoolley.

..aren't mich te write home about, however.
wsome clever moments,for the nost part none of these songs

39206,

know where to classlfy Tex~Mex; they don't Know where to jut :j
‘ite Especially being based 1n Texas, we're nct in the LiAl j

We re out
inithe sticks-and can't.just go play at their conventions...
NIR1 How"d you get intd.roeck .and roil in the first place?
JCE: Flaying guitar(laughs). :I've been doing it since the
Lth Crade. . Ce _
NIR: Before I forget; I.wantéd to ask you about the "Party
Christmas" video. I'saw.on MI'V.durihg December. :Did -that
song ever make it out on record? It was great... )
JOE: No, MCA never put that out either., They still own At.

~Richard Gotvehrer{producer of Party Weekend) and I Kinda

wrote 1t, arranged it, and.did 1t in MTV's studio. I think
it's a great song. That song we played tonight, *Current

- Events Are Faking:Me Tense" has the same riff as "Party

Christmas"; *cause I wanted to keep 1t dround and not iose -

“iLt. T thought MCA would release it; I feel it's the best

Chrisimas song ever recorded, but MCA never saw that. MCA

) J‘never noticed that Michdel Jackson wecorded orn “Don®t Let. A -
--get 1t'all finished and we still haven't sigred with anyone ... :

Woman(Make "A Fool iQut.Of You) on our first album with them.
I'm not sour about that, but there’s a lot they missed,
.NIR: Yeah, 1t seems youire the only person in the world to
‘singa song-with Michael Jackson and not have a hit. How
did you meet-up with him?

JCE: He was. just there in the studio next door. I saw Mich-

. .Bel every day for about six weeks, and finally one day I.
L ‘sald, "Ceme oh.over and record .on this song," and he did.

He®s 2 nice guy, even though he wears a white glove{laughs);
I wear a crown. o 3
RIRs How'd ‘you come up with the “King" 'tagz and crown idea?
JCEr Well, in south Texas there’s a lot of "king” type things; -
‘everyone’s king of this ard king of that., You're around all
this royality sort &f; plus in L.A. a lot of the (ajun groups
ares ‘lead by Frince or Count so and sc, I was already called
Carrasco, so I sald, “Iet's put the 'King® on 1t. I've
always liked James Brown and Sam the Sham, so the cape and
crown and all sorta reflect fradltion. . I wish I'd been born
‘dn- drgan player wiith a cape{langha). : .
LiRt: ¥here do you like to play the most? - =

JOEt Columbia, I 1like playing to Letin audiences; it's real
iriteresting. It's real fun to play for the deaf tooj we'lve
‘piayed for a few deaf schools and blind schools, and they
:really riked it and us. It's always fun to take rock and

roll to people who've mever really heaxd too much of it.

NIR: What's the strangest show you've ever done? -~
JCE: Man, there's a bunch of thems We're a dance band, -
right, so when we don't get people dancing you wonder what
‘you're. doing wrong..oWhen I was tlaying in a Mexican band
earlier on, 4 guy came in with an axa one time and started
swinglng it around at the audience; that was definately-
WelrdesOur shods are alWways really wild. I throw myself

into the audience a lot when we play in Texas. People also

tend to dive off the balconies when we play, and sometimes
people don't catch themee. :

CNIR: What type of music-do you listenm to and 1like?

JOE: Mostly I listen to = lot of Chicano and San Antonio
It's
dewth-to stay. there, but it's got the most soul of any city
"in the country, and I've been everywhere.

KIR: What do you do in your time off the road? K
JOE+ I like to stay in Mexico ant Central America...laying
.on the beach'grooving out under the palm trees and thinking
avout 1life's mysteries. .. -

NIRt Sounds great. Any clesing comments for our readers?
JOEt Roek. esta nochael

NIRs Translated loosely?

JOE: Let's xock tonight!

The.latest 45-from voe *King” Carrasco and the Crowns is:
"Walk It Like You Talk It"/*Cucaracha Taco".and it's a -
goodie. The tunes tipify what's great about the King--the
cheesy organ, dance beat, witty lyrics, and a real roots
Teel, it's all here. Hopefully a major labet will phek up.
J+oe and his'Crowns, but you shouldn't wait until then to
hear these cuts. Order them direct from Lisa Records; .
P.0. Bex 12233; Austin, Texas; 78711 for'$73 and be the envy
of your friends.  =~=pNDY "

ESSERTIAL FYRMANENT AFD THE ELEVERTS=+EP-- A strange litile
effort from brothers Bruce("Video Xilled The Radio Star")
This 1s the soundvortion of the two's’
GOG video.eollage, which has been out for a counle of years
(and sven made it on to Night Flight}., The six tunes here
While there ave

are more than fragments and don't work too well without

.their video accompanyment.

WIND3REAKFRS-~Any Monkey Hith A Tyvewriter-- This 6-song EP
is mure pov from{of all places) Jacksen, Mississippi. This
delightful Mitch Baster-produced EF is well worth seeking
out if you llke popish, roots rock and roll. The Windbreak-
ers come across like & cross between the DB's and Flamin®
Groovies and leave me hungry for more. A joy from the opan-
ing rocker “Rerun"(“Everything you do is just a rerun/Tt's

-a1l been done before/Everything you do is just a xerun/But

I'n always pack for more...") to the gentle "I'11 Be There"
which closesy Any bonzey s.. is highly recomended and well
voth ordering from Tim Lee; F.C. Box 31217; Jaeckson, Miss,
Trivia note: Kitch Easter plays on five of the
tracke; Richard Barone of the Bongos on one.

ROCKIN® SHAPES--"GHEtting Through You" f(racked Marbles"——
Lafayette, Loulsiana alsc seems an unlikely nlace to look
for pop herves, but that's whaf the Rockin® Shapes are.

None of the three guys who are the Rockin’ Shapes look to

Be over 18, yet they've managed to come up With twe fresh
tunes that are instant pop classies in my book. Great
lyries{i.e., "I want action from the ciothes on my floox* ),
casual -tut enthralling harmonies, and they*re catchy as Hell
too. Nothing fancy here, but a suprising find well worth
seeking out from HomeRecords; 119 Amelia; Lafayette, La 70501

U-¥EN-—4-song EP=- If Jim Morrison and Iggy Pop could defy
the laws of nature amd produce a son, he might sing and
write something like the U=Men's uohn Bigiey., John's lyrics

‘are unifue and ¢isturbing in the best £0's tradition but go

far beyond what anyone came up with then(i.e. "A moonlight
drive to seasid?tide;s low, you're high/sad but true/yeah

I know too well/flowers don't grow in hell™). Musicelly,
U=Ken draw upon the style of 60's Northwest gavage vunk(ala
the Sonies) and their speedlng, surging sound not only keeps
up with John's vocal antica but drives things ever onward to
gloomy obiivien, The U-Men are stark and compélling and des-
erve to be heard. Write Bomb Shelter; 1506 E. Olive Way;
Seattle, Washington; 98102 for more lnfo and do it now!

CUNTS~-"Avocalyptic Breakfast™/MTurn Of Night"-- From thelr
name and the cover you'd be tempted to classify the Cunts as
harceore, but they*re not. -Regardless of what label you put
on it, this self=-made 45 is pretty lame. It was recorded
live,s so the synthesizer, drums, and vocals are about all
that peretrates the mix, and none of that, alone or together,
do ‘enough to save this gingle from mediocerity,  If you're
really interested writer Disturbing Hecords: Box 11463;
Chlcago, Illinois; 60611
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GET SMART! That's the name and message of a rhenomlnal
iric that originated 3 years ago in Lawrence, Kansas(a town

they term "Berlin On The Flains" in one of their songs) and
have just recently completed a move io Chicago. their new
vase of operatlions.

Loose(druns), and together theyire one of the of the best
‘bands you'll ever see or hear.
in tuneé with each other,. their audience, and the music bus-
iness and”are a breath of fresh alr to people llke me who've
watched new music bands come ard go.: For the members of GET

SMART! believe in themselves and what they're doing with
thelr lives and music. Their music calls up virtually every
emotlon: from aggression to sérenity, frox disappointment to

pride, from disillusion tq knowing confidence, and back again’ |

as one fan ovserved. It*s been about ‘twe months since GET :
SNART! played to a handful of peocyle at Cantrell's, but .
they've just releaset a new album Action/Reaction(on Fever
Records out-of-Chicago) and it is suberb. This is one bang
with somethings to say that everyone should hear.and.heed}
hopefully what follows wlll interest you enough to seek out
their record and turn out +o-see them the next time that
‘they'ye heret’ : S ’

NIR: You just moved to Chicago; how does the scene there
comprie. to what you left in Lawrence, Kansas? :
FRANK: Well, they're completely dlfferent.
MARC: It also depends on what time you're’ 1
When we first started there were a few local bands, and out
of our boredom with ourselves we formed a band,-amd then it
- seemed 1o gonerate some more things and other bande started
forming, I cone from Chiecago, anpd .the Chlcage scene .changes
a6 drastically every yesxr 1t's a wholenew group of bamis, .’
ke just went back to Lawrence and there®s a whole different-
scene. going on there. E '
FRANK: The major diffexence to-

e

e in  that pe.'ople seen to be

a wholé lot more honest in Lawrence in that: they'll let you - -

know they like you. They'll dan¢e for you; they'll do any-
thing, They really love music there. - In Chicago, not that
there arentt people who like misic, but there are a lot
more people who just iike to pose and hdng arcunt the frin-
ges and be seen.. They don't like the muslc as much as they
1ike the scene, the feeling of .being'alternative" and
“underground" «
KEIR: How have you all been characterized. by the Chicago
scenesters? . s -
FRANK: I don't think they’ve found a label for us yet.
Wefve just kinda been hanging out. A lot of ‘our friends
are veally inkor psychedelia and stuff, but swe're not like
that at all. T really don't think there ere too many bands
like ng dn Chicego. . o
LIZA: Oné %hing that is interesting is that we seem to have
something of a hardcore audience. PMaybe it's the energy or
the emotion, but I have noticed a lot of hardcore meamte
comming to our shows, : o .
MARC: Tt is really intevesting that over the last three and,
a half years of GET SMART! the peovle who volce thelr app~ |
roval of the band sTe like bikers and hardcore:people. .1
They*ll come up and go, "Well, you're not a hardcore band,
but I still really like you.” L ' ‘ B
. FRANK: We do like to keeD a raw edge in our musicCses
- BIR» Tell uspllittle mbout your song lyrics and what you're
trying to get across with your music. .
'MARC: That's one thing wWe've alwaye tried to concentrate om,
because an important part of the whole essence of rock and
. 7011 is what paople are -talking about and .that thexe ls a
message in Lt.
stuff and make 1t real fluffys :
and pass out and not care about what you said. the night vef-
“ore. -Hot that that many people remember whai :
_.but hopefully there's a message -in what we play that's a..
- 1ittle bit different for each person.
very important. A :
- NIRr What are your lyrics saying to people? =~ .. o
TARCH I don't kKnow; just to maybe make people-a litile more’

Athens, Georgla's OH-OK are much more than ah okay

band; they manage to enconpass everything youive ever

! loved about Athens*® sound and Seene and 1ook to be the

 néxt band to breax from there. Currently censisting of
Linda Kopper(voice}, Lynda Stipe(bess, voice), David
tekair{drums), and Lynn Elakey|guitar), CH-CK formed out
of the Athens® partv scene about four years ago around the
vocal interaction between Linda and Lynda and wexe noted
for their loose, playful nature and their highly danceable
tut minimal(no guitars then} scund, documented on the four’
song/five minute WOW EF. Following WOW, the band added a
succession of guitarists fo f£ill out thelr sound, none ol
whom seemed to really fit in. -Happily, OH-OK now appears -
to have found a guitarist that fits thelr sound and approach
in Lynn Blakey, a North Carclinan who'd played in a number.
of groups there including an early version of Let's Active.
They had just released their new 6-song 12" EP furihermore
What when they came to uiay Cantrell's Mav 20 on their way
Up to Kew York. furthermore what. produced by wonderkid .
Mitch Baster and the bard, rfinds CH-OK taking off in ail.
sorts of new directions and styles while retaining thelr
straight-shead sound and approach that first got them
noticed. ‘“Such *n Such" is & tribute te the Athens® party
scene; "There was this party/ I went to that was all/ No
big event Teally/ I eall it my own/ But to be sure/ had I
not gone/ I would have never been,” sings Linda H while
Lynds. § lays down a snakey bass line. The girls® volces
are trucly JLovely and when they combime with the musle’s
subtle hooks on songs like the mesmerizing *Choukoutien"
and the mysterious “Elaine’s Song" it's enough to send
shivers down your spine. *“Giddy-Up* and “Guru® are dance
tunes with terrific breaks and beats, but there®s no easy
way-to label "Stralght" which begins with "Red rover, red
rover/Flease send her a lovex/She needs someone abave her/
*Sause her boys are in school" before geing into the 0ld
nursery rhyme "1, 2, Buckle my shoe...". A1l in all, the
EP is one of this year's best releases and you are strongly
advised to check 1t out and discover its joys,

Being a long time fan of the band{and returning to our
story), I gob together with the band during their sound .
check &t Camtrell®s and £t rapidly became apparent that one
of the reasons CH~CK are so much fun to watch is because
they have so much fun plaving and being together. They're
one big happy familys Lyn, Linda, and Lynda are constantly
chattering and joklng about everything under the sun, while
David plays blg brother, taking care of the details and
watehing ot for the glris. The show et Cantrell's was
sumrisingly well attended for a Sunday, and (H-OK had ever—
yone grooving and dancing. They®re a band that gets better
everytime I see them and they have the talent and dedicat«
ion to get to the top, T talked with the band about some
of the above, and here*s what they had to says -

NIR: I guess the flrst place to start could be with Lyhn,

GET SMART! consists of Warc Koch{guitar,
vocals), Lisa Wertman(bass,.vocals) and the aptly named Frank

The members of GET SMART! ave

ta.lking ~about f.do .

You can go out. there and slng about Jove and.
ard -poople. can get-real drunk.

we say and all,

He think lyrics .ave ..

¥ try to entertdin as well.
‘% band up.on stage that.just makes you want to cry in your

.your new guitar .pl'ajrer...
"Iinda H: We were driving along the highway one night and

“taime as you guys were looking for someone.
Smell T Just 'ought to go down to Athens and join Oh=0K."

a¥are 0l HWhe eyTre Et. on c

message other than just to think about what you'ye listening
+0, What you put on in the morning, what you watch on TV,
your joh, you know, where do you fit into soclety? T don't

-even know if that's righit either...

FRANK3: 1 think our iyrics are very much open to interpret-
ations and they're not at all literal, because our type of
lyrics seem to be more benefical to an audience with an open
wind, They can evaluate and dpply thase lyries to theme
selves and their situstions, amd so can the guys sitting
next to thems It's not so blatent or so literal that it
only applies to ourselves or to ome type of situatlon.

" KARC: There's not one definition to any set of lyrics we
haves I think'wesye just trylng to bulld an awareness in
our audience., I think if that happens we've been success-—
ful. Yt*'s like the name, GET SKART!

LISAt It might even be that something we sing about or .a
riff that we play will inspire someont to talk te us later,
and in that sense we get to know people and maybe Bpread
what the band ‘is about to'a few pecple in each town.

MARC: Even in a place llke this, we'll come out and wgtll -
sweat for even fewer people than we'had here, because that's
Anportant.  Those peoplé cane hepe for a reason, whether

"‘theve?s 1000 or 12 it doesn't matter, we're ££31) golng to

some’ sort of reaction going.in them. Whether they sweat or
not, whether they sit back ox not.doesn't matter; hopefully
#e £an cause them to ‘think a Iittle blt and redlige that

. £fillment in your life. :

satd there's a fine 1ine beétween bands that entertmin.and:
bands that try to get a message across. 1 think some bands '
are merely entertainment and some bands are trying to sey:
l something, and I think we're here to say something, but we .
Nobody wants & completely maudlin

B beer. - -

St yessage is GET SHARY! That's why

Brian, our guitar player then, reminded us that he wasn't

-golng to be a permanent member, and we were commling baek

‘home and Lynda_aﬂd I were wracking our brains about what we
should do, and one of us sald, "What about rynn Blakey?™ .

-Lynda St I called uv and talked to her mother...
Tinaa H: Her mother is incredible, - : S
* Tvnda S: She said. "It's fate! She's been talking about it."
Lyrn: It's true. ‘Cause my band broke up about the same

I was saying,

I
‘was thinking of bands I knew whén I said that, and then they
.callédnsa :
Linda H: It's so great that it's worked out.
amooth transition.. S )
tynda 5: Ch, and it was finally the thirc girl. I dcn't
feexr like we're turning into a “girl" band, but it°s still
really neats.. .

HIR: ¥hat do you think about that David?

Ivnda St Nale drummers are really easy 10 get along with;
male guiterists, sometimes. they have big egoes.

linda H: Peovle who aren't in on the conception of a band
are harder to £it in once ypu've alreagy started. Vost of
our other guttarists have had other projects, their own
nrivate things they wnated to da. N ’
Lynaz S: Not only that, but most of the songs were written
with just the bass, so a lot of then felf they were just
suppiementing something and weren*t really necessary, but
guitar can add so much to & bess lipe., Lynn®s been making
new -songs out of all our old bass originals. '
Davidt Which is good.  All of the other people we had,
really only one of the other gultar vlayers svent any time
trying to figure out a decent part to play with the songs,
something that fitted and sounded good.

it was a very

- 'Linda H: But Iynn is working really hard, the hardest of us
“alla

T think everyone in the band is really happy now about
what we*re doing, so we'll just try to put on as many good
shows as We cah.

NIR: Is this your first major tour with Lynn on gultar?
Tynda S: Yell, we had a 1little major toures,

Linda H: Yeah, it was a small major tour, up the Fast coast.
We'd never played Washington, D.C. pefore, and we played the.
G:30 club which was really nice. We dld New Haven, Connec—
ticut and Boston...Chy; at some point you should ask us about
Athens’ music and up and comming bands so we can talk about
Go Van Gogh .eae ’

IRt Oksy, let®s talk avout that now.

Tinda H: Go Van Gogh  has Vic(from the Kethod Actors), Dana
Tfrom Vietnam), Robert{used to piay badss with Wee Wee Fole),
and Juan{drunmer from the Little Tigers).

. David: Robert the vass player is from the dreaded Wee Wee

Fole. He's a really good bvass player, and everyone was
suprised that Vie was able to snateh hinm away from Wee Wee

put on a show that makes us at lsast oweatdnd: hopefully gets .

1TSh: e were talking sbout this the other day, and somsone. :

 grating guitar sound.

David:

" we chose the names It has no connectlon to the TV shou.
FRA¥K: Ve could have just as easlly chose the name Be
Aware! or Do Something!s.. '

MARC: It really doesn't matter what people do as long as
they do scmething and are active in their own lives, in a
scene, or whatever. Everyone seems to get too comfortable
after a while and wants someone else to do the preforming.
Tawrence, Kansas is a perfoct example. A lot of peomle

did want us to do all the acting, do the preforming, de

the generating of a scene, bul that was not our intent,

our purpese,or our responsibility. We just seid something
a;.g were hoping it would gernerate some response, and 1t
did. i .

FRANK: People all too often, I think, are told what to like,
be 1t radio,;press, TV, or whatever. Ve're agalnst thati we

‘want people to make decisions for themselves.

-RIR?:Do you think tecause of that, your attitude and message,
youtll have a hard timg getting onto radlo amd moving up ln

 the music business? | . : .
MARCt I don't think we really think about that. There is no
formula behind how we write music, ami there really axe no

" long term goals.. Really, there is no set pattern to the way

_we write music and what we accomplish. It's a very inatant-

Ahings we'll just wait until we get to that point and then

7 wetlY staxt to choose when those things axise.. Hopefully,

. We can just keep-up our ensrgy and convey it to other people -
who cam choose for themselves how to interpret it, just as

. just sifting back and absorbing is just not the key to fuln.  1ong a8 it does something and they react in some way. That's

“why We chose the tiile Action/Reaction for our LP. There's

“ 50 much interaction between preformer and audience and we

- want to draw umon that. o
LISAt Tt's fun to have peaple who, even if they don't under-
stand us, yell and do crazy stuff rather than just sit like-
they're watching TV. Give us some response, whether it's

.. positive or regative. .

- MARCt e act and they react. Even hecklers to us are a very
‘positive reaction, because weve nanaged to generate some
vesponse in people. Whatever happens is positive for us.

in Athens there's a lot of psychedelia. .
Fashion Batbery are good and seem mreity psychedelic.

Lvnda St Right now

Linda H: It seems they've moved that way. Killkenny Kats -
were always that way from the very begining, wlth that

Then there®s Dreams So Real, I like
them; they're a three pilece. &1l three members are sort of
mew in town.and they just sort of fell together. It's psye-
hedelic, btut not really Californian. Ii's, it's...

IIR: Psychedelic Athens?

I think bands are starting to move toward a
sound,; SlOWer YOu KnoWs..

" Losda St Yeah, like there are some country-type things in

Auens too. Dvervbody's been thinking about it and now it
seems evervone's begining 1o write country songs..

IArds H; Like that Love Tractor song(sings and is joined

by Lynda and Lren]) "Spin vour 'Dartner/round and round® .

Love Tractor are great, but thev<ve bzen gone from town for -
s0 long veouvle forget they®re around.

KIR: let's talk about furthermere whai some. Are you

. pleased with the way. it turned out?

Linda Hi More than pleased. 1 really am wroud of the
record. 1 hnew it was.z good record and I'm glad it's doing
as well as lt's doing dn the independant charts; it's some-
where between & and 9

NIR: How do you feel about the band's image?

Linda H: I don't like the concept of an image because
think it sounds s contrived, but I think it showid be
thought about. The girs who interviewed us earlier(who

-
I

. was from 2 small town local mecess channel and whose goal

was to someday interview Van Halem) kept on making compair-
isons to the GoGo's and that sort of makes. me mad,

Thev®re just no connection other than maybe s mild
visual connection. 'It's not the same stuff; it doesn't
even sound the sane.

NIR: tHave vou been writting lote of rew. songs?

Tinds H and Lynde S(in unison): Ch yeah, we've been working

:

=

(TR: Are there plans to play England?

pavid: Tt's a possability. Our record company is going to

_ Telesse the wecord in England and Furope. Hopefully 1f we

et a good resvomse we'll be able to slip. over there.

Linda K: That would be great, but at this point it seems .
like a dream because it'd be very expensive. We'd havetbo
fly; we couldn®t drive our van there... I've been wanting
to go to (alifornia; we‘re golng there this summer. I've
never seen San Franciseo or Berkley. Lynds and I can'™t
wait to get <o Minneapolis cause we've heard so wuch about

ite I heard it has-a really together scene.
RIR: Well, let®s wind down. Any closing comments?

Lipda H: I don't have any; I'm just real excited about being
on the road again. -

David: And if evervehe who reads this willl go out and buy
our record i1t*1l nelp us a lot and they®ll like it too.
wmmmeeee e bt jole and Interview by Andyw—-—-——w—-—-- rim e



