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LDITORYE T Y @ll, it lecoxs Jike the latest rhase of the
ozt *76 Yhew music" exriosion has-come to amend. I'm talk-
ing abtout the so-calley "palsiey.pave” of neo-psychedelia
that desc¢ended upen us 1ast yesr. A couple of great bands
did emerge(i.e. Bangles, Dream Syndicete) but the countless
cthers whe tried to juwD on the vandwagon have had their one. '
noment of fame and(T hove) will.now fade to black.  What fol-
lows arve reviews of the IGNG RIDERS /GREEN ON RED show at
Cantrell®s that confirm the above. For those of you who still
are interested inm these bands, we've als0 incibded an inters
view wa.th the ieed guitarist/vogalist of - the LONG RIDERS, 8id
i ou?‘ eritiaism.
BY JIb EIDIEY X o
reac‘neu' inside mv mind and tulled out & feeling,"
writes iead vocalist/songwriter Dan Stuart of West Céast pey-
chedelic outfit Greer {n Red in "Cver kv Headh; "L -couldr't :
hety bt be suorised": if he reached inside his mind and Tulied 3
out an oxiginat feeling, I-couldn't heip but be suvrised.. For
Creen On Red, the 'Palclev Wave psychedelic Tuvement(wh:mh Stuart”
¢laims is 'bullshit') darlings who vlayed Cantrell's April 29,..
is one of the most derivative bands to come alomg ih the past .
few years, disvlaving its influences like dime-store pannequins.

The symTtomns were apnarent from the moment Stuart toox the
stage for a number with the Iong Rvders. Called to the mike,
Stuart staggered onto the tiny stase like & wounded antelope,
orabbine the mike as if hHe were supposed to mop the floor with
it. Within minutes he gave the andience a whele reperto:.re of
imitations, tossing his head the.way Jim Morrison used to, an.
insclent sneer ana-monotenal dellivery ala Lou Reed, and twitch- :
ing limbg and tortured howls that could have been Iggy Fov or
Joe Cockere .Stuart danced with all thé grace of a scout trying
to stamp out a campfire, and hls singlng was so deveid of eneray
or feeling that the number seemed interminable.

Onte vack with his own band. Stuart started showing some
vital signs.. He dropped a Jlot of the -goofy mannerisms that _ha_.é,
infestedihis: preformance with the Ryders-and concentrated . om..
singing and; uh, guitaring. Hie yeice grew less affected and, |
more effective, and by the seventh. song, Gréen On Hed was-
sounding; tight, uncluttered ‘and downright powerful, but to get
to that point the audience had to -endure some truely awful '

Lung R:Ldero influences.

“ehtions were Lost.on.fhe audience.

 PAISLE Y WAVE WASHES ouT

o s, S S

e
l\.ost of the time, however, the Long
Fiders were 2 disappointment all the way arounet ané their mt_plaved with the energy of the Circle Jerks and - Sex

(2]

Sid: I don't think we really plavy psychedelic
music. For one thing, our lyrics are fairly con-
crete, not a iot of, that airy pile-in-the-sky non-
sense, No, our music is clicser to 60's garage
punk, kinea like the Standells anc the ‘Byrds but

Pistols,

ngterla.l.',Tne first song of Green. on Red's 75-minite set was: a
lumbering “ballad"called "Fractice What You Freach”; and it uas ytogether as.a. band? '
truei a sermon of boredom, as Stuart's droning. guitar a.nci voca.J.s 5id: Oh, -about; two and a nalf y‘ears
drooled on ahd on. The next few songs wewre eaually iame, hanps'’ "NIR: When N
ered by -the. eéxcessive frenzy. of Chris Cacavas’ Organ runs,. uhich
smothered manv of Stuart's vocals, which mav or' mav not have
been a good-thing considering how bad Greer Gn Red's lyrics. arei”’ pg
- ABout-Eix songe out, though, Green Cn Red Ticked ur mohen- | be¥§r2 %ggdggiym;grigzeag:silg131’;;5""&5
tiur-end :began vtleving like a real band. Althougn thev stilll
ware all.their influences--BElonde. on Blonde-ers Dylan, the Beat- -
les, and;’ nogt heavily of all, the D Docrs-~on thelr sleeves;
Sreen . Cn. Hed - &racklad into life with a good version of "That's

Joln7

_f@aybe she ‘doesn't mind too much,;
NIR: How. 'do-yol.gescribe vour MUSGCT

_NIR: How long ‘have the Long Rlders -been playlngf

dld Tom Stevens, YOUTr new. bass nLaver,
~Sid: Tem ]uSt 301ned, around Chrzstmas tlme We

have a baby so.she.made him. aurt...Tom's married
Jand his w1fe 1§.about t0 have a babv too,

I dunno.

NIR: How'’s 1t been, plavying the South?

TId: Well, we'Te not very poputar down here: The
CTowWds - are the smallest, while in the West they're
the largest. We're also.catching on in.the North-
east, 'cause they know who we are. Anvway, T'm

convinced that the future of this bahd- "making 1t"
-lies -in the South and Mid-West. The music we
play. 15 a bigger deal 1n those areas as opposed to
New York and the West Coast. OQur future does not
rest with those "hipsters". ‘cause those "hipsters"
wwill always turn from vou for something new. Stuff
1s more Lasting 1in the South;

country music
What-You're Here For" and grew- Progressively stronger. The: - 5id: Acié/gara 51ngers after two or taree hlts L for-
: : € country, a people never for
snow, climaxed with & stunning version of “Narcolezsy". the. best dont caréglf i:t s accuiatenvgglﬁghhs: :rtxa:.f I get-'em, .v'know. ’
song onitheir svotty 1z-song Slash IF. Here, the hypnotic =~ ! & unny NIR:

lee Grouchol.savs,
c¢rone Of Keyboards, gulter,. and drums had the mesmerizing ei‘fect late to dlnner " (laugns}

the band had sought all night.: Stuart’s yowling guitar solo was ‘KIR: Back ta'
amazZing, Building and building-until. it exnloded inte & wail of” Founds all ‘that- countrys

avcalyTtic feedback; Cacavis constructed B s0lid wall of soreech 8id: No, not . Tn I\asnvill :
with. his kéyboards, creating & densley.iextured spiraling sound.” ? €.
Unfortunatély, that was the last.song. - S

Tyo aﬂofuzin: minutes of i‘eedbagk introduced the encorey’ a.n'lt 5 a different story.
intriguing rendition of keill Youhs! s:"Like A Hurricané" on uhich
drummer Alex Kackiccl, whose strong Tercussicn kept the band?s
sound frof: degenerating. into . mush. for the. first part of the show
43¢ his: test ‘wors, moving the rest of “the band along to the:
frenetic: conclusion.

JGreen Un WKed nas.a lot of good idéas and an interesting .
sc_und, ‘butiAf they. are to Drogress.they neesd to vary their:..
afTroach. gomevhat; most of Stuart's sinFing consists of yelps™
.on’the last:.werd of every line, ena the band still sounds téo .
ruen ‘Like the Doore for comfort. These guys do-have talent; and
their next albur wlll oe erueial ¥n aeterning whether they'll
start sound:s.n&, like & teal bend rather than the Hit }a.rade of
1G6G, “Den't exvest to hear too much of Green Un Red. on WAVU-
anymore; thour‘x. . The band celebrated their Cantrsll's show by
partaking of Some contrelled and uncontxolled substances at 61 -

Sid Welly T'm from Kentucky:
mond), V1rg1n1a Tom's from Tndiand, -
one from Callfornla, Greg,

nla and -its ‘scene, why 1s that? -
dtcWell, s
Welre - from.:
spund " from- tnere.
nia band,
We emniate are.
the Byrds or. Buffain Spraingfield,.

era..-.

.Jd50n § the.Scerchers. are a Nashville b
samehoW Screwed around e band.
Hock' uhder'the guise of an interview, and somehow sere face 21, Jason.piavs a kind of "souped up"

in -that-they .play country and western the- way the-
Can KIX. 10uolder estahllsheuTgeﬁrgagggdzewggidtpggﬁnéf they - brivacy,
BxaCtlythlngs like that which
‘cause We weren't born g0 Wath life at the top,
Consequentlv we'vVe been=s—
eople werenit,
you feel about your music belng des-

with the tzansmitier until the station was brosdcasting on only

3% watts(that's 1llegal}, got mne dee-jay fired(thai's stupiﬁ),

and ‘were promotly thrown out. of wRVU(that'= funny}.
2

ang Coyote lieCloud be too far behing? “Iike the Byrds or oihers 15

CHG RILERE-" REVIEW  AND INTERVIEW BY DUAKA CAI_IJHAL right after World War IT,

" -The Lonz Riders cameé .cut. with a loud, powerful sound that ;mfluenced by stuff those p
:.:nmedia'telv met with approval from-the -audience, Their muslc 'NIR?Y How do
was of @ 60'§ rejuvenation néture--a blend of ‘old YOOK~ENid-ToLl —r—‘fbed as "
sound-end- new-found enerzy. Sometimes the energy actially gid
catcrr on' and' the music was. guite ‘interesting, as on such tunes-
ag "Join- Lur Gang" and "last Kight". The guitar work of: Steve-
¥eCarthy was: good, -estecially ‘on WAnd She Rides", a pseudomAlls’
man Brothers' type tune, and: their country/Western numbers.
Yet, ‘most of the time I got the feeling the Long Riders were' .
nore concerned with froducing a particular scund than with make
ing Teally good, enjoyable musics.- Most of the time the nusic -
seemed 1ike a conscious; but fairly medioere, attempt at €0's- .
roci reincarnate. For me, it was sort of like seeing the Baex
Loox$ or -en Elvis inpersionator. Imitation is okay, but. it
nas to-be déne with caution so as tonjustice to the person. or ',
even the érm; initated. At ¥ires, the Long Riders actually *
got throuzh. aven to tnose of us too ‘young to have enJoyed the i

~Were yvoung now. -

psvcneaelzc“"

chrrEnTAON AL vOR (.himmm'
" do you tape mugic videos off the air?
wtv, nightflight, showtime eto.?
< i'm trying 1o locate videos by aucn
certists as LAURLE AnDERSON, tELIu,
L PETER GABKILL, WALL Or VOOBUO, etc.
SRR THTE IS NOP AN FoB.I, TRAP##**¥

taping off the air in the privacy of
Cyour own horie ig DEGAL . .essees

?=please contact Allien Green, 833«30
. m———— AR AR TR PV ***n**___

PSYCHOTIC ROMANCE
(RENIX)

FACTION .03

"You can.call me anything but
I like'Gtoucho...
vour MUs1¢, do vou reallv think 1t

of course, ‘it doesn’t
strlke people. in-Nashville that way,: Dut in L. A

NIR:“The Long-Riders are ‘usually refered to as.a
‘alifornia’ band, what: do you think adbout that?
Steve's from Richs
80 we've got
‘he's. From. Hellywaod.
NIR:. But vouire“generally identified with Calif+

erlivethere, bt that™é ‘not where_
We emulate and take aspects of our
Pecple think we
"Bt WeiTe mot, though a l;i 2f5:;;fg;ndsmostly Cuiture Clyb .or. dance-schlock out of England.
“We don’ T Want to sound a ot 11kehhy can’t Teddy Pendergrass.or Luther VanDross get
‘but :there’s no on MTV.
denying that a 1ét of our, sound is- taken from thatNIR Wha 7
We're a-California bamd 1n the same way that at!s your ultlmate goal as 2 band

remember, the supreme court said: that -

What infiuencec you the most,
MUs1c 1S -cohcerned?
5id: What essentially happened was Steve and L
began by playing Byrds and Buffzio Springfieid, a
sort .of country/rock hybrid, rock with an element
of country.. We neard the Sex Pistols, and while we
realized we weren't punk we figures we'd inject
that epergy intc what we were doing. Thatiwas a’
more realist:ic attitude, because we couldn't play
Pung any mere than we could play good reggae. Who
xnfluenced us?  Anybody whe plaved the same stuff
we do.. It all: depends on-what vou mean. Is Towm
Petty- anvthlng like us? There are not many things
that- the Long Riders like that are contemporary,
c8Ctually.. - We hate MTV. . They show .very few artists
I'm-interested in. MIV 15 both sexist and racist,
Thev rarely play Rick.James or Michael Jackson--

as far as vour

on MTV?- _Thev get Grammles, but they'li never get

het - SS*H‘ -The.:Long Riders want to be successful enough
country at.music that we can make a nice 11V1ng, but not
s0. successful that we have the problems associated
With Success on a hlgher plane, tax Droblems. lack
too much pressure, constant criticism,

NIR: In closing, 1s there anyone 1n particular’you

Want to reach with vour music?

Sid: Yeah, anybody with any hind of heart or soul,
‘regardless of race, reilglon, sex, Or creed.
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I don't usually go ouit to the Brass 4. in Rivergate, but when I
heard the S_@UR‘BS were going to be there last month, I auickly.
drove the distance. The Suburbs have been .one of ry favorite
bands to watch since their 1980 debut album, In Combo; recorded |
when they were just out of high school, it's got & tot-of rood,
songs and enerzy and has to be one of the best first albums. of
o all time. Still, it weles in compairson to-Credit In Heaven,
thelr 1581 double album followup that was on every critic's
best of list{or at least the hiv eritics). Credit In Heaven
proved the Suburbs could write songs, and wnat songs they were;
"Music For Boys"; a great dance tune; the sloppy "Kacho Drunk”:
and the crooning “Girlfriend". The group toek their act on the
road, winding ur in IL.A. for an exiended stav 1n searcnh ol 2
recordine contract with a megor laved. It peid offs thev signed
with Jercurv ahd have reieased an EP(Dreanm H_og} and the long
sraving Love Is The Law, one of last ysar's best unncticed dlscs.
So, there I was at the Brass A with atout 30 other peonte, -
only five .of whom #new who the Suburbs were. In case you're
wonderinz, they are: Eugo Klaers{druns}, Kichael Halliddy(btass),
Truce Allen(guitar), Blaine John{Beej) Chaney(guitar/vocals),
and Chan Foling{keyboards/vocals). The Suburbs music and songs
are varried from DCR, standard pop, to smiggens of crazed welrd-
ness. They opaned With a bouncy "Waiting”; then launched into
Cigarette In Sackwards'; one of the weird ones, ahd most of the
croud ieft. Those that stayed got guite z treat; the band.
played almost two hours and coverea their entire specirium of
songs and styles with lots of energy and snowmanship. _After
the show I spoke with Feej who sxplained why they wers at the
EFrass A retheér than Centrell's; it seems their new bodking : : : ’
axency(xhich thevire not goipg to be using in the future) didn't , BECOR ) - - e ee Ihal's am ImpoTiant TAarh oL the wacle essence of rog
snow what type of band they were and booked a cross-country BEZ]: Real high energy, high awareness, high electricity. We and roll, what the band s talking agout. You can go out
tour of cbscure bars the' band has dubbed the "Twilight Zone® enioy playing high energy nightelubs, just. getiing down and  there and sing about jove and make 1t realr fluffy, and people
tour. Still, Bee) said, they always piay thelr heart out and  ,.p4iys the audience .up dancing or whatever. theyTe into amd - can get Teal drunk and pass oui, but there's a message in our
try to atirsct famsl Fhey know the road to rock success.is a - N ; R

Chan Poling, Hugo Klaérs, Bruce Allen, Beej Chaney and Michael Halliday}

. i going from there.. Ii's like an athiete whé pushes himself to . songs, and hovefully it's a bit different for each verson who
long and hard one, but .the Suburbs have the vatience, talent tne absciute 1imit ané then becomes extremely high, from that, . listens to it. e think our Lyrics are important...

gre dedication e mese it nerren: They were lots of fun to that's what we try to.do. : ' NTR3: To change the subject, I know that everyore ln the benc
waten and talk fo and hopefully next tine they come through FI8: T woticed a ot -0f peepie left when you stirted into you 18 married, now has that affected the Sublrbs cevelormert?
mere of you will'be able to see-phem._ Rere's the interviews - Coong sohgs Do you think the pand's lyrics.-and unique song | BEEJ: It's actually reallv goed; 1t keeps our Tersonal lives
SIRs T guesﬁs ve could start talking about the signing with . arrangements throw a lot of peopie? o ' ' together. e do{z‘*- tend to wander from our basg;' wi::;ck; 12 our
E-fcury,le\‘ren ‘though it's old newssas . BEEJ: Yeai, I think it takes a i0t of Deople. Ecr-a._-);eai suP= u{iv_es,,ogr faralies, and our music, so we havek; n'a., 1‘:icr-
TEnJ:  Yeah, it's old, but if's new still. They signed us With rige wher they first hea¥ us, btut T think the more fhey get . {ight thiha that creates more of a serious wo:. rg xe :d ere
Drean Eomi, We'd released 1t ourselves *cause they'd Tassed ol into it thé more they.find it's bordering on a lot of thines . ship, If you ha.vs a good versonal ]_.:.fe. vou have a %it es;pec_
it at First. e released it ourselves anyway, and thén thev ~ thdt are racing throusn their heacs. I thlnk we have z Lot | fessional life. I ?hinx.that Igoes in an{{‘bzslgeizébﬂiw ve
pickee it uds The signing is kinda old, tut it's still a new - . oF|stuf? mhovic rewlly strreciats wnsn theyv.get 1nto it far | 1glly the music businessi you need some king o 1

vorking relationship. Wefre. just learning the big business end -enpugh to Fieure out what we're. getting at. I think it shocks keep going, otherwise you'll rrobably drift off into obseurity..
LA £ ;

of thinags. . . ; a pot.of thopie at-first;. dut then they're either taken bv itl A lot .¢f musiclans get c_aught up in the lights, the wc'niaen, tne
KIRs Were you-trying to do-anvthing different on Love Is-The right away, or it catches on and then they ?eally enjoy it. ' circus atmo‘s‘nhere; wedre more into it for Ph? m.u::.:i' tgeoursel-é
Taw since it was your first major label album? _ NIXs Tfve zot to ask where the idea of “Oredlt In Heaven” believe we have a real t¥ue music in us. we'Te e

T T don't thir 6 Ly 3 i -~ tHig P itts 4 gv o : and 1t comes out. in our musice
BEEJ; I aon't think we were trying anvthing different that came from; it's 2 greal concevtes. ) ) ves -and. . .
wouldrtt, have beer dore on TwinTonme(the band's old-label) anv~ PEEJ: The whole concéwt of that recowd just ceame from working a\IRf “hat are tge SUBUASS trying to accomplish with tnelr
wav. It @idn't effect us that mich, peing on-another label, as reallv’nard at being a band, working really herd to stav te- misic fnﬂ 50“@?- . ) . Vi .
far as ihe music went. Y& wers going in gha.t direction; using mether.  That was kinda an in joke--we sald, Gody if we can " ZELSs X don®t mowse.lust trving :“S Tiice r:sou}: 2 :.t;iii;g:u
horns, anyvay, so the lavel didn't have a lot to do with the zet *hrough zll this welve zot it; we must have credit in hea- sware of where they’re _at. I_aon t thing we & ‘;'e l_. st
rusic itselfs . S ’ R ven. - The songe of that period are based on experiences, all nessage otner than tc_) just think about wha*f. youfrs{ lis enhgge )
tIR: I really thought they were.good tonight; who aTe they? the ins and outs, ups and downs of the nusic business and our to, what you 2ut op in the morning, what kind o f;Lcm y:ﬂvic?s’
TWe4J: Ton Durnadette ana Kevin North. . Yesh, theyise greet. personal lives. I think it's really an album about belng & and where you Iit ir_rt.o soclet’y: I thinx a lot og ou;;:‘ .itu
Tom wlaved on Love Is The Léw, and Kevin has joined ‘since then. vouns versen in America todav; being free, but not rgaily Ifree, been ahead ?f.lts time, and we've suffered b:ciu;e : rea.J'.
They'll be on the new record 100; S0 they're pretty perminant pginz 2live out not really teing alive. - . . ki_nqa._. sut it's catching uv now and develore nto
fix‘tureg in our organization now.. - i £ © }IR: Tell me more about your lyrics, concepts, and attitudes. stréngih of the Bands_____ .oy

YIR: Vhat kind of image and ztfitude does the band try t¢ get. SEe i That's one fhing we've always tried to congentrate on,
- ) .. ; _

s got 2 Lot of local stuff 4o review this outlng, -
BALANGE-="Cortutors & Souls®Povie Stars"- Christian techno-vop The Wrong Band is all about, but for res

from Nashville, TN? You bebtet believe it, and what's more, sons unknown to me, they chose not to fol-
BALANCE aln't bad. - Foppy and eatchy Stvx/Journey type music, low this route, ) )
haunting vocals, and dntelligent lyrics that don't preach at you "I Live in my Car" is familiar to WavU
a3 oy, Soeon ie..  fems everywhere. Ihe version on this sing-
vIan cones ot Tom Tmenpmners © 1o Vowtn esiang oWt - - le is virtually identical to ‘the version
T L R R B T ot s (oerre # on the “Local feros" cassette, Keyboardist
_BD:*I;.‘I-:IA:_I,LJ.'._V.&__&'QN RECORD S ::S:i?n:iiv;. gea:?a:: :Iﬂirnangats fr;ixeg'ﬁith syrth and ‘othernelec.:t::;onic' br, X (3159- Duane -115.0?) explained to me that
Chicago’s Bonemia have been through i sffécts} and has 1ts good and'bex points. Good: The great use of  CHE€ Version on the single was mastered at
Waghville four times that I know ofe ":found" voca.is' on’ "Name Your Poison"_(from'a'radio dall-in show} ane & glightly fastt_ar spesed though 'I;he difference
fhe Thret e me e e e R e e oy 28 ROV sbpBTEm® to me. The Iyrics of this
pick-u igs, meani gt Nashville S } whieh ine w ] ui 13 ) ; : _
j{ls‘t nagi)egeg_ {:o be sggewh'ere in. be- and Bno's Life In The Bush OF Chosts and “Generai Notes", whose S?.Iili'ted a nmoroug r;min%er of now aute
tween two “important® gigs, and "pick- lyrice are irom Tennpssee Lept. of Transportation hichway blueprints ors H‘ our. socle y as becolte... s
inz up" 10 or 15 dollars at Cantrell's “IZad: tirsy, dense, tase-neavy -Productior detracts from the songs, , ...before there were no cars (sic)
was preferable to just killing time, and lvries at time_s} ‘get a bit pretenEiDUS(i-ei "‘{o‘direia victin there wag no human race, . '
but based on the sirength of those eg= of suburban values/a vleyer in a modern game™ ) and lewls Lowery™s iust human bein tt3 : "
rly "pick-up" gigs, Bonemia has built . - dedpar, delivery doesn't helv ruch. Lots of wvotential here, how- Ric ﬂmanl 5 voici ggois';ait_]j:ngcfg:;ng;la re—
a smell but loyal Nasnville following, : ever, so watthout for when these guys gel into a reai:studio. : - . . ’ ¥ b
In January, Sohemia Played their first .- o - oo iR 1 — wdy cige, ig filtered and compressed so that 1t
"y tant" 111 : 1t P CIVIC DUTY=-*Long %av To Heaven"/URed Wing Bird"- Ed and yudy sounds like it' urine out of cheesy car
a mpor ;‘g Fmasngl s gl§° ’ d‘“‘?ﬁﬁa dri- Mizgerald and comteny deliver their best ever vinyl, living-up s - 8 po g ou a - gy ca
ayt;u.gd_ i ?:lu e the Tollowine . to the potential aisplayed on “New Chima" on local Heroes. The radio sitting next to you at a stop-light,
night's Love Tragior ghow), The turnut FSic and Lyrles will sourd a hit too KOR for some, wi thisis  Rice's keyboard textures shimmer like the
wag fairly good, and Bohemia,no doudbt . Fleasent music.it's hara %o find fault uith. This single and chrome on this~years-model. The bass, drums,
ST 8000y b ' ' “their much improved Iive shouws once ‘again make Civic Duty one . bt
garnered quite = few more local falSeee X z e and guitar thud along like a rush-hour traf-
and more recently, garnered a slot as local band that bears watching closelys ; . fie Jam
' s T " S - . . .
one of the "best regional bands" in the . DETF ard thé CHILTONS--A Chanse Of Heart-"Boys and girls, can- Wi . 5o 2
BLR 2nd annuzl reader's poll, " . you say sexist, mediocres and uncriginel? “Chip and the Chil- £ _wmn%hb?ng 115 gnom to 91}‘ wmlalflna?g
o0 why then was bohemia booxed on a - togis." “Good, I Khew you could." This 4-song EF i devoid of Lans as uhelr signature song, lyricaily
SUNDAY night this tine around? Whatever anything rusically fresh, and ‘the lyilics maxze Kotley Crue sound is nothing more than a play on the band's
the resson, it was a misbake., AS any wash~  rrogressive(i.e» "I boored at ner a‘ndis.?w hex ";‘;:gﬁ;le";A:gsz nape interspersed with their slogan "lou have
ville clubgoer knows, sunday nightg are scals/of one to -heguti*ull.vou w._ould lle/on my ; ie _ & right to be Wrong," The vocals are gelf--con.
DEAD, . conly about 30 people made it ouk ~ The Wrong Band,... sciously sarcastic \especiglly the ha
and- 1t might not have been that many 1f = ¥ Live in my var"b/w"Wrong ﬁong“ : oQusLy c ape ¥ e _harmony
there badn't have been two opening bands, * . : F : " . vocals that are thrown in liberally) and the
suburban paroque and in Pursuit, We can . The first vinyl releage by Nashville's muegic lg loaded with hooks and a few nifty
only hope.that Bohenia dossn't glve up on. . ,ygpjer pop=of-the-80*s band focuses on little synth effects. In short, an enjoyable
Nashville ms a resulb. in spite of all this, . : . : ulti-ai ional )
Bohemia turned in an excellent performance. - only one side of this m ~dinens cut,r though not exactly memorable.
One has only te see this band play to know . - group...the lightweight, disposeble side, The Wrong Band waited & long time to re-
grofesmonalism and class-look like onstage. - Both cuts are easily eccessable and safe~ lease any vinyl, One can only hope that their
ne day soon, Bohemis will be big. Garla - 1y satiric. & would have liked to have next release {l)won't be so long in caming
. Bvonne, vocals, sax, syath; percussion, will ¥ ° 5 Iy ; . ’
be influencing a new generation of Female " seen them put one ‘oghtheir mgre Efgiguse and (2)will contain more diverse material,
vocalists whe will be less concerned with .- :cuts on this disc, The result wo av ;
; of what «~Allen Green

cute gtage mannerisms, thén with delivering . been g mpre repreésentative exampl.e
gtunning vocel  performances. Fasgt Frank, gui- ‘ i S -

tar, smx, vocela, ebc, is the wit of the bandy
With eyes that loox right through you, Framk
egitomizes the pschotic rocker, while malniain- -
iflg his eool,. profegsional front, &irvel, bass .
and vocals, 1s without a2 doubt, the bandg found-: .
atvion, His bass playing atchors the mugic firmly
to the ground, while his stage presence provides
the contrast necesgary to highlight frank's . ‘
neurgsis and Carla's finesse,

1f you missed fthe show,. L suggest
you seex out a copy of their latest
vinyl offering, "A1: The Way™ b/w "bove
Turns To stone”, (12", discos da tinga?)
ALl of the elements of pohemia®s sound
are there, splendidly cavtured in a stu-
dio setting, The sharp, yet harmonious
sax, the driving elecitronic drums, the
etherial vocals, the churning guitar,
this is, %o my knowledge, Bonemia®s Ffirst
release in their current three-piece line
up, and it's one you snould definately
add to your collection.
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Are you trying to produce'a result from yourintisic rather
than trying to find an outlet for your political unrest?

Yeah, exactly. Maybe that'’s a dumb move, ‘but that's
what we're trying to do.. Co
What's more important to you right now, the medium or
the message? Do songs come first or is it just a'way to teil
people something? '

"No, I'm a singer before I'm anything, All I'am is a rock
and roll singer who believes that Iyrics should deal with
real life. I'm not a politician using rock and roll songs
toward some wicked end. T come to think the music must
have amessage to make it vital ‘cause I saw the trize nature
of capitalistic society, 1.say justice wasn’t justice, and the
police were for whoever could buy them, and corruption
was corruption. I saw all that, and [ feel it's hypocrisy the
way 'we go on about the Western world, freedom ot
speech. ' .

In England, they're so secretive you can’t even get the
munu of a government cafeterta, it's double classified. 1
mean, we've got a iot of work to do in England on that
score. It's unbelievable. And here, 92 percent of the
American population don’t even know where Nicaragua
-1 or anything about it. And meanwhilé your people are

CLASH Joe Strummer SPEAK

boring me stupid. Nothing bores me more that the albums

of today. I just feel like, does it have to be so boring? Isn’t
there any way It can be lively and also stimulating to the o
mind?. : I want to ask you, given
what you've just said, what is the last album you were
pleased with? : : ) )

I was pleased with “Straight to Hell,” and “Know Your
Rights,” and "Car-fammin’,” and “Should [ Go.” I mean
they were clear in what they were. But on side two, which

“had a ot of experimental things like “Death 1s a Star,”
“Acid Tan,” and things like this, I fee! didn’t quite work.
And L.don’t think it's good enough to release something

* that doesn’t quite work. Mavbe it was fifty percent good |
and fifty percent not s0 good. | don't think that’s good
enougk{ anymore. [ really think it should_ be a hundred

- percent good. ' T

.+ Allrecords are full of filler these days. You getone good
track, one -decent track, and eight more tracks of
disposable stuff, and it's not good enough. It's a waste of

Editoric Hotet Enmland‘s Trototype vunks. the Clash kicked off
their American tour at Vandy®s Kemorial Gym on Karch 27 before .
a sold out abdience of students and scenesters, Given the -
hishly publicized falling out between founders Mick Jones and
J08 Strummer, one muestlon was on everyone's mind before the
stiows Could wnat was onee "the only band that matterst still
deliver the goods? After the show, it was hard to say one way
or the cther. It wis certainly & great rock and roll show on
3 murely entertainment levei--the band‘s energy never let up
anc the crowd was on their feet throughout the 90 minute set.
The lighting and 10 TV sets on stage{distiaving everything
“from the Farx Brothers to Rpas lYarrior) augmented the band's
delivery without éétracting from the songs. HNew drumner Fete
'Howard was Stunning as he pounded cut the beat, amnd ¥ick's
repiacements, gultarists Vince White and Nick Sheppard, piayed
their licks and the erowd well. " The band did several new tunes
(i.e. “This Is England” and "Are You Ready For Waxr?r} in their
Jounk/funk style, as well as all the eld thrash out faves, a
substantial number of which were from the band‘s *77 debut LF.
Un the other hand, I missed Fick, Tock star versons and &ll.
The new Clash aiso took a while to get up to full speed; it
wasn't uptil thelr 25 miputes of encores that I felt there was
.passion and intensity conming from the stage rather than a more
" or less greatist hits montage(minus ¥igk's tunes of course ).
Ky vexrdict: They sure ein't the only band tha} matters anymore,

but don't write them off yei. The Clash is Strummer’s band now, time. . ‘ L . pouring in across the Honduran border tontght shooting
and one wonders where he will be ieading the rest of the guys, How much controf do you'have over what's put on an I )

out they're still woth watching and listening to. The inter— album? : : peop & up. i : .

view that follows gives some hints. It's by Regina Gee and ) ) ; . How do you feel about the infiltration of electronics into -
Duwana Culahan, was broadcast over WRVU and originally published Compietely total controt. We can't blame anybody, modern r);msic? Do you ever intend to use that, or do vou
in Yersus, Vandy's literary mag, but due to the limited range except us. : ’ 4 ¥y

of both, n.I.E. has arranged to vrint it here for our-readers.

I'd like to ask you first of all about a quote that has been
circulated 1n Amencan magazines about The Clash
wanting to get back to the job they’'d intended. What is .
that job? _ S
Well, I feel that, looking around at the scene, it doesn't
seem any different than from when we started out in "77.]
mean you've got groups that got nothing to do with the
way people live; people on the street,' peopie with no
future, peopie who are finding it hard to teed themselves,
people-who can't find any entertainment ot satisfaction;
-and theré’s no relation between the music that's being
made, say by Duran Duran, or whatever's around these
days that's popular, with the real, how it is to live, It's yust
like it was when we started out with Emerson, Lake and
Palmer: they were up there, and we were down there, and
how could we go onto their shows, and get off on what? It
was just Picttires of an Exhibition by Mussorgsky. Big deal.
Thete was nothing to do with the way it feit to be alive.
There is a feeling — and out job1s-to accurately reflect the
feeling of the dispossessed. ) . _
[ mean, even it a university like this place here. No -
matter how many philosophy degrees or qualifications
you manage to stack up — it doesn’t matter how many you
. Bot — you're just as likefy not to find 4 job.as somebod
" who hasn't got any qualifications. You know, like peopie
fight to stock shelves in supermarkets, with PhDD’s and
stuff, and Bachelors of Science and stuff. It's a dead end.
The Clash asagroup is supposed to be a part of that scene,
be aware of that scene; not be an escapist actor who goes
off into “boy meets girl” or completely unrealistic songs.
We're just a group. We've got no answers, but we've got
questions. And these questions we want everybody to
think about, ‘cause I just fee! that everyone just wants to
take the easy way out, watchitv, put therr feet up, and get
blown to Hell by a nuciear bomb. That’s as much as they
want to get invoived in this thing called life.
When you said in the quote that you wanted to get back to
that, does that imply that you feel you have strayed from
- that in other albums? o
Yeah, by thé sound. I've always written the lyrics, and
the lyrics have always been on that train. But the sound. [
felt we began to do the flavor of the month rather than.
mcorporate into our sound; because whien we started, The
Clash had a sound — a very basic, guitar, drum sound. [
feel we've abandened that by going flavor ot the month.
Like, “Let’s do a calypso tune,” or“Let’s try a Mose Alison
jazz number.” -
“Let’s do a bluegrass number, or a Cajun number.” It
was the flavor of the month. And I want to retain our
sound. | feei that once you've got a sound, it's a rare thing
to get your own sound, and it's so easy to forget about it. |
feel we've forgotabout it, and Hust want to get back to that
all over again. _ ' :
What made you go “flavar of the month?”
I don’t know, it was like; well, we found out we could
piay. And in the studio with all the machines and all the
. limitless things you can do with them, you get ca:me'd :
away. Before you know where you are everything but the
kitchen sink is overdubbed. And seeng those machines
with 24 tracks, and each track is saying like “record on me,
fill me up, put something on me,” and you end up with 24
tracks of what, when you only really needed about eight.
And Ifeel we gotsucked upintothat shidio thing — Ithink

every group does. But [ feel I've come out the other side, =

and I'm not now nto the studios at all. C
Do you think you've come closer to accomplishing this
itial goal since Mick Jones has left the band? -

Well, I'm not sure we've accomplished anything yet.
We're still young, about 33 shows mto our second career,
here. And that's why we haven’t made any record, and |
don't wantto make arecord until we've gotagroupthat'sa
group. We just want to Knock it together i front of people,
get people’s reactions, I think rock- and roll should be
lively. I'm bored stiff by all my competitors — theyre

What do you think the major differences are between the.
last album, Combat Rock, and the forthcoming album,.
that is, without Mick Jones and Topper Hedon? ‘

Well, I don't know. [ got no idea what the album will be!

like. But I just want it to be packed with good things, no' -

ifiller. The difference will be'in that we used to write half

fthe albiim and makethe other half up on the spot, when -

I'we wete in the studio like for London Calling and.Combat

' Rock. Bltthe next album, [ wantto do it like we did the first
album; T want to know exactly what we're going to do
before we go in there, Have it all written. And that's why
we're playing stuff on the road, an&_:l we"n_a bashing the
songs_into shape by piaying them m tront of people, 50 by
thetime we get to the studio, we're going toknow what we
want to sound like, and there is less chance that it get
perverted or warped. L

I think it is more artistic, more creative to say “yes” or
“no”. Onsome of our records we said “why not” when we
should have said “no.” Shall we put the sound ofthis thing
falling down the stairs on it? Why not? Thé more the
merrier was-our philosophy. And I think this 1s artistic
s]oppmess,'a_n:d ‘wé should be mean, and mean, and
mean. _ _
Ta some people, Combat Rock was the most commercial
album that The Clash ever put out. Was it intended that
way? T e L
No, we don't even think about what we'te going to do

betore we go in there. I feel sometimes peopie think it's all
part 'of a master plan, and you sit down like a board
meeting of agiant corporation, and youplan out your next

thing withasort ofcold, ruthlessness Really, youjustgoin -

-with a bunch of songs, half of them written, and half ot
them you make up on the spot; and you see how it comes
out. Combat Rock, that album was a real mess when we
finished it. I mean, there were reels and reéis oftape. {twas -
hard to make head nor tail of it — it went on for hours, We
had to take it o Glyn Johns, an outside producer, to give it
someone who knew nothing about it, and he just mashed '
it into shape in a week, and that’s how it came out.

There’s no big plan on the way of the sound. We got
slagged off to Hell in Britam for London Calling, because
they all said “Ahh, they've made a record for American
tadio--cunning careet move!” The whole fact was that we
decided there were so many punk bands jumping on the
bandwagon, it was becoming unbearable; so many
imitators. We just decided to leave it alone; we decided to
Just play. And then we went on tour and left it with an
engineer and a producer who produced it up, and so that
was one album that we had very little to do with the sound

of, ‘cause we were working hardand we thoughtwe'd do it -

“that way, We never thpught it would swing on. Amenican
radio.— we were far too naive. . . S
Were you pleased ‘when it:happened? .

That we hit in Amenca? Pleased, we were more than
pleased! It was- desperation city. — if ‘we hadn't hit
America, we'd have gone down the pan, because we -
owed so0 much dollar to the company, and certainiy we
weren't getting it back in England; in Germany they

. wouldn't even spit on us, much less buy our records. [fwe

-hadn’t hit it 1 America, we'd have been down the
pan. - o0 e
Through your presentation of politically oriented music,
do you generally hope to change the political thought of
most people? _ S

-You're damn night! The thing 1s, listen, I'm not going to
lay down the law and say you must think this way or you
must think that way. All 'm begging people to do 1s to
think at all; ‘cause nobody cares to think. They think
money 15 old people’s business. I want to bring it back to
that radicalism of the 60's when people said “it's our

L bustiss W stop the Viet Nam War.” They felt personally
responsible for what was happening. Young peop!e seem
to think that “oh, it's for the old people to riun the world.”
But I disagree with that, I think that's drug addict talk.

~ That's why we're coming down against drugs, because
I'believe we can control what's going to happen.

-Many of your songs deai with revoiution

think it would detract from.the sort of raw. sound that
makes your political statement more effective?

I' feel like a hillbilly farmer when I see -all these
Simmaons kits and all these noises coming out of
computer linked, puise linked keyboards. One guy with

-one finger sounding like ten philharmonic orchestras.

You 'know,-1 feet like a hillbilly farmer, and my first
mnstincts 15 to get all that stuff and burn it, but then agam !
draw back on my second line thinking and think “well,
you ‘know, whatever need be” Whenever you hear
Grand Master Flash’s.“The Message,” vou know that
electronics can be used with a bit of soul. And mavybe [
agree withMerbie Hancock, who says it depends on who's
using the machines, = ' '
What kind of music would you take to a-desert isiand if
you could take three albums? .
Obviously, I'd take Motown record, because you never

- et tired of it. And then I'd take maybe a Hank Williams

record, and then I'd take George Gershwin, 1 think.

A lot of people have called in wanting to know how you
feel about punk. - '
.- The trouble with punk'is that it became guessology.

-What I mean by that is that it became purist; cliquest,

cultist, and all that.stuff — it became. into a waste of

.. energy. You had to wear all this stuff, and rules. When we
- first-started, what we were saving was to Hell with the

rules, anvthing goes. And so it should. -Let’s have
mdividuality, spontanaeity, madmen..but it developed
into another set of rules, as if we needed them.

" Idon’tcare ifa person 1sa punker or not; the question is
areé they active, are they involved with the human race?
Orarethey closed off in some rathole. A lot of punkers are
very cynical, very snobbish. I don’t know if vou have that
word in America. Inverted shobbery — I'm dirtier than
you, I'm poorer than you; I've got more studs ‘on my
leather jacket than you. .

I dont want to deal with-any hypocrlﬁy. :

of one form or
another. Do you believe in revolution? E

I believe 1n a thinking revolution. | don't believe in
enforcing a new regiime with the power of arms on an
unprepared people who ain't ready for it. Before you
have revolution, you've got to have education. The
trouble with the Soviets was that they took power, and in
order to-preserve that power they've had to enforce a
police state. [ think that if you educate people enough into
thinking -revolution, you wouldn’t need such facistic
machinery to uphold. a state. I believe in changing the
economic order-of the world, but [ ain’t going to do it by

* force, orde:jing'people_ around at the end of a sting
. gun. : ‘

“How did you decide who would replace Mick Jones and

Topper? Did you already have someone in mind?
_ No; by audition. Put an ad in the paper, and see what
turns out That's the only way to do it, becausethen it’s all

-comers. All comers. I like that. It's not restricted to some

untouchable  clique, pop:star buddy-buddies. .let all
comers have a crack. We iet like 200 druminers and 350
guitar players — thiey all had a crack Co

~

Joe, I know you have to go to rehearsal. Is there anything
you would like to say before you head ouf?

I'd like to say, your grandfather 15 now taking drugs,
and how hip can you grandfather be? I mean we've got a

.modern world where machines can compose music and

stuff. So how hip is drugs? [ think drugs are.a bore. Maybe
In five or ten years the rest of the nation will agree with
me, but 'mtrying to save a lot of people a lot of leg work, a
lot of money, a lot of lungs, a lot of bramn célls, and tell
them now, let your grandfather take "d_rugs and vou
mother take drugs because I'm sure a new generation is
coming that will offer you for it, and that's what I got to
say. i



